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EE  eallyihg  civilian  MOUALE 


•  •  •  ASSURE  DELIVERY 
TO  THE  RIGHT  ADDRESS 


Not  the  kind  of  fine  musical  instruments  the  world  has 
always  associated  with  the  Conn  name.  A  new  kind — a  kind 
of  aerial  navigating  instrument  that  assures  our  fliers  the 
utmost  accuracy  in  planning  their  flights  for  freedom. 

In  a  search  of  industry  for  the  unusual  facilities  needed 
for  producing  this  equipment.  Conn  was  found  to  have 
the  advanced  engineering,  the  trained  craftsmen,  the  super 
accurate  machines  the  government  needed. 

Some  day  Conn  will  again  go  back  to  work  building  bet¬ 
ter  musical  instruments  for  a  world  at  peace.  But  meantime, 
when  Adolph,  Benito  and  Hirohito  hear  that  "Americans  are 
coming  over  with  Conn  instruments”  they  had  better  take  to 
their  dug-outs  because  when  these  Conn  instruments  are  func¬ 
tioning  they  are  going  to  help  play  tunes  the  Axis  won’t  like! 


For  the  duration . . .  Conn  instruments  will  nat¬ 
urally  he  scarce,  but  when  victory  is  ours  it  will 
he  well  to  remember  that  the  same  Conn  personnel 
and  equipment  which  is  building  super-accuracy 
into  aerial  navigation  instruments  today,  will 
be  building  outstandingly  fine  band  instruments 
for  you  then. 
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Th*  Pin*i.jn*ts  tti*» 

starts,  i.  jt a  $  sa^a  )»*• 


^hsiAsmtinq^ 


PLEASE! 

Help  us  win 


Are  YOU  doing  everything  you  ccm  to 
help  win  the  war?  Here  is  your  chance  to 
help  Uncle  Sam — with  cosh,  and  at  the  some 
time  help  yourseli. 

The  School  Musician  is  full  of  valuable 
information  that  you  can  apply  to  your  own 
efforts  in  the  all-out  Victory  campaign.  Read 
what  the  school  bands  and  orchestras 
throughout  the  United  States  ore  doing  to 
promote  the  sale  of  War  Stamps  and  Bonds. 

You  can  start  right  now  to  promote  the 
sale  of  War  Stamps  by  sending  a  dollar  for 
a  year's  subscription  to  The  School  Musi¬ 
cian.  Out  of  that  dollar,  25c  will  go  to  pur¬ 
chase  a  War  Stomp.  Uncle  Sam  gets  the 
25c— and  YOU  GET  THE  STAMP.  Twenty- 
five  cents  sounds  small — but  three  million 
of  them  is  $750,000.00 — think  what  that  will 
do.  (There  are  more  than  3,000,000  instru¬ 
mental  students  in  public  schools  alone.) 

And  after  you  get  your  first  U.  S.  War 
Stamp  from  The  School  Musician,  get  5  more 
of  your  fellow  musicians  to  subscribe  and 
for  this  you  get  another  25c  War  Stomp. 
Each  new  subscriber  gets  his  Stamp  too. 
This  applies  to  new  subs.,  renewals,  or  cur¬ 
rent  subscriptions  extended. 

Do  your  part — NOW — to  help  preserve 
the  American  way  of  life.  The  School  Musi¬ 
cian  is  ready  to  help  you  do  your  part.  So 
don't  wait — send  your  order  now,  by  return 
maiL  enclosing  a  one  dollar  money  order; 
a  dollar  bill  (at  sender's  risk);  or  a  personal 
check  for  $1.05.  Let's  keep  American  music 
ringing  throughout  a  FREE  AMERICA. 

Send  your  "War  Stomp"  subscription  to¬ 
day.  Your  Stamp  will  be  moiled  to  you  im¬ 
mediately  and  your  subscription  will  begin 
at  once. 


Mrs.  Esther  Showalter  Antonio 
Nueva  Ecija,  Philippine  Islands 

A  M!$touri«n,  Mrt.  Esther  Showelter  Antonio  has  travolod  tho  far  places 
and  for  four  years  has  bean  an  English  and  music  taachar  in  tha  Cen¬ 
tral  Luxon  Agricultural  School,  Nuava  Ecija,  Philippine  Islands.  In  this 
school  she  found  herself  in  tha  situation  of  being  a  lady  directress  of 
an  all  boys  band  because  tha  agricultural  school  has  only  boy  students. 

Mrs.  Antonio  counts  harsalf  a  Missourian  since  practically  all  her 
Khooling  was  obtained  in  Missouri  from  grade  five  through  collage, 
but  she  was  born  in  Broadway,  Virginia  in  1911.  During  her  high 
Khool  years  at  Garden  City,  Missouri,  sixty  miles  south  of  Kansas  City, 
she  was  a  pupil  of  Mr.  Gaorge  R.  Bennett,  bandmaster  and  father  of 
Mr.  Robert  Russel  Bennett  now  of  Hollywood,  California,  Mrs.  Antonio 
secured  her  collegiate  work  at  Central  Missouri  State  Teachers  Col¬ 
lage,  Warransburg,  Mhsouri. 

In  her  present  work,  she  is  teaching  more  than  two  hundred  students  in 
high  school  English  and  almost  two  hundred  bend  students,  beginners 
and  advanced. 


ABOVE:  Students  in  instrumental  music  number  almost  200  out  of  a 
total  school  enrollment  of  1,000  pupils.  Tho  Senior  Band  is  hare  shown 
in  white  uniforms,  with  green  trim  symbolic  of  the  farm,  while  Junior 
end  Beginner  groups  have  green  shirts  and  khaki  trousers. 

TOP:  Upper  class  students  are  chosen  for  assistant  conductors  and 
student  officers.  (Left  to  Right)  Victorino  Andres,  Tootimo  Ordonez, 
Lorenzo  Comacho,  Mrs.  Antonio,  Directress,  Rafael  Galleme,  Jose 
Menglicmot. 
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A^PfN2iL  M  U  {  L  L  t  fl  PPOOUC7 

y^MERICA  S  top  rt-ed  artists  arr  trymq  ond  swinqinq  over 
to  thf  Wioqi-d  Vibrotion  "  in  Medallion  Plastihanes' 
Here  at  lost  is  the  perfect  plastic  reed  possessinq  the 
best  playinq  teotures  ot  seasoned  French  cone,  with  the 
many  added  advantaqes  ot  the  special  Medallion  plastic 
■Medallion's  remarkably  fast.  Wmqed  Vibration"  replaces 
the  usual  discomfort  ot  ordinary  plastic  with  unequalled 
lip  comfort  allowinq  players  to  perform  with  qreoter 
eose  ond  more  concentration  Try  one  neit  time  and  feel 
the  difference' 

A%b  yowT  local  mu%<r  ci(*at^r  foe  Medallion 
Plo%»>lion^\  ovo'lobl^  *n  S  ttcenqvhi  ot  only 
SI  00  ^otK  foT  Rb  Clot'ort  Alto  ond  Tvtno» 

Soabobonr  al%o  lot  Ra%\  tind  Atto  Ctor^n*'* 

of  S'J  00  rach  U  be  ho\n  t  them  -n  tfoct  yet 

eve  con  tupply  you  ^  ■ 


\\  \ ''  ^  ];  ''' 
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BUY  U  ,  S  WAR  STAMPS  AND  BONDS 


Wkan  tlia  band  baqint  to  play.  Jana  al¬ 
ways  play*.  Whan  thar*  i«  a  tolo,  Jana  oi- 
way*  play*  it.  Whan  thar*  i*  a  difficult 
cuad  in  part.  Jana  always  play*  it.  Whoa 
th*  band  baqin*  to  march,  Jana  always  laod* 
it.  Whanovor  you  so*  th*  band,  you  will 
*1*0  ***  Jan*. 

Who  is  J*n*7 

Sh*  is  Jan*  McCulloch,  drum  major  and 
solo  cornotist  of  th*  Huntsvill*  High  School 
Bond.  Jono  is  a  Sonior  now,  but  sho  bog** 
hor  study  of  music  in  th*  fall  of  1931  on  * 
comat.  By  1939,  through  hours  of  prac¬ 
ticing  and  sour  not**,  sh*  wo*  sitting  tele 
chair  on  th*  high  school  coraot  taction. 

In  1940,  J*n*  dacidod  to  combine  baton 
twirling  with  hor  coraot  playing.  Sh*  antarod 
th*  spring  State  Music  Contest  in  twirling 
end  cornet  playing.  Sh*  rocoivad  *  third 
place  on  her  coraot  tolo  and  a  tacond  ploc* 
on  hor  twirling  ability. 

At  th*  ond  of  th*  school  year  for  1940, 
th*  wot  oloctod  drum  major  of  th*  H.  H.  S. 
Band.  During  th*  football  taaton  of  1940 
and  1941,  J*n*  could  b*  toon  at  th*  half, 
twirling  end  strutting  in  front  of  th*  high 
school  bond,  giving  th*  crowd  *  now  thrill 
at  th*  led  th*  bond  through  difficult  manou- 
v*rs. 

In  1941,  the  again  entered  the  St*t* 
Music  Contost.  This  tim*  it  wot  *  difforonf 
story.  Jon*  com*  out  with  a  first  pl*c* 
for  h*r  twirling  ability  and  a  first  pl*c*  for 
hor  cornot  playing.  Sh*  trovolod  to  the  Na¬ 
tional  Music  Contact  wh*r*  th*  won  *  first 
place  on  both  hor  twirling  and  hor  cornot 
solo. 

ffi'rtfiMi  by  Ijourinr  W'illhoile 
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ON  MARCH  31st.  1942, 

the  manufacture  of 
Chromium  and  Nickel 
Plated  articles  for  com¬ 
mercial  use,  ceased  for 
the  duration. 


If  YOU  want  or  EXPECT  to  wont 
o  baton  with  tht  nnclurinq  bril- 
lionco  and  beauty  of  Chromium 
Plate  Finish,  our  advice  to  you 

BUY  NOW! 

WE  HAVE  AN  EXCELLENT  STOCK 
Available  at  Standard  March  Prices 

S3OO  JQ  $050 
BUT  THEY’RE  GOIHG  . FASTI 

H«r«  art  o  few  popelor  models  of  ex* 
eeptionol  value. 

Tk*  Suhiftlw  Imiw  •!  t3.M  It  22*  Im,.  Ckrtailun  Flultli  •life 

iflralM  than  MS  pMr-iliaMS  karSwaaS  kaaS. 

Tka  SS.M  OaLaaa  tala,tlar  BatM  la  Ckraaiiaai  flalak  kaa  a 
lalralM  krata  ikaft  aaS  atVaatlaa,  paar-ikaaaS  karSvaaS  kaaS. 
Laaatka  2t',  2S"  aM  3tr. 

Tka  CaaMi  SalM.  kaaatltally  kaaiaiara<l  aaS  Saaky  krata  tkaft, 
tkraailaai  plaM.  auS  atllk  attraatlva  karSwaaS  kaaS,  I4.$0,  2S*. 

CkraaM  FlaltkaS  Salaat  at  M.M  aaS  tS.SO  ka»  ataal  allay  akafla 
aaS  karU  awMaS  nikkar  kaaSa  la  taar  Sraa  aaS  paar  tkaaaa.  LMpIka 

SO"  aaS  12*. 

Tka  $S-N  NIakal  Flaltk  SatM  kat  a  ataal  akaft  aaS  prataap  rak- 

kar  kail.  It  It  avallakla  la  2r,  2r  aap  sr  iMptfct. 


TO  AVOID  FUTURE  DISAPPOINTMENTS 


Send  your  order  now  or  write  for  further  particulars. 

GAMBLE  HINGED  MUSIC  CO. 

218  South  Wabash  Avenue,  Chicago,  Illinois 
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MUSIC 

In  the  National 

EMERGENCY 


•  “NOW  A8  NEVER  BEFORE 
THERE  18  A  NEED  FOR  THE  CON¬ 
TINUATION  OF  MU8IC  IN  THE 
PUBLIC  8CHOOL8  OF  OUR  GREAT 
COUNTRY” 

The  fact  that  we  are  at  war  inakea 
this  statement  self  explanatory  to  the 
music  instructors  throufthout  the  pub¬ 
lic  school  systems  as  a  whole. 

To  get  a  good  start  at  this  subject, 
let  us  review  the  object  of  the  pub¬ 
lic  schools. 

The  object  of  the  public  schools  is 
to  Kive  each  and  every  child  an  equal 
opportunity  for  an  education;  what 
we  would  put  into  our  nation  we 
must  put  into  our  schools;  the  school 
acts  as  a  workshop  for  our  citizen¬ 
ship.  With  poor  schools  we  have 
jHior  communities,  with  poor  com¬ 
munities  we  have  poor  states  and 
with  poor  states  we  would  have  a 
l>oor  nation.  So  it  is  very  important 
that  we  have  In  our  curriculum  the 


By  E.  L  Roberts 

Director  of  School  Music 

Avon  Park,  Florida  Hiqk  School 

necessary  subjects  to  turn  out  good 
citizens  from  our  schools. 

In  the  United  States  the  ideal  is  to 
require  all  children  to  attend  school 
regularly  until  they  are  so  completely 
equipped  with  knowledge,  skills, 
good  habits,  and  ideals  that  they 
might  become  strong,  responsible  citi¬ 
zens  for  our  nation.  When,  if  not 
now,  is  there  a  need  for  good  citi¬ 
zens  in  the  U.  S.  A.? 

According  to  leading  educators,  a 
good  citizen  in  one  who  is  well  bal¬ 
anced.  One  who  ir  equipped  with  an 
equal  development  of  intellect  and 
emotions. 

With  the  stress  and  strain  put 
upon  us  in  the  time  of  war,  it  is  im¬ 
perative  that  every  good  citizen  have 
some  outlet  for  his  emotions.  So 
often  a  student  is  neglected  emotion¬ 
ally  while  the  importance  is  placed 
entirely  on  scholarship,  or  in  devel¬ 
oping  him  academically. 


There  is  a  decided  dilference  be¬ 
tween  Scholarship  and  Education. 
.Scholarship  is  a  trained  intellect. 
We  have  subjects  such  as  arithmetic, 
geography,  reading,  history,  and  lan¬ 
guages  for  the  purpose  of  intellect¬ 
ual  proficiency.  Rut  we  must  bear 
in  mind  that  the  public  schools  are 
for  educating  the  children  and  not 
for  the  sole  purpose  of  training  the 
intellect  or  for  scholarship.  I  do  not 
mean  to  say  that  the  above  named 
subjects  are  not  necessary  for  a  stu¬ 
dent  to  have  a  well  rounded  educa¬ 
tion.  What  I  do  mean  is  that  no 
person  can  obtain  a  well  rounded  e<lu- 
catlon  without  the  proper  develop-^ 
ment  of  his  emotions  as  well  as  his 
intellect. 

Music  has  been  demonstrated  as 
most  effective  in  developing  an  equal 
balance  of  the  intellect  and  the  emo¬ 
tions.  It  provides  for  an  outlet  of 
those  finer  emotions  which  make  us 
human.  Music  is  a  language  for  ex¬ 
pressing  these  emotions.  Music  is 
most  effective  in  the  training  of  a 
person’s  emotional  discipline.  If  a 
child's  intellectual  development  is 
combined  with  this  emotional  disci¬ 
pline.  it  will  be  of  tremendous  value 
to  him  as  a  citizen  of  the  United 
States. 

What  is  more  important  in  time  of 
war  to  a  soldier,  or  sailor,  or  pilot  of 
one  of  our  fast  fiying  bombers  than 
the  exact  and  accurate  coordination 
between  mind  and  muscle.  This  co¬ 
ordination  may  mean  the  difference 
in  whether  a  bomb  hits  the  target  or 
misses  it.  It  may  mean  the  differ¬ 
ence  in  life  and  death  to  any  member 
of  our  armed  forces.  Yes,  it  could 
even  mean  the  difference  in  our 
democratic  way  of  life  and  a  life 
lived  under  the  Iron  hand  of  a 
dictator. 

Music  has  proven  itself  one  of  the 
best  mind  trainers  of  any  subject 
taught.  Music  teaches  coordination 


Music  has  been  demonstrated  as  most 
effective  in  developing  an  equal  balance 
of  the  intellect  and  the  emotions.  It 
provides  for  an  outlet  of  those  finer 
emotions  which  make  us  human.  Music 
is  a  language  for  expressing  these 
emotions.  Music  is  most  effective  in  the 
training  of  a  person  s  emotional  discipline. 
If  a  child's  intellectual  development  is 
combined  with  this  emotional  discipline, 
it  will  be  of  tremendous  value  to  him  as  a 
Citizen  of  the  United  States.  >>>>>> 
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Webster  defines  morale  as-"A  condition 
as  affected  by,  or  dependent  on  such 
moral  or  mental  factors  as  zeal  spirit 
hope,  confidence,  etc;  as  of  an  army/'  What 
better  way  is  there  of  building  morale  than 
by  a  high  school  band  parading,  playing 
a  good  snappy  march  as  they  swing  along 
the  street?  The  very  fact  that  they  are 
marching  together  is  lending  a  hand  to  the 
morale  of  every  student  in  that 
organization.  The  zeal  with  which  the 
players  pump  wind  into  their  instruments, 
the  hope  of  making  a  good  showing 
because  of  the  pride  they  take  in  wearing 
the  uniform  of  their  school  band,  the  spirit 
in  which  they  enter  into  the  parade  as  a 
unit,  and  the  confidence  which  can  be 
plainly  seen  on  each  face  as  it  passes  by,  is 
enough  tor  even  Mr.  Webster  to  shout, 
"Boy!  that  IS  morale.  >>>>>>>>> 


in  the  very  playing  of  an  instrument. 
Take  for  exampie  a  student  playing 
any  wind  instrument.  There  must 
be  accurate  coordination  of  the  mind 
with  the  breathing.  Angering,  tongue- 
ing,  and  eyes  of  the  player.  When 
you  think  of  a  player  reading.  Anger¬ 
ing.  and  tongueing  as  many  as  1,000 
different  notes  per  minute  in  piaying 
some  of  the  triple  tongue  solos,  it  is 
easily  seen  what  minute  coordination 
is  necessary  in  music. 

Now  In  the  time  of  war  the  public 
schools  have  another  objective  in  the 
training  of  the  students.  This  re- 
sponsibiiity  is  the  buiiding  of  morale. 
Not  only  must  morale  be  stressed 
more  In  the  public  schools,  but  it 
must  reach  every  individual  in 
America. 

Webster  deAnes  morale  as — “A  con¬ 
dition  as  affected  by,  or  dependent 


on  such  moral  or  mental  factors  as, 
zeal,  spirit,  hope.  conAdence,  etc.;  as 
of  an  army.” 

What  better  way  is  there  of  buiid¬ 
ing  moraie  than  by  a  high  school 
band  parading,  playing  a  good  snappy 
march  as  they  swing  along  the 
street?  The  very  fact  that  they  are 
marching  together  is  lending  a  hand 
to  the  morale  of  every  student  in  that 
organization.  The  zeal  with  which 
the  players  pump  wind  into  their  in¬ 
struments,  the  hope  of  making  a  good 
showing  because  of  the  pride  they 
take  in  wearing  the  uniform  of  their 
school  band,  the  spirit  in  which  they 
enter  into  the  parade  as  a  unit,  and 
the  conAdence  which  can  be  plainly 
seen  on  each  face  as  It  passes  by,  is 
enough  for  even  Mr.  Webster  to 
shout,  “Boy!  that  IS  morale.” 

All  this,  to  say  nothing  of  the  ab¬ 


sorption  of  a  part  of  that  spirit  by 
every  individual  that  either  sees  or 
hears  the  band  marching,  shows  the 
part  that  music  in  the  schools  is  tak¬ 
ing  in  building  morale. 

During  a  recent  parade  in  Orlando, 
Florida,  the  bands  were  massed  into 
one  huge  marching  organization  of 
approximately  eight  hundred  pieces. 
This  band  marched  up  the  main 
street  of  that  city  playing,  as  it 
marched.  “God  Bless  America.”  The 
effect  on  the  thousands  of  people  lin¬ 
ing  the  street  was  amazing. 

If  every  person  in  this  great  coun¬ 
try  of  ours  could  see  and  hear  one  of 
the  massed  band  concerts  which  are 
a  feature  of  each  State  and  Regional 
Festival,  where  literally  thousands  of 
high  school  boys  and  girls,  making  up 
the  personnel  of  from  thirty  to  some¬ 
times  eighty  l>ands.  are  massed  on  the 
drill  Aeld,  playing  as  one  band  their 
program  of  marches  and  closing  with 
"The  Star  Spangled  Banner,”  I  am 
sure  they  would  all  feel  the  very 
hair  on  the  back  of  their  necks  stand 
up  as  mine  does  every  time  I  she 
this  stupendous  display  of  unity, 
teamwork  and  cooperation  to  the  ut¬ 
most  degree.  For  the  building  of 
community  morale  there  is  nothing 
equal  to  the  music  of  the  High  School 
Band. 

It  seems  to  me  that  if  music  can 
perform  the  task  of  giving  the  stu¬ 
dent  in  our  public  school:  (1)  an  out¬ 
let  for  his  pent  up  emotions  (2)  the 
most  effective  way  of  developing  an 
equal  balance  of  the  intellect  and 
emotions  (as  it  has  been  demon¬ 
strated),  (3)  can  be  so  important  a 
factor  in  the  building  of  morale  in 
this  time  of  war,  and  (4)  is  such  a 
wonderful  mind  trainer,  teaching  co¬ 
ordination  of  the  mind  and  muscles, 
which  is  so  important  to  every  in¬ 
dividual  and  more  important  to  the 
members  of  our  armed  forces,  then  I 
think  music  is  one  of  the  most  im¬ 
portant  subjects  in  the  curriculum  and 
should  be  required  in  every  school  in 
the  country,  large  or  small. 

Music  has  proven  itself,  by  its  part 
in  cultivating  good  citizens,  by  edu¬ 
cating  our  children,  by  acting  as  an 
emotional  stabilizer  to  be  combined 
with  the  training  of  the  intellect. 

Now  at  a  time  when  the  whole 
country  is  in  an  “All  Out”  effort  to 
preserve  our  democratic  way  of  life, 
I  am  proud  to  know  that  music  in 
the  public  schools  has  done  and  is 
continuing  to  do  its  part. 


For  the  building  of  community  morale  there  is  nothing  equal 
^  ^  to  the  music  of  the  High  School  Band.  ^ 
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25,000 

School  Bands 

are  Rallying  Civilian 

MORALE 


•  UP  AND  DOWN  THE  MAIN 
STREETS  of  the  nation,  nchool  banda 
are  calmly,  ronaiatently  performing  a 
service  in  the  war  effort,  unantici¬ 
pated  and  unsolicited,  with  results 
literally  amazing  to  those  who  take 
the  time  to  look. 

in  25,000  towns  and  villages,  wher¬ 
ever  instrumental  music  is  taught  in 
the  schools,  miracles  of  morale  are 
daily  performed  by  these,  the  com¬ 
munities  own  children,  and  townsfolk 
are  rallied  to  war  bond  investments 
with  cash-on-the-line  results  that 
should  awaken  the  interest  of  Mr. 
Morgenthau.  himself  a  graduate  of  the 
high  school  hand. 

First  contingents  of  draftees  left 
their  home  towns  at  the  gray  hour 
of  daybreak,  deep  in  the  despair  of 


Ths  Dsvistt  County  Hi9h  School  bond  undor  tha  diraetion  of  Miu  Ruth  Barnhill 
mada  a  glorioui  avant  of  thair  dapartura  whan  104  talactaat  loft  tha  but  station 
at  Owantboro.  Kantucity  for  thair  induction  cantor.  Tha  arttwhila  gloom  of  praviout 
occationt  complataly  vanithod  undar  tha  tpall  of  tha  band's  thrilling  music.  Thara 
wara  gifts  of  candy  and  cigarottos  and  a  groat  timo  was  had  by  all. 


We  urge  that  the  music  directors  of  the' 
public  schools  offer  their  services  to  their 
communities  wherever  possible  to  assist 
in  planning  and  directing  music  programs. 
School  band  directors  are  in  a  better 
position  than  anyone  else  to  serve  as 
leaders  in  this  phase  of  the  national  effort. 
We  are  confident  that  school  music 
directors  not  only,  but  every  member  of 
their  organizations,  will  gladly  perform 
any  task  asked  of  them  in  the  cause  of 
national  defense  and  victory,  especially  in 
this'opportunity  to  serve  their  country  with 
the  tool  they  know  best  how  to  use- 
★  ★  ★  MUSIC,  ★  ★  ★ 


men  condemned  to  die.  Silently  their 
loved  ones  bid  them  good-bye  and  the 
town  mourned  in  sadness.  Then  came 
the  school  band  to  the  rescue.  To¬ 
day's  draftees  leave  in  a  blaze  of 
glory.  Heroes  off  to  war.  with  the 
band  playing,  flags  flying,  cheering 
and  Joyous  in  the  anticipation  of  vic¬ 
tory  and  triumphant  return.  Wash¬ 
ington  can  thank  the  sirhool  band  for 
an  invaluable  Job  no  other  agency  in 
the  land  could  have  accomplished  so 
well. 

Yes.  the  school  band,  in  this  single 
significant  year  in  our  national  his¬ 
tory,  has  vindicated  itself  and  its 
advocates  a  thousand  times  over,  vin¬ 
dicated  the  whole  program  of  instru¬ 
mental  music  instruction  in  our  public 
schools,  proved  its  inestimable  impor¬ 
tance  to  our  American  way  of  life.  In 
the  early  twenties,  when  instrumental 
music  instruction  was  first,  and  with 
fear  and  trembling,  introduced  by 
some  of  our  more  progressive  educa¬ 
tors.  the  theory  was  immediately  at¬ 
tacked  by  the  three  R  addicts  as  “a 


School  Bcmds  Collect  Scrap  Icm:  War  Production 


frill  and  a  fad".  Apparently  tbe  critic 
felt  Juatilied  In  condemning  anythina 
which  was  not  taught  in  the  school 
which  he  attended.  All  the  changes 
of  modem  education  are  to  him  “fads 
and  frills”. 

The  music  educator  answered,  "But 
the  definition  of  a  ‘fad  or  a  frill'  varies 
with  times  and  the  background  of  tbe 
speaker.  In  1633  reading  and  writing 
were  ‘fads  and  frills'  because  one 
could  carry  on  tbe  simple  life  of  the 
early  colonies  very  well  without  them. 
There  were  few  books  and  no  news¬ 
papers  to  read  and  one's  mark  served 
for  the  signing  of  legal  documents.  In 
1733  arithmetic  was  a  'fad'.  A  most 
difficult  subject,  one  which  pupils 
could  study  successfully  and  few 
teachers  taught.  In  1833  geography 
and  history  were  ‘fads’.  Why  it  was 
even  a  ‘fad  and  a  frill’  to  take  a  bath. 
Some  states  prohibited  the  installation 
of  bath  tubs.” 

No,  music  instruction  in  the  public 
schools  is  not  a  fad  or  a  fiill.  Music 
is  an  art,  a  science,  a  language.  Its 
study  and  understanding  develops  aes¬ 
thetic  taste;  trains  memory  and 
imagination;  provides  an  outlet  for 
the  expression  of  one’s  emotions;  de- 


Sckcol  bandi  srs  findin9  many  way*  to  kalp 
in  tka  war  affort.  Tki*  band  of  6aor9aiown, 
lllinoi*  put  on  a  wattapapar  and  scrap  col- 
Iactin9  campai9n  that  naitad  plenty  of  cask. 
First  tha  band  on  tka  truck  arousad  iha 
community  with  thair  spiritad  music.  Than 
harvastin9  took  placa  by  tka  truckload. 
Band  music  is  a  powarful  rallyin9  forca 
which  law  can  rasist,  and  tha  school  band, 
closest  to  tha  heart*  of  tka  community,  has 
a  double  influence  for  it*  90od  purpose. 


velops  poise  and  promotes  national 
and  school  spirit.  Playing  a  musical 
instrument  develops  muscular  co¬ 
ordination;  improves  the  entire  physi¬ 
cal  condition.  It  provides  the  Ideal 
form  of  recreation,  makes  practical 
and  worthwhile  use  of  our  ever-in¬ 
creasing  leisure  time.  It  creates  inter¬ 
est  in  other  arts  and  provides  the  op¬ 
portunity  for  social  understanding  and 
development.  Its  study  enables  one 
to  appreciate,  understand  and  enjoy 
music  through  life,  particularly  the 
Immortal  works  of  the  masters.  It  is 
the  universal  language  of  the  soul, 
enabling  one  to  catch  some  glimpse 
of  the  hidden  meaning  of  life. 

Is  it  strange,  or  not,  that  in  this 
time  of  national  emergency  the  morale 
mechanics  of  high  estate  and  the  mills 
of  bond  selling  propaganda  have  failed 
to  recognize  tbe  magnificent  homespun 
power  that  lies  ready  and  waiting  in 
these  25,000  school  bands?  Can  any¬ 
one  estimate  the  rousing  influence 
these  3,000,000  school  musicians  would 
have  In  their  respective  communities 
if  governmentally  organized  into  a 
unified  program  of  action?  These  are 
not  Just  musicians  who  know  how  to 
play  a  tingling  march.  These  are  our 
children.  For  them  we  lay  down  our 
lives. 

The  direct  accomplishment  of  the 
school  band  in  war  work  today  con¬ 
demns  the  "fad  and  a  frill”  critic  to 
the  chagrin  of  last  season’s  Wilkie-ite. 
Never  again  let  the  voice  of  criticism 
be  raised  against  instrumental  instnic- 


Whcres  Tm 
FEOMTinO 
OFFICE  ? 


^  ~  *"  WSoiVCr  ™  ‘^.thtriii  ^ 

Ths  school  bond  was  tho  undiscovorod  poorl  of  oducofion  wkon  fko  blood  of  Amori- 
con  youth  dronehod  tho  botHofiold*  of  Franco  in  World  War  I.  If  John  T. 
McCutckoon.  doan  of  Amarican  cartoonists,  wora  radrawin9  this  cartoon  today,  ha 
would  undoubtedly  introduce  tha  school  band  a*  his  medium  of  musical  persuasion. 
This  cartoon  appeared  in  tka  Chica9o  Tribune  in  1917. 


tion  in  our  public  scbooln. 

And  let  uh  not  overlook  the  Rchool 
orchestra.  There  are  many  more 
school  orchestras  than  there  are 
school  bands.  They  are  not  quite  so 
spectacular  in  their  war  work,  but 
they  are  duinK  their  Job  Just  the  same. 
School  orchestras  are  g  I  v  I  n  k  war 
stamp  and  war  bond  concerts  and 
their  ensemble  units  are  playing  for 
patriotic  meetings,  civilian  defense 
affairs  and  ail  those  indoor  activities 
where  music  alone  whips  up  the 
needed  enthusiasm.  The  school  or¬ 
chestra  lacks  the  mobility  of  the  band 
but  their  indoor  Jobs  are  accomplish¬ 
ing  Just  as  much  a  nd  Washington 
owes  an  equal  debt  of  gratitude  to 
them. 

So,  Mr.  Roosevelt,  your  bands  are 
playing  and  your  parades  are  march¬ 
ing.  Your  spoken  wish  is  fulfilled  with 
a  quality  of  genuine  sincerity  and  a 
guileless  abundance  that  even  you 
could  not  have  Imagined,  by  our  25,000 
or  more  high  school  bands. 

These  3,000,000  school  musicians 
need  no  bugle  boy  to  rouse  them  from 
precious  morning  hours  of  slumber  to 
keep  a  daybreak  rendezvous  with 
draft-made  heroes  off  to  war.  They 
need  no  stern  command  to  stimulate 
their  patriotic  efforts.  They  seek  no 
gain  of  personal  glory,  have  no  hope 
of  reward.  The  school  bands  of  Amer¬ 
ica  are  yours  to  command.  Mr.  Presi¬ 
dent.  Would  olTlcial  recognition  of 
their  work  be  out  of  order? 


The  Honorable 

W.  Lee  O'Daniel 

UNITED  STATES  SENATOR  FROM  TEXAS 
The  importance  of  good,  wholesome 
music,  properly  applicable  to  the  var¬ 
ious  phases  of  activity  during  a  period 
of  war,  is  of  inestimable  value.  Proper 
music  in  the  home,  in  the  factories,  in 
stores,  on  the  radio,  and  in  the  schools 
and  colleges,  will  do  more  to  inspire 
patriotism,  elevate  morale,  submerge 
sorrow,  and  encourage  increased  effort 
than  any  other  form  of  activity. 


'War  Jobs  Every  School  Band 
Can  Do  at  Home" 


Wh 


Suggested  by  David  Hughes 


Dirsctor  of  Instrumontsl  Music.  Elkhart,  Isdiana  Hiqk  School 


I.  On  all  occasions,  appear  In 
uniform  and  play  lively,  joyous,  en¬ 
couraging  music  for  selectees  as  they 
depart  for  their  Induction  centers. 
Send  them  away  as  conquering 
heroes,  not  as  men  condemned. 


The  Honorable 

Arthur  Capper 

UNITED  STATES  SENATOR  FROM  KANSAS 
A  soldier  is  as  good  as  his  morale 
and  the  strains  of  martial  music  have 
given  an  inspired  “lift”  to  many  a 
fighting  man  in  defense  of  his  coun¬ 
try.  The  challenge  of  a  patriotic  song 
goes  deep  into  the  heart  of  every  loyal 
American  and  inevitably  stirs  his 
spirit.  The  soldier,  the  sailor,  the 
civilian  will  And  a  powerful  stimulus 
to  his  morale  in  the  rousing  march 
and  the  battle  hymn,  for  in  music 
there  is  might. 


2.  Take  part  with  full  band  in 
every  patriotic  parade,  either  victory 
demonstrations  or  parades  to  arouse 
public  action  in  the  war  effort.  See 
that  you  play  the  right  type  of  music. 


3.  Make  use  of  all  holidays  dur¬ 
ing  the  war  to  get  out  with  full  band 
and  play  spirited  music.  You  have 
special  opportunities  on  the  Fourth 
of  July,  Decoration  Day,  Flag  Day, 
Labor  Day  and  others. 


4.  If  you  have  a  full  symphonic 
band,  break  It  up  into  four  pep  bands 
for  special  work  at  war  bond  sales 
meetings.  In  this  way,  you  can  keep 
four  such  meetings  booming  at  the 
same  time. 


5.  Rotate  your  pep  bands  in  short 
appearances  at  a  stamps  and  bond 
booth  on  your  busiest  corner.  Draw 
the  crowds.  The  people  will  buy. 


6.  Rally  special  pep  meetings  at 
the  high  school  auditorium,  cam¬ 
paigns  for  victory  where  the  prom¬ 
inent  local  orators  can  whip  up  en¬ 
thusiasm  for  war  conservation  and 
war  Investments. 


7.  Organize  public  gatherings  for 
community  singing  accompanied  by 
the  band  and  leister  morale  with  the 
popular  war  songs  and  victory  songs. 


8.  See  that  the  high  school  band, 
or  one  of  the  pep  units,  is  on  hand 
to  play  the  Star  Spangled  Banner 
for  the  opening  and  closing  of  all 
meetings  bearing  on  the  war  effort. 


David  Hughes 


9.  During  the  summer,  play  as 
many  formal  evening  concerts  as  you 
can  on  the  public  square  or  In  the 
park  or  wherever  people  may  gather 
and  relai.  Good  music  is  the  sov¬ 
ereign  antidote  for  war  hysteria. 


10.  When  draftees  come  home  on 
furlough,  see  that  they  hear  good 
music.  Show  them  a  home  town 
morale  worth  fighting  for.  Send 
them  back  to  camp  glad  that  they 
are  "in  it." 


"Our  Sup*rint«nd«nt  of  Sckoolt,  Harold  H.  Church,  it  qivinq  us  ovory  co-oporation 
in  our  war  playinq,"  writas  David  Huqhat.  "Whan  occasion  calls  for  a  band  durinq 
tha  school  hours,  wa  qat  out  to  play  the  job  and  back  as  quickly  as  possibla.  Wo 
hava  small  bands  that  play  in  front  of  tha  war  bond  booths  downtown;  accordion 
and  harmonica  units  that  play  for  small  maatinqs;  a  small  band  that  plays  for  tha 
polica  and  air  raid  auiiliarias  durinq  marchinq  practice.  Wa  faal  it  important  now 
that  our  musical  orqanisations  GIVE  to  tha  public  on  ovary  possibla  occasion  durinq 
tha  antira  summer.  Too  younq  to  qo  to  war,  this  is  tha  school  musician's  part  in 
rallyinq  civilian  morale." 


•  STUD 

master 

Ue  Journ 
vbat  a  I 
player  wl 
to  aay  a 
the  opini 
way  out. 
received 
few  of  y 
your  mil 
should  b 
maJorit> 
contest, 
I  sha 
test  I  e 
Bowlins 
ways  b 
me.  1 


II.  If  there  is  a  training  camp  or 
any  detachment  of  the  armed  forces 
located  near  your  town,  contribute 
everything  you  can  to  the  entertain¬ 
ment  of  the  boys  in  uniform.  Tell 
them  with  your  music  that  America 
is  preserving  and  reserving  for  them 
the  spiritual  values,  the  liberties  and 
freedoms  for  which  they  are  fighting. 
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What  School  Music  and  the 


Contests  Mean  to  Me 


§  STUDENTS!  MUSICIANS!  BAND¬ 
MASTERS!  lend  your  ears  to  this  lit¬ 
tle  Journalistic  venture  and  listen  to 
what  a  student.  Just  a  French  horn 
player  who  attended  the  contests,  has 
to  say  about  them.  You  may  be  of 
the  opinion  that  the  contest  is  on  its 
way  out.  Others  may  doubt  the  good 
received  from  the  contest.  Perhaps  a 
few  of  you  are  still  trying  to  make  up 
your  minds  as  to  whether  the  contest 
should  be  entered  or  not,  but  for  the 
majority  of  you  folks  who  doubt  the 
contest,  this  article  has  been  written. 

I  shall  never  forget  the  first  con¬ 
test  1  ever  attended.  It  was  held  at 
Bowling  Green  University  and  will  al¬ 
ways  be  a  remembered  occasion  to 
me.  I  practiced  about  four  months 
on  a  solo  that  was  Just  about  as  stub¬ 
born  as  the  French  horn.  The  time 
rolled  away  until  it  was  only  seven 
days  before  the  date  of  the  district 
contest.  Seven  days  is  a  lot  of  time 
but  even  then  nervousness  began  its 
unmerciful  attack.  I  couldn't  sleep. 

1  rolled  and  tossed  in  my  bed.  My 
stomach  wouldn’t  digest  food  prop¬ 
erly.  The  thinking  apparatus  of  my 
anatomy  wan  subject  to  a  never-end¬ 
ing  din  of  "How  will  I  come  out?”, 
"Will  I  be  able  to  hit  that  note  that 
has  been  bothering  me?”  Over  and 
over  these  things  were  recited  to  my¬ 
self.  until  the  automobile  left  San¬ 
dusky,  bearing  the  band  director  and 
the  students  taking  part  in  the  con¬ 
test.  .  .  .  Oh,  yes,  and  me. 

We  hit  Bowling  Green  Just  in  time 
to  dump  our  cases  in  the  practice 
rooms  and  start  warming  up  for  that 
event  ahead  of  us.  My  time  had 
come.  I  was  ushered  into  the  con¬ 
test  room.  They  told  me  that  I  had 
a  five  minute  period  in  which  to  ren¬ 
der  my  solo.  As  I  looked  about  the 
room,  the  faces  of  the  audience  looked 
like  a  Jury  (through  a  film  of  stage 
fright,  of  course).  In  one  corner  of 
the  room  sat  a  kindly  looking  gentle¬ 
man  liehind  a  table  littered  with 
sheets  and  sheets  of  paper  and  cov¬ 
ered  with  many  pencils,  some  sharp¬ 
ened.  some  not,  but  altogether  adding 
to  the  environment  of  the  room. 

The  Judge  told  me  to  begin. 

I  did,  but  how!  My  legs  pounded 
so  hard  they  could  have  been  mis¬ 
taken  for  a  couple  of  riveting  ma- 
I  chines.  My  lip  had  the  most  sym- 

!  pathetic  quiver.  My  breath  was  cut 

I  short.  Slowly  did  I  pick  up  the  horn 
k  and  blow. 

I  Blow!  Blow!  Blow!  Would  it  never 


end?  My  ears  were  hot,  my  face  was 
burning.  Would  It  never  end? 

It  did.  Yes,  the  Judge  finally  put 
up  his  hand  and  that  was  all  that  was 
needed  to  tell  me  that  I  was  through. 

Leaving  the  room,  I  strolled  about 
the  halls  of  the  school.  Music  seemed 
to  pour  from  every  possible  corner 
and  nook  in  the  building.  The  tone 
of  every  voice  in  a  symphonic  band 
must  have  been  represented  as  the 
din  echoed  down  the  halls.  To  me  it 
was  a  thrilling  atmosphere  and  1 
think  it  would  be  to  any  real  music 
lover,  such  a  thing  as  being  sur¬ 
rounded  by  every  voice  of  the  musi¬ 
cal  world,  played  and  interpreted  by 
student  musicians,  hundreds  of  them 
gathered  together  in  a  reunion  you 
might  say.  That  alone,  that  of  meet¬ 
ing  new  faces  and  new  personalities 
and  each  one  as  eager  to  meet  you  as 
you  are  to  meet  them.  Is  a  fine  experi¬ 
ence  in  Itself.  And  they  want  to  do 
away  with  the  contest! 

The  contest  proved  to  me  that 
music  has  really  entered  the  United 
States  and  Is  being  consumed  on  the 
ground  floor  of  a  great  Democracy 
...  by  the  students  of  its  public 
schools.  The  contest  gave  to  me  the 
real  desire  to  advance  and  progress 
in  music,  it  built  up  an  initiative.  The 
contest  showed  me  what  Young 
America,  and  I  am  a  part  of  it.  is  do¬ 
ing  musically.  The  contest  furnished 
me  with  good  clean  competition  and 
sport.  In  fact,  it  was  this  that 
taught  me  to  “take  it.”  The  contest 
gave  me  self-<-on(ldence  simply 
through  the  thought  that  I  played  in 


front  of  that  audience  and  didn't 
“wilt.”  The  contest  helped  me  to 
develop  stage  presence,  no  easy  thing 
to  acquire.  Yes,  the  contest  sent  me 
home  a  better  horn  player  than  when 
I  came.  It  told  me  my  faults  in  a 
tactful  way  and  ironed  out  many  of 
them. 

Oh  yes,  I  believe  I  cut  off  farther 
back  in  my  story  Just  where  I  was 
waiting  for  my  rating  sheet.  Well,  I 
finally  got  it  as  I  pushed  through  the 
crowd  to  the  desk  ...  it  said  ...  it 
said  .  .  .  Excellent,  well  that  meant 
a  lot  to  me  because  it  was  my  first 
contest  and  I  will  always  remember 
that  contest  for  the  reasons  I  have 
listed  in  this  article.  And  to  those  of 
you  who  dislike  the  contest  .  .  . 
please  give  us  students  a  break  and 
keep  them  going.  If  you’re  Interested 
in  the  music  field,  you  will  And  the 
usefulness  of  the  contest  because  it 
is  doing  Just  the  thing  that  is  needed 
in  the  music  business.  It  is  molding 
the  musicians  together  and  malfing 
them  better,  maybe  not  as  musicians, 
but  as  personalities.  When  six  hun¬ 
dred,  or  six  thousand  student  musi¬ 
cians  get  together,  you’re  bound  to 
realize  that  you  aren’t  the  only  “fish” 
in  the  sea.  Now  do  you  see  what  1 
am  getting  at?  We  don’t  want  a  stiff 
“bunch”  of  stuckup  “false-front” 
musicians.  We  want  what  the  con¬ 
test  is  giving  us  ...  a  great  big 
happy  family  of  musicians,  under¬ 
stand  i  n  g  musicians  .  .  .  and  why 
shouldn’t  we  have  this?  After  all  the 
musicians  of  the  United  States  should 
be  closer  together.  In  that  way 
progress  in  American  music  will  be 
made  and  progress  through  the 
CONTEST. 


Auguttana  Collaga 
S!oui  Falls,  S.  D. 

March  IS,  1942 

Daar  School  Musician: 

I'm  no  longar  classifiad  as  ona  of  your  high  school  musicians  but  no  magaiino 
which  I  pick  up  can  giva  ma  half  as  much  anjoymant  as  you. 

I  was  thrillad  whan  my  pravious  band  instructor  gava  ma,  as  a  gift,  a  year’s 

subscription  to  you.  I  raad  with  intarast  about  all  of  tha  other  young  musicians 
about  the  country. 

I  was  vary  fortunate  to  appear  on  your  cover  for  tha  November  1941  issue.  I 
am  continuing  my  study  of  tha  'cello  hare  at  Augustana  Collaga.  I  spend  most 
of  my  time  practicing.  I  am  studying  undar  Professor  R.  J.  Gudaryahn,  a  most  in¬ 
spiring  teacher.  I  have  studied  with  him  since  I  was  a  freshman  in  high  school 

and  it  was  through  his  patience  and  efforts  that  I  was  able  to  rata  a  I  in  our 

regional  national. 

I  hope  that  soma  day  I  will  bo  worthy  of  tha  place  you  gava  mo  on  your  cover. 
SCHOOL  MUSICIAN,  I  salute  youl  You  are  an  inspiration  to  tha  young  musi¬ 
cians  of  America. 

Sincerely, 

Audrey  Stark 


II 


Why  I  CaU  Music  EDUCATORS 
Who  Ignore  BLUE  MUSIC 


JERKS 


lA  Challenging  Invitation  to  Any 
Individual  or  Group  of  Individuals  to 
Debate  This  Question,  Through  These 

Columns) 


By  Dr.  J.  T.  H.  Mize  (BJM..  BJl,.  M.A..  M.S..  EdJ).) 


Consultant  in  Music,  New  York  City 
Director  of  "The  Gasport  Plan,"  Gasport,  N.  Y. 

Instructor  of  Eagles'  Drum  and  Bugle  Corps,  Lockport,  N.  Y. 
Instructor  of  Harrison  Division — General  Motors  Girls  Corps,  Lockport,  N.  Y. 
Director  of  Harrison  Division— General  Motors  Mens  Band,  Lockport,  N.  Y. 


Not*:  Th«  ftatcmanti,  opinions,  and  inforoncot  bolow  nro  not  nocossarily  thosa  of  this  pub¬ 
lication.  It  is  simtply  consistent  with  this  ma9axino's  policy  of  prasanting  both  sides  of  all 
questions. — The  Author. 


•  IN  ONE  OF  ITS  CONNOTATIONS 
THE  WORD  "IGNORE”  MEANS 
"IGNORANT  OF.”  In  too  many  In- 
Btanrea  this  would  flt  those  “moaa- 
rovered  indoctrlnatora”  who  insiat 
only  on  impoaing  the  musical  culture 
of  Western  Kurope  of  the  seventeenth 
and  elfchteenth  centuries  ou  today's 
American  students.  Those  “lias  bleu” 
pedaKORues  who  preach  so  violently 
HKainst  Klue  Music,  especially  Pure 
Jazz,  usually  do  It  out  of  self  defense, 
for  they  manifest  no  understandiiiR 
wliatsoever  of  that  music  (vide  section 
two  of  this  article,  below).  As  an 
escape  they  assume  the  ostrich  atti¬ 
tude  toward  the  dynamic  and  vital 
music  of  America:  the  music  which  all 
of  the  world  manifests  a  distinct  in¬ 
terest  in  and  a  love  for.  Then  there 
is  the  dilettante  class,  those  who,  to 
appear  proKressive,  offer  only  lip- 
service  to  the  music  of  today.  Then 
there  is  a  Rroup,  and  a  larRe  one,  of 
youiiRer  educators,  many  whom  have 
bad  first-hand  experience  with  and  a 
Rrowing  love  for  Jazz  by  possessinq 
performing  ability,  who  are  really  sold 
on  it  and  do  appreciate  its  intrinsic 
Iteautiea  and  its  educational  values, 
yet  who  are  forced  by  pressure,  con¬ 
vention.  or  fear  (sometimes  in  the 
l>erson  of  the  supervisor  or  department 
head)  to  inhibit  any  Interest — to  as¬ 
sume  a  hypocritical  attitude — and  to 
preach  only  the  wonderful  ecstacles  of 
“kopf”  music.  This  group,  lacking 
courage  of  convictions,  is  waiting  for 
a  full-awakening  by  their  group.  This 
will  be  the  answer  to  the  students’ 
prayers.  Then  there  is  the  growing 


group  of  "hep”  educators,  progressives 
and  recently  graduated  experts,  who 
are  bold  enough  (though  ofttimes  it 
amounts  to  being  in  a  teaching  posi¬ 
tion  which  will  permit  it)  who  are 
wisely  incorporating  Blue  Music — be¬ 
ginning  with  the  simple  commercial 
forms  of  the  “popular  tunes”  and 
progressing  on  to  Pure  Jazz— into 
their  courses  of  study  and  entire  cur¬ 
ricula.  They  are  really  showing  re¬ 
sults  and  achieving  and  are  being 
sound  under  any  considerations:  socio¬ 
logical.  psychological,  or  musical. 

The  writer  will  resist  the  temptation 
to  tell  of  his  school  groups  recording 
for  Victor  RCA.  touring  Europe,  being 
undefeated  in  all  contests  (always 
playing  manuscript  '  Jazz  arrange¬ 
ments),  or  of  his  much-written-about 
regularly  scheduled  and  credited 
course  in  “The  Appreciation  of  Blue 
Music”  at  the  large  Kllisville  Junior 
College  in  Mississippi  (1938-40).  Suf- 
tice  it  to  say  that  he  has  had  sufficient 
experience  and  conducted  numbers  of 
experiments  which  have  served  to  con¬ 
vince  him  of  an  unwavering  conviction 
that  Blue  Music  should  be  taught  in 
the  schools,  without  a  doubt.  He  will, 
in  a  later  issue  of  The  SCHOOL  MU¬ 
SICIAN,  tell  of  his  expressed  experi¬ 
ments  in  “an  average  American  village 
school  system”  this  year  and  will  make 
practical  suggestions  wherein  the  in- 
.terested  music  instructor  may  include 
Blue  Music  in  his  offerings.  The 
amount  of  correspondence  received 
relative  to  the  place  of  Blue  Music  in 
“The  Gasport  Plan”  and  the  requests 
for  mimeographed  materials  gives  evi¬ 


dence  that  there  is  a  large  group  of 
young  music  educators  who  are  cogni¬ 
zant  of  the  vitality  and  musical  merit 
and  deserving  interest  of  contempo¬ 
rary  cardinal  American  music — “Blue 
Music”,  more  especially  Pure  Jazz. 
This  is  healthy,  indeed.  Tis  about 
time  for  a  Naissance. 

Accompanying  this  article  is  a  “Blue 
Music  Intelligence  Test.”  If  you  score 
high  on  it  you  are  eligible  to  write 
or  to  talk  on  the  subject  of  Blue 
Music;  we  will  respect  your  opinions 
and  criticisms.  If  you  know  nothing 
of  it.  there  are  only  two  choices:  one 
is  to  crawl  back  into  your  hole  and 
take  the  easy,  lazy  way  of  musically 
educating  modern  American  youth  by 
giving  them  the  same  materiais  (and 
principles  and  practices)  which  you 
have  been  using  and  which  have  been 
outmoded  for  quite  some  time.  The 
alternative  is  to  set  about  becoming 
informed.  This  offers  an  opportunity 
for  a  plug  for  a  book  which  this  writer 
is  having  the  privilege  and  enjoyment 
of  co-authoring  (with  a  gentleman 
whose  name  is  withheld  until  the 
printing  is  completed  and  the  book  re¬ 
leased)  titled  “Newer  Concepts  in 
Music  Education.”  Flattering,  indeed, 
has  been  the  consensus  of  the  several 
leading  educators  and  critics  who  have 
favored  us  with  readings  of  the  ma¬ 
terials.  Right  now  we  should  bow  our 
professional  heads  in  shame  over  the 
lamentable  fact  that  we  are  so  retarded 
and  so  very  far  behind  the  other  edu¬ 
cational  areas  and  departments  in 
principles,  practices,  and  materials.** 

If  there  ever  was  a  “social  and  cul¬ 
tural  lag.”  a  term  used  so  frequently 
by  philosophers  and  educators,  it  is 
in  the  attitudes  of  certain  music  edu¬ 
cators  toward  vital  cardinal  contem¬ 
porary  American  music.  We  feel  that 
those  music  educators  who  preach 
against  Jazz  are  both  retarding  its 
progress  and  their  individual  develop¬ 
ment.  and  it  is  lamentable  since  they 
could  exert  so  much  healthy  influence. 
(The  following  thought  has  been  pre¬ 
viously  expressed  by  some  other  per¬ 
son;  the  source  and  exact  expression 
cannot  be  traced  at  the  moment.) 
Sadly,  those  few  “retarders”  make  up 
their  minds  that  Jazz  music  is  not  for 
them  and  usually  Join  the  army  of 
those  who  decry  or  deride  that  which 
they  fail  to  understand.  This  army 
includes  regiments  of  musicians  who 
come  to  Jazz  with  prejudices  born  of 
their  early  training.  They  cannot  flt 
it  to  the  traditions  of  the  past,  to  the 
principles  and  rules  with  which  they 


of  Hpaoe  limitH  txavlng  paper 
fop  defenw,  you  know),  we  are  forced  to. 
with  permiaalon  of  the  author,  omit  sev¬ 
eral  imges  here:  sectlonH  titled,  "From  the 
.Saddest  of  the  Sad"  or  “Criticising  the 
Critics"  and  another  section  titled  “Some 
Candid  Quotations  Speak  In  Rebuttal". 


were  taught  to  measure  accepted  mas¬ 
terpieces'  The  race  of  the  swift  and 
the  battle  of  the  strong  continues,  but 
those  “die-hards"  are  out  of  the  run¬ 
ning  and  blame  conditions  instead  of 
their  own  short-sightedness  and  in¬ 
tolerance. 

This  is  concluded,  then,  with  the 
challenge  to  any  individual  or  any 
group  of  individuals  to  argue  the  case 
of  Blue  Music  in  the  schools;  and  the 
writer  repeats,  without  pulling  any 
punches,  that  any  or  all  music  educa¬ 
tors  who  scorn  and  ignore  this  vital, 
dynamic,  truly  American  music  arc 
ordained  Jerks. 

From  the  Writer'*  Weekly 

“Bylletin  On  Blue  Music" 

(No.  3;  December,  l?4l): 

The  writer  han  been  Mending  out  a 
“Builetin  on  Blue  MumIc"  HUggeMtioiiH 
(Rex-o-graphed)  to  thirty-four  muMic 
educators  who  are  cooperating  by  offer¬ 
ing  Himllar  work  in  their  nchooln  and  by 
giving  detailed  and  valuable  reports,  sug¬ 
gestions,  and  criticisms.  The  below  quo¬ 
tation  is  from  a  bulletin  which  was  sent 
out  the  first  week  of  I>ecember,  1941, 
liearlng  the  title  of  "•TRY  THKSK'  OR 
•MAROl.NAUS  AND  CONCOMITANTS'": 

Quoting  therefrom :  "This  is  written  at 
the  end  of  a  day  of  interesting  teaching 
and  represents  simply  some  "high  spots" 
of  one  day's  endeavor.  The  "Try  These" 
title  is  completed  by  "Try  These  On  Your 
I’honograph"  and  see  if  the  students  don't 
arise  from  that  musical  lethargy  and  en¬ 
joy  the  refreshment  and  diversion  from 
the  R«kvk'o  and  Baroque  com|s»Mltlons. 
that  dictated  musical  diet  which  is  re- 
siMMisilde  for  the  aimthetic  inactivity  so 
fre«iuently  «)bserved  in  the  music  class- 
riMim.  For  those  who  are  under  the  de¬ 
lusion  that  they  are  presenting  vital  tjnd 
dynamic  American  Music  when  they  use 
some  of  the  "pseudos”  being  published 
t(Mlay  bearing  the  label  "American  Music" 
— to  "try  these"  and  to  study  their  vari¬ 
ous  significances  and  merits  and  espe¬ 
cially  the  student  responses  will  probably 
be  something  of  a  revelation,  in  the  re¬ 
ferred  to  "pseudos,"  (one  publishing  firm 
boldly  advertises  an  "Incas  War  Itance" 
as  ‘Outstanding  and  Vital  American  (del 
Norte)  Music")  the  title  is  often  the  only 
thing  at  all  vaguely  related  to  the  I'nited 
.States  of  today  ;  it  Is  a  sort  of  insincere 
and  commer«'lal  chauvinistic  flag-waving 
In  too  many  instances.  But  even  that  Is 
often  healthier  than  the  dictates  of  the 
•■k<ipf  music"  votarists. 

In  attempting  to  offer  some  sugges¬ 
tions,  guidance,  and  stimulation.  I  shall 
offer  first  some  comments  on  one  active- 
listening  lesson  of  today — music  api>recia- 
tlon,  as  it  were.  In  one  class  the  cur¬ 
rently  popular  "('hattamsiga  Choo  Choo" 
was  used  and,  In  consideration  of  Olenn 
Miller's  appearance  in  "Sun  Valley  Sere¬ 
nade,”  the  re<'ordlng  as  done  by  his  or¬ 
chestra  was  selected.  (Bluebird  11230B). 
Thus,  since  the  majority  of  the  students 
saw  that  movie,  the  Miller  arrangement 
and  presentation  Is  the  more  "authentic 
and  original."  The  re<-ordlng  by  Jan 
Savitt's  Orchestra  ("he  who  S4»  loved  Jazz 
that  he  gave  up  his  istsition  as  violinist 
with  the  rhiladelphia  Symphony  Orches¬ 
tra,  then  under  Stokowski,  to  play  this 
‘living  music'  ”)  is  also  of  definite  musical 
Interest  and  will  be  heard  tomorrow  along 
with  three  other  recordings  of  this  com- 
I>ositlon.  Careful  comparisons  and  adjudi¬ 
cations  are  made  of  the  several  recordings 


Mr.  Miia 


of  each  comiiositioii,  the  students  studying 
fifteen  re<-ordlngs  available  on  the  T«'hal- 
kovsky  Bb-minor  Plano  Concerto.  Includ¬ 
ing,  of  course,  the  three  albums. 

The  Olenn  Miller  arrangement  <»f  "Chat- 
tantsiga  Chcsi  Choo"  Is  very  clever,  ap¬ 
pealing,  and  apitropriate.  An  old  ac¬ 
quaintance  of  this  writer,  ‘  Tex"  Beneke, 
(who  wrote  us  a  newsy  letter  relative  to 
this  tune,  giving  details  of  the  recording 
date,  telling  of  Miller  and  the  band  being 
made  *  honorary  citizens"  of  Chattanooga 
by  the  mayor  and  of  a  train  being  re¬ 
named  "The  Chattancs>ga  Choo  Cht)o") 
does  the  tasteful  vocal  rendition,  ably 
supiMirted  by  "The  Four  Modernalres." 
The  fitting  m<s>d  of  Beneke's  voice,  his  use 
of  the  "ten-tone  Blue  .Scale"  (decuple), 
the  Intonation,  the  phrasing  and  esjte- 
clally  the  blending  of  "The  Modernalres" 
should  l>e  of  Inspiration  to  and  is  worthy 
of  emulation  by  your  vta-al  ensembles, 
especially  the  so-desirable  small  groups. 

The  precision  and  "nearnesn-ti>-|)erfec- 
tion"  of  the  (Jlenn  Miller  instrumental 
group  is  well  recognized,  even  by  those  of 
the  longest  hair  and  most  decadent  tastes. 
The  introduction  in  programmatic  and 
Miller's  orchestra  does  a  "locomotive"  In¬ 
troduction  that  outdoes  Ilonneger's  "lit¬ 
eral  depiction  in  sound  of  the  journey  of 
a  IcsMimotive"  in  his  "Pacific  231."  (Rome 
critics  and  serious  students  of  music 
argue  that  even  the  Boogie-W<M>gie  coni- 
IsMtitlon  "Honky-Tonk  Train"  does  that.) 
Along  with  the  aural  approach  and  recog¬ 
nition,  the  class  learned  that  the  "color" 
in  the  piano  chord-voicing  was  achieved 
by  the  prominence  of  the  "sixth"  (la),  the 
static  tone  and  a  regular  member  of  the 
tonic  chord  which  needs  no  resolution  in 
Blue  Music. 

Two  alert  youngsters  keenly  observed 
that  In  Miller's  broadcasts  the  arrange¬ 
ment  is  lengthened  past  the  three  minutes 
twenty  second  record  confine  by  inserting 
a  "whistling"  chorus  Just  preceding 
Beneke's  vocalizing.  (He  diies  that  t<M>. ) 

The  splendid  phrasing  of  the  synco¬ 
pated  passage  Is  in  distinct  contrast  to 
the  phrasing  of  the  "pasM^’'  iwrformances. 
It  can  be  pointed  out  that  the  unisonal 
saxophone  passages  are  Impeccably  in 
tune.  With  a  tromlM>ne  which  was  handy 
we  demonstrated  the  muted  effect  secured 
by  the  brass  section,  explained  the  |M>pu- 
lar  "wow-wow"  muted  effects  and  Its  no¬ 
tation  in  orchestrations,  and  demon¬ 
strated  the  various  types  of  brass-instru¬ 
ment  mutes  used  today.  'I'his  prompted 
one  of  the  more  serious  students  to  com¬ 
ment  on  the  many  tints  and  colors  avail¬ 


able  to  the  orchestrator  of  today  which 
even  Berlioz,  Ravel,  and  Rlmsky-Korsa- 
kov  did  not  have,  a  fact  that  cannot  be 
denied.  The  brief  trombtme  counter- 
melody  is  In  the  best  Jazz-Band  (for  this 
is  a  hand  and  not  an  orchestra)  tone 
quality  and  timbre  and  is  In  distinct  con¬ 
trast  to  the  symphony  percussive  tone, 
even  of  Wagner's  compositions,  and  to 
the  all-too-frequent  military-blatancy  of 
the  majority  of  concert  and  military  band 
tromtMjnlsts'  tone.  Though  we  recognize 
that  the  tone  quality  and  controlled 
timbre  of  the  tromltone  would  de|>end  for 
truly  authentic  Interpretation  u|m>ii  a 
close  consideration  of  the  i>erlod  during 
whb'h  the  coin|M>sltlon  was  conceived,  one 
of  the  more  capable  student  trombonists 
prcM'eeded  to  display  to  the  class  the  gen¬ 
eral  differences  In  tone  <iunllty  appro¬ 
priate  to  the  three  ty|>es  of  instrumental 
ensembles.  Related  to  aural  discrimina¬ 
tion  and  recognition  of  performers  b.v 
their  tone,  we  proceeded  to  play  recordings 
of  imssages  played  by  Jackson  Teagarden, 
J.  Higginbotham,  Tommy  Dorsey,  and 
(llenn  Miller  to  ascertain  the  students' 
abilities  to  distinguish  and  Identify  those. 

An  inquiry  from  a  "social-science 
minded"  student  relative  to  the  failure  of 
certain  super-patriotic  "war  songs"  to 
achieve  great  |>opularity  prompte*d  a  con¬ 
sideration  of  the  re<Teatlonal  and  "cathar¬ 
sis"  value  of  this  popular  melody.  We 
were  reminded  that  this  comistsition  is 
the  most  popular  melody  in  the  IT.  R. 
today  and  that  Miller's  arrangement  Is 
the  most  impular  version.  It  Is  on  the 
lips  of  our  boys  and  girls  all  over  the 
nation.  ( Reports  from  three  classes  In 
Kansas  City,  which  I  shall  visit  during 
the  next  week,  placed  this  as  the  tune 
sung  nwst  frequently  by  the  students.) 
Their  iiarents  are  hearing  its  frequent 
broadcasts  and  they  are  singing  It.  Thus, 
even  without  the  many  other  considera¬ 
tions,  it  Is  of  great  s«K'iological  signifi¬ 
cance. 

We  then  attempted  to  estimate  the 
tem|K»  rate  of  (he  selection — the  metro¬ 
nomic  equivalent.  The  chord  sequences 
were  written  on  the  blackboard  and  a 
short  harmonic  analysis  effected.  To  test 
the  observation  and  active  listening,  to 
ascertain  the  degree  of  ‘  art-song  requi¬ 
sites"  achieved  by  the  comisisers  and 
arrangers,  and  to  bring  forward  the  vari¬ 
ous  concomitants  and  marginal  learnings 
which  always  accompany  the  study  of 
these  recordings,  the  following  questio.is 
were  asked ’relevant  to  the  lyrics  of  this 
"version  of  a  really  solid  Tennessee  ex¬ 
cursion"  : 

1.  What  is  the  male  vocalist's  first 
name,  as  revealed  In  the  song? 

2.  What  currently  isipular  slanguage 
expression  does  he  use  which  means 
"listen  carefully"?  (Ree  Mencken  or  Rand- 
burg.) 

3.  In  addressing  the  "Four  Modern- 
aires,”  what  affectionate  name  does  he 
use  for  them? 

4.  The  ('hattan(M>ga  train  departs  from 
which  track? 

6.  What  does  our  "traveller"  do  or  have 
done  to  Improve  his  personal  apiiearance? 

6.  What  words  reveal  that  the  traveller 
Is  not  one  of  affluence?  (If  necessary, 
teach  them  the  meaning  of  this  word. ) 

7.  From  what  railway  station  does  the 
train  leave? 

K.  In  what  city  is  this?  (From  the  con¬ 
text  it  is  obviously  the  Pennsylvania  Rta- 
tion  in  New  York  (TIty  so  this  would  offer 
an  op|M>rtunity,  if  you  wished,  to  describe 
the  (Irand  Central  and  Pennsylvania  sta¬ 
tions,  along  with  procedures  and  eti¬ 
quette  In  travel,  etc.  Kspeclally  If  you 
are  In  the  Kast,  you  might  even  tell  them 
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of  the  itlant  photo-mural  recently  placed 
in  tirand  Central  etatlon.) 

9.  What  in  the  time  of  de|>arture? 

10.  What  In  the  approximate  dintance 
from  New  York  City  to  Baltimore.  (Con¬ 
sult  a  map  If  ne<-ennary.) 

11.  How  doen  he  occupy  himself  be¬ 
tween  New  York  and  Baltlimire? 

12.  Where  does  he  have  hin  dinner? 

13.  W’hat  does  he  <irder  for  breakfast? 

14.  In  what  state  does  he  have  tireak- 
fast?  (Htudents  traced  the  trip  on  a  wall 
mail.  Thin  might  be  more  vltallxed  to 
them  than  the  "coloring  of  a  map"  of  this 
section  of  the  C.  H.  A.  In  a  geoirraphy 
class ;  at  least  it  would  contribute  toward 
that  "field. "  another  example  of  unartl- 
ndal  integration  and  correlation.) 

15.  "When  you  hear  the  whistle  blow¬ 
ing  "eight  to  the  bar,"  ( tssigle-woeigle 
rhythm)  you  will  know  that  what  state 
is  iKit  very  far? 

16.  Is  this  Us’omotive  a  <vial-burner,  oil- 
burner,  or  in  It  electrically  driven? 

17.  What  "nickname"  did  the  singer 
formerly  have  for  thin  "certain  |)erson" 
who  meets  him  at  the  station  In  Chat- 
taiKMiga? 

IK.  What  Is  the  singer's  promise  and 
resolution  which  prompts  his  sweetheart 
to  refrain  fnim  crying? 

Then,  of  course,  these  can  be  supple¬ 
mented,  if  desired  and  If  they  are  not  too 
obvious  to  these  really  "hep"  youngsters 
of  today,  by  such  questions  as:  How  does 
tilenn  Miller  achieve  the  unique  efTe<-t  in 
the  voicing  of  his  reed  section?  What  Is 
the  identifying  theme-song  of  his  orches¬ 
tra?  W'hen  does  he  broadcast?  Who 
s|s>nsors  his  commensal  broadcasts?  Who 
lilayed  the  female  lead  in  "Hun  Valley 
Serenade"?  Where  Is  Sun  V'alley?  Name 
two  other  musical  selections  from  that 
movie.  Name  four  other  compositions  by 
this  song-writing  team,  etc.,  etc.  So— wh«i 
said  that  there  were  n<it  |s>sslhle  con¬ 
comitant  and  marginal  learnings  in 
"|Mi|iular  music"?  It  is  felt  that  the  above 
sample  will  refute  that  common  criticism 
as  will  It  briefly  demonstrate  the  ptwsi- 
bllitles  of  integration  and  correlation,  all 
in  addition  to  presenting  really  8U|>erior 
music.  The  above  approach  Is  prompted 
by  anti  Is  related  to  the  following. 

During  the  recent  state  NYSSMA  con¬ 
vention  in  Syracuse,  N.  Y.,  (where  the 
students  could  be  heard  playing  the 
Blues  for  their  own  enjoyment  In  their 
hotel  r<M>ms  and  the  dictates  of  we 
"elders"  at  the  clinics  and  where,  when 
it  "leaked"  out  to  the  clarinet  sections 
with  which  I  was  working  that  I  had 
taught  some  of  the  fellows  with  Harry 
James  and  tbsidman,  they  beseeched  me, 
with  enthusiasm  in  their  eyes  and  hearts, 
to  "Jam"  with  them  and  to  discuss  those 
things  which  they  so  sincerely  and  right¬ 
fully  loved)  1  iMK-ame  Involved  in  a  con¬ 
troversy  with  a  certain  gentleman.  He 
had.  like  the  rapidly  growing  gmup  of 
really  progressive  music  educators,  been 
using  |H>pular  music  In  his  schcMils.  He 
stated  validly  and  understandingly  that 
his  groups  had  not  yet  develn|>ed  the  un¬ 
derstanding  ability  to  appreciate  "right¬ 
eous  Jaxx" — Pure  Jaxx — (such  as  Ix>uis 
Armstrong,  Johnny  Austin,  Billie  Holi¬ 
day,  Shirley  Davis,  and  Karl  Hines)  but 
that  this  advanced  stage  was  their  "ap- 
preciator's  goal."  But  his  one  complaint, 
over  the  use  of  the  simpler  types  of 
IHipular  music  such  as  the  above  compo¬ 
sition,  was  that  It  presented  only  very 
limited  opportunities  for  concomitants. 
He  was  “Integration-correlation"  con¬ 
scious  and  felt  obligated  to  "throw  in" 
marginal  learnings  at  the  least  prov<K-a- 
tion,  as  it  were.  I  write  the  above  and 
this,  then,  for  this  gentleman  and  for  the 


Here  is  Your  Blue  Music  Intelligence  Test 


1 — A.  Who  is  the  composer  (music)  of 
the  American  classic  "Stardust"? 

B.  Who  wrote  the  lyrics  to  "Star¬ 
dust"? 

C.  What  is  the  original  key? 

D.  How  many  commercial  rec«>rdiiigs 
have  l>een  made  of  Stardust"? 

2. — A.  Have  you  studied  (or  heard) 
t'olenutn  Hawkins'  superb  record¬ 
ing  of  "Body  and  Soul"? 

B.  ('an  you  play  a  dosen  different 
iVstgie  Woogle  luuis  (latterns? 

C.  Name  one  outstanding  exponent  of 
Boogie  Woogle  pianistics. 

D.  W’hat  is  the  common  element  in 
many  of  the  orchestral  arrange¬ 
ments  of  the  ensembles  of  Jan 
Savitt  and  Henry  Busse— a  rather 
distinguishing  and  Identifying 
style? 

3 —  The  following  outstanding  Instrumen¬ 
talists  came  out  of  the  writer's  schmd 
music  organixations ;  they  were  re¬ 
cently  "S<'h<s»l  Musicians."  Identify 
them  by  name. 

A.  He  plays  first  saxophone  (lead 
alto)  and  is  featured  male  vocalist 
with  Tony  Pastor's  Band ;  sings 
the  recording  of  "The  Marines' 
Hymn"  and  "tiood  Morning,  Mr. 
Zip-Zip-Zip !",  for  Instance.  He  Is 
an  excellent  flutist.  Joined  Benny 
<:<M>dman's  ttrchestra  May  Ist. 

B.  He  is  a  saxoidionist,  formerly  with 
both  the  Benny  Coodman  and 
Harry  James  orchestras;  now 
plays  hot  tenor  and  Is  chief  ar¬ 
ranger  for  Hal  McIntyre's  new 
band. 

t'.  He  plays  the  hot  trc»mb«>ne  (usu¬ 
ally  muted)  with  Harry  James' 
orchestra. 

D.  He  Is  a  young  saxophonist — a  ver¬ 
satile  |)erformer  on  all  the  wo<k1- 
winds  and  probably  the  first  reed 
man  (a  consistent  contest  winner) 
to  play  really  hot  bassism.  This 
chap  recently  left  Joseph  Sudy's 
orchestra  In  Washington  and  re¬ 
turned  to  Houston  to  play  real 
Jaxx  with  the  Immortal  Texas  pi¬ 
anist,  Peck  Kelly. 

4 —  A.  Have  you  ever  heard  Billie  Holi¬ 

day's  recording  of  "(Sloomy  Sun¬ 
day"? 

B.  Who  is  the  male  vocalist  (the 
ballad-singer)  with  the  Jimmy 
liorsey  orchestra? 

C.  What  quartet'  sings  with  Glenn 
Miller's  orchestra? 

I).  How  many  trumpets  does  Shep 
Fields  use  in  his  new  hand? 

5 —  A.  Who  plays  the  exciting  trumitet 

solo  on  iiiMidman's  recording  of 
"Sing,  Sing,  Sing"? 

M.  The  twelve-inch  rectirding  of 
"Stop,  I>Mtk  and  IJsten",  which  is 
considered  by  many  to  l>e  the 
most  dam'eable  of  all  recordings, 
is  played  by  whose  orchestra? 

C.  Who  Is  ('harles  Delaunay? 

D.  Are  you  acquainted  with  Harry 
James'  ie<'ordlng  of  "t'arnival  of 
Venice"? 

6 —  A.B.l'.D.  Kate  these  trumpet  players 

according  to  their  ability  to  play 
Pure  Jaxx:  Charlie  Spivak,  Clyde 
McCoy,  Harry  Giants,  Johnny 
Austin. 


other  progressive  music  educatcrs,  some 
of  whom  are  "wandering"  and  v.^cillating 
tsH-ause  of  the  invalid  guidance  o',  certain 
of  the  so-called  leaders  In  the  field  of 
music  education.” 


7 — A.  Who  wrote  the  lyrics  to  "Hlun 
in  the  Night",  "Mandy  Is  Two',  I 
and  "Skylark"? 

B.  Who  is  the  trumiiet  player  featured 
with  the  Gene  Krupa  orchestra? 

C.  Alvino  Key  is  a  guitarist.  .N'anw 
one  other  guitarist  of  some  alilllty 
and  fame. 

D.  Who  wrote  the  lovely  tune  "More 
Than  You  Know"? 

K— A.  Ihj  you  know  the  lyrics  to  "Chal- 
tan<H>ga  ('hoo  Choo"  well  enough 
to  frame  ten  pertinent  questiunn 
relative  to  the  lyrics?  (geography 
concomitants) 

B.  Can  you  re<‘ognise  the  Jimmy 
Dunceford  luind  on  a  recording? 

C.  Can  you  hum  the  lovely  Brisilui 
Bowman  comptisitlon  "h^st  of  the 
.Sun"  (And  West  of  the  Mism)? 

D.  George  Whiling  wrote  the  word* 
to  "My  Blue  Heaven"  ;  wh<i  wrote 
the  music? 

9 — A.  Jaxx  critics  rather  generally  agree 
that  a  certain  individual  has  had 
the  greatest  Influence  on  today's 
American  music  and  he  is,  con¬ 
sequently,  and  by  continued  highly 
superior  performing  ability  and 
singing,  considered  to  be  the  great¬ 
est  living  musician.  What  is  his 
name? 

K.  Is  "Blue  Skies"  In  your  choral 
music  library? 

C.  Have  y<iu  heard  the  clever  v<s-al 
unisonal  obbligato  on  Tommy 
liorsey's  recording  of  "Blue 
.Skies"? 

D.  Who  wrote  the  Tommy  Dorsey  ar¬ 
rangement  of  "Marie"? 

lb — A.  Can  you.  on  any  instrument  of 
your  chok-e,  improvise  a  tasteful 
chorus  on  Waller's  "Honeysuckle 
Kose"? 

B.  Do  you  feel  that  a  display  of  em> 
imthy  is  necessary  to  the  enjoy¬ 
ment  of  Blue  Music  and  Jaxx?  ' 

C.  Can  you  tell  who  plays  each  of  the 
solos  on  the  "Metronome's  All 
Star  Band"  recording  of  "Koyal 
Flush"? 

D.  Who  is  Hugues  Panassid? 

11 —  A.  Name  one  composition  from  the 

|»en  of  Cole  Porter. 

B.  Who  wrote  "Lover  Come  Back  to 
Me"? 

Who  wrote  the  tune  "Tea  for 
Two",  recently  "borrowed"  by  the 
outstanding  contemporary  Russian 
composer,  Dimitri  Shostakovitch, 
for  inclusion  In  a  symphony? 

1).  What  Knglish-American  orchestra 
leader  wrote  such  tunes  as  "Gfsid- 
night.  Sweetheart",  "The  Very 
Thought  of  You",  and  "By  the 
Fireside"? 

12 —  A.B.C.D.  Name  four  comistsitions  by 

Duke  Kllington. 

13 —  Wh'i  wrote  the  music  to: 

A.  "Summertime". 

B.  "IbKiy  and  Soul". 

C.  "I  t'an't  Get  Started". 

D.  "The  Saint  Louis  Blues”. 

14 —  With  what  soloists  or  orchestras  do 

you  associate  the  following  melodies; 

A.  "When  the  Mo<in  Comes  Over  the 
Mountain". 

B.  "Loch  I»mond". 

C.  "Rwkln'  ('hair". 

D.  "('Irlbirlbln". 

15 —  With  what  soloists  or  orchestras  do 

you  associate  the  following : 

A.  “Contrasts". 

B.  "I've  Grown  So  Lonesome  Think¬ 
ing  of  You". 

(Turn  to  poo*  IK) 
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ITINERANT  JUDGES 
JEEP  FOR  REGION 
ONE  FESTIVAL 

Srnlllr,  Wit»h. — Walter  C.  Welke  of  the 
fiilveralty  of  WaMhIngton  tella  a  Htory 
of  the  lleglon  I  eonteet  that  reads  like  a 
l!*4J  fairy  tale. 

“ilegion  I  was  broken  u|>  Into  three 
parts,"  writes  Mr.  Welke,  "for  the  con- 
venien<-e  of  schools  having  long  distances 
to  travel.  One  contest  was  held  In  Sistkane 
.May  M;  one  in  Kugene,  Oregon  May  15 
and  18;  and  one  here  in  Seattle  May  22 
and  23. 

"At  the  last  minute  came  a  long-dis¬ 
tance  call  from  Louis  Wersen.  of  Ta<-oma 
stating  that  all  bus  trans|M>rtation  was 
cancelled  and  asking  authority  for  a  con¬ 
test  in  Tacoma.  This  was  granted  with 
all  Tacoma  grou|>s  to  iierform  there  on 
Friday  evening. 

"Then  from  Aberdeen  came  news  that 
all  buses  In  the  Orays  Harbor  region 
were  stop|>ed.  A  contest  was  schedulcnl 
for  Aberdeen  on  Saturday.  This  com¬ 
pletely  disrupted  our  Seattle  arrangement 
and  this  Is  what  we  did. 

‘I'ompleting  our  Friday  Judging  in 
.Seattle  by  5  «i'cl<s'k.  we  moved  the  judges 
in  private  cars  to  Tacoma  for  a  session 
there  Friday  evening;  back  to  Seattle  for 
a  session  Saturday  morning ;  down-  to 
Al»erdeen  (160  miles)  for  the  (irays  Har- 
b<jr  session  on  Saturday  night.  W'e  Just 
would  nut  give  up,  knowing  what  this 
meant  to  the  students." 

Iteglonal  results  are  not  published  this 
year  as  heretofore  due  to  la»-k  »t  space, 
t'foiservlng  pa|>er,  you  know. 


Break  Bread  at  Parting 

LravrHtrorIk,  Knnaas — The  Senior  High 
Sch<K>l  band  terminated  its  school  year 
with  a  banquet  on  May  15  at  the  Metho¬ 
dist  church,  to  which  were  invited  the 
members  of  the  band  and  their  parents. 
The  (irogram  was  planned  by  KIdon 
Luehring,  Lee  Alexander  and  Jean  Kauf- 
mann,  and  awards  were  presented  to  the 
Isiy  and  girl  in  the  senior  band  who  ac¬ 
cumulated  the  largest  numlier  of  isiints 
this  year. 


13  ConsecnUve  “Firsts” 

Pintle,  S.  It. — Hryan  A.  Parks,  director 
of  the  Platt  High  School  band,  is  proud 
of  the  achievement  his  band  has  of  hav¬ 
ing  won  first  division  honors  In  state  com- 
l>etitiun  for  the  last  thirteen  consecutive 
years.  Mr.  Parks  has  been  director  of 
the  organization  since  it  was  founded  as 
a  band  of  town  isiys  In  1924.  The  band 
W'as  officially  made  a  schisil  organization 
in  1925.  Mr.  Parks  and  his  band  are  to 
l>e  congratulated  for  their  outstanding 
re«‘ord. 


h'mnklin,  Keb. — Professor  <J.  A.  Steph¬ 
enson  directed  the  high  si’hool  band  In  Its 
final  concert  on  May  17.  The  hand,  under 
ITofessor  Stephenson,  has  made  a  fine 
rei'ord. 


New  Selective  Li»t  for 
1943  Contest*  Now  Ready 

Chiciiau.  Illinoia  —  The  Music  (Commit¬ 
tees  of  the  National  School  Rand,  Orches¬ 
tra  and  Vocal  Assfs-latlons  have  Just  re¬ 
leased  the  new  1943  Selective  Lists  for 
band,  orchestra  and  chorus  for  National 
S<'hool  Music  ("omiietltlon-Festivals.  The 
new  manual,  now  in  preparation,  will  in¬ 
clude  the  Sele<-tlvt  Lists  shown  In  the 
current  bulletin  combined  with  accumu¬ 
lative  lists  for  the  above  groups,  and  the 
revised  lists  of  instrumental  and  vcs'al 
solo  and  ensemble  music. 

Miami  Charmed  by  Lovely 
High  School  Harp  Class 

Miami,  Fla. — One  of  the  busiest  Instru¬ 
mental  groups  of  Miami  Is  the  Senior 
High  Sch<M)l  harp  class.  There  are  now 
five  members  of  this  class,  all  very  pretty 
girls,  and  one  In  particular.  Once  each 
week  Mrs.  Marie  Wright  gives  each  girl 
one  hour  of  individual  instruction. 

I<lach  girl  In  the  class  pays  a  weekly 
fee  of  31.00,  which  Is  used  to  defray 
string  reiilacemant  ex|>ense,  hauling  when 
playing  outside  of  school  and  for  pay¬ 
ments  i>n  the  harp.  The  instrument  now 
belongs  to  the  school.  It  is  used  every 
hour  of  the  day,  by  one  girl  at  a  time. 
Al  <1.  Wright  is  Director  of  Music.  The 
girls  are  Jean  Bramlett,  iKirls  Febiman, 
(iloria  Oautler,  Aline  l>elllng  and  Arlene 
IliMit.  Ouess  whk'h  one. 

Winners  in  New  York*s 
Catholic  H.  S.  Orch.  Meet 

\eir  York  City — Victory  by  a  narrow 
margin  over  the  excellent  Kegis  High 
School  group  of  Manhattan,  climaxed  a 
week  of  musb-al  activity  for  the  fifty-four 
pie<-e  orchestra  of  Cardinal  Hayes  High 
S<'h<M>l  in  this  city  under  the  dlre<’tlon  of 
the  Reverend  John  W.  Ziemak,  B.  A.  A 
sliver  cup,  reward  for  preeminence  in 
their  Held,  c-omes  to  the  Bronx  school  after 
being  for  two  years  In  the  jiossesslon  of 
their  opiionents,  who  needed  but  one  more 
victory  to  hold  it  |>ermanently. 

Cardinal  Hayes  High  School  won  the 
trophy  at  the  Seventh  Annual  f'atholic 
Sch«s>l  Music  t'ontest  Festival  at  Town 
Hall,  Sunday,  May  24.  The  contest  Is 
siK)nsored,  In  c<«)|>eratlon  with  the  Music 
hlducation  I^eague,  Inc.,  by  the  Very  Rev¬ 
erend  MonsIgnor  William  R.  Kelly  and  the 
Right  Reverend  Monsignor  Joseph  V.  S. 
•McClancy,  Suiierintendents  rest>e«-tlvely 
of  Schools  In  the  Archdl€)cese  of  New 
York  and  the  Diocese  of  Brooklyn. 

Michigan  Association  Meets 

Fast  Laiiaing,  Mlrh.  —  The  Michigan 
Schmil  Band  and  Orchestra  AssfK’latlon 
held  its  annual  business  meeting  and 
election  of  officers  In  the  Music  Building 
of  Michigan  State  College  on  Saturday, 
June  8.  New  offl<-ers  elected  to  be  an¬ 
nounced  in  our  next  issue. 

Acciirding  to  advance  Information  re¬ 
ceived  from  Paul  L.  Rainier,  President, 
the  chief  program  feature  of  the  meeting 
was  scheduled  to  be  an  Instrument  Re¬ 
pair  Clinic,  presented  by  Mr,  Upward 
Lyons  of  ('hicago. 


Iowa  Bandmasters 
In  Big  ISth  Annual 
Meet  in  Waterloo 

Waterloo,  loura — Citizens  of  this  gen¬ 
erally  |>eaceful  city  are  in  a  veritable 
l>anlc.  Something  more  exciting  than  n 
cyclone  or  an  air  raid  has  Invaded  the 
town.  The  Iowa  Bandmasters  Ass<M-iation 
are  holding  their  fifteenth  annual  conven¬ 
tion  at  the  Hotel  Russell  I..amson. 

Three  big  days.  Much  larger  than  the 
usual  24-hour  cycle.  June  7,  8  and  9,  1942 
are  calendar  symbols  never  to  be  forgotten. 
Waterloo’s  Chamber  of  Commerce  and 
Musician’s  As8<M'iatiun  are  said  to  be 
jtartly  res|H>nslble. 

Sunday’s  more  serious  offerings  include 
a  concert  by  the  Waterlis>  Symphony  Or-, 
chestra  under  the  direction  of  (ieorge 
Dasch ;  rehearsal  of  the  Bandmasters 
Band  under  King,  ('henette,  Kdgar ;  con¬ 
cert  by  the  (’edar  Fails  Munici|>at  Band 
and  later  by  the  Marshalltown  Municipal 
Band. 

Monday  clinic  begins,  interesting  to 
high  s«-h«K»l  students.  The  Waterloo  Amer¬ 
ican  I.s'gion  Band  gives  a  concert  followed 
by  a  circus  program  with  Karl  King  anil 
His  Clrc-us  Band.  The  Stag  Party  begins 
at  1 1  :00,  is  off  the  record. 

A  (Irand  Band  Jubilee  Parade  )iunc- 
tuates  Tuesday  at  high  noon  and  the  con¬ 
vention  winds  up  Its  affairs  in  a  torrent  of 
crescendoes,  ('oncerts  by  visiting  high 
school  bands,  the  Bandmasters  Band, 
massed  high  schisil  bands,  all  in  a  grand 
public  jirogram. 

Joe  Berryman,  Sales  Manager  of  the 
Ludwig  ft  Ludwig  drum  company,  was 
imported  from  Chicago  to  perform  as 
.Master  of  Ceremonies  at  the  stupendous 
banquet.  But  the  item  that  Intrigues  us 
most  of  all  is  scheduled  for  8  :fl0  o’clis'k 
Tuesday.  It  reads,  "Luncheon,  rompli- 
mentnry.” 


Four  Times  First 

laaaqunh,  Waah. — According  to  (iloria 
Strom,  the  45-piece  Issaquah  school  band 
for  the  fourth  consei-utive  year  rated  first 
idace  in  the  Northwest  Musii-  Conqietl- 
tion  Festival. 


On  the  Cover 

Whan  iha  Southern  California  Band  and 
Orchestra  Association  held  their  gala  festi¬ 
val  at  Compton  on  April  17  and  18,  a 
cameraman  quick  on  the  triqqar  captured 
for  posterity  this  photographic  recording  of 
close  harmony  in  the  making.  The  boys  era 
Fred  Spingstaad,  13,  and  Bob  Ford,  16,  of 
the  h^onrovia-Arcadia-Duarta  High  School, 
Monrovia,  California,  where  Harold  H.  Scott 
directs  the  band.  Tha  lucky  photographer 
is  L  A.  T.— (we'd  like  to  give  him  cradi' 
but  wa  can't  quita  make  out  tha  name). 
To  Kalita  Shuqart  of  the  Los  Angelas  Musi¬ 
cians  Mutual  Protective  Association,  wa  are 
indebted  for  this  unusual  picture. 
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Ham  ilctM  I^ccHm  ti  I  UMicljai 


War  Stamp-Bond  Concert  Gets  Cash  for  Uncle 


Th«  Sotomon  Rur«l  H!9k  School  band,  undar  tha  diraction  of  J.  J.  Waigand,  it  ona 
of  thousands  throu9hout  tha  Unitad  Status  now  vi9orou«ly  activa  in  war  work,  many 
of  thorn  raisin9  thousands  of  dollars  at  a  concart  in  war  stamp  and  war  bond  solas. 
On  May  I  tha  Solomon  band  sponsored  a  War  Stamp4ond  pro9ram  with  9roat  sue- 
cass.  This  band  racaivad  a  First  Division  ratin9  in  tha  District  Music  Festival  for  tha 
past  two  years.  Joan  Maria  6raonou9h  is  Band  Prosidont. 

Three  Superiors 


North  Crdifornia  Atm, 

Subttitutet  Loc<d  Event 

Hanta  Cruz,  CnHf.:  The  Northern  Cali¬ 
fornia  Hchool  Band,  (trehentra  and  ('horun 
Ana'n.  (M.E.N.C^  affiliate)  han  alwayn 
Ktased  Itn  annual  Tournament-Kentlval  In 
Kan  KranolMco,  Treasure  Island,  Kan  Jose, 
or  Ktookton.  On  the  Z6th  of  April  it  was 
scheduled  ti>  take  place  In  Kanta  f'nis. 
However,  war  developments  limited  all 
trans|M>rtation  facilities  so  that  the  whole 
affair  involving  some  10,000  students  had 
to  be  cancelled. 

Mr.  Al  Kageth,  Turli>ck  High  K<-hnol 
Music  head,  decided  that  rather  than  al- 
l<iw  the  tournament  idea  to  drop  alto¬ 
gether,  they  would  stage  a  smaller  fes¬ 
tival  which  wouid  serve  the  same  pur|s>se 
for  local  and  nearby  nch<sils. 

The  Turlock  Festival  was  a  most  suc- 
<-esHful  affair  and  involved  bands,  orches¬ 
tras,  ensembles  and  stdolsts  from  M<Nlesto, 
Hllmar,  Denair,  Oakdale,  Oalt,  Ktockton 
and  Turlock.  The  bands,  orchestras  and 
ensembles  |>erformed  In  the  High  Kchool 
auditorium  from  0  a.m.  to  12  p.m.  The 
soloists  played  in  the  Music  Hall  and  the 
Little  Theatre. 

l>e<-lslons  were  not  rendered  by  the 
judges,  but  constructive  criticism  was 
given  each  soloist  and  group. 

A  directors  luncheon  was  served  In  the 
Musk-  Hall  at  12:30  after  which  a  busi¬ 
ness  meeting  was  held.  The  It41-'42  olD- 
c-ers  were  re-elected  for  MZ-’tl,  namely: 
John  Merton  Carlyon  (Watsonville), 
president;  I>e<in  Jenkins,  (Kan  Jf>se),  vice 
president;  John  W,  Farrar,  (Kanta 
Crua)  secretary-treasurer;  Kleanor  Khort, 
(.San  Jose)  member-at-large;  and  Al 
Itageth,  (Turlock)  member-at-large. 

Mr.  Vincent  Hiden  (Oakland),  1st  vice 
president  of  the  ('allfornla-Western,  gave 
an  Interesting  report  on  the  recent  Nat'l 
Convention  at  Milwaukee. 

It  was  decided  to  hold  the  Northern 
('alifornia  Tournament-Festival  in  Kanta 
('rut  next  April  if  war  conditions  |)ermit. 


Srurman  Urore,  Sebr. — I.s>ren  Knearl, 
director  of  the  Newman  drove  sch«M>l 
music,  is  ofTerlng  free  lessons  to  students 
interested  In  a  beginner's  liand  to  sup- 
lilement  the  high  schcsil  band  for  next 
year.  From  letters  sent  to  parents,  it  is 
evident  that  t|Ulte  a  few  parents  plan  to 
rent  or  buy  instruments  for  the  summer. 


Afapacdle,  Ky. — l»uis  Friedman,  Hand 
Director  of  the  Maysville  City  Kchools, 
takes  great  pride  in  his  band,  for  this 
outstanding  group  of  student  musicians 
has  the  distinction  of  being  the  only  one 
f>f  some  CO  bands  to  win  three  superior 
ratings  at  the  Annual  Ktate  Music  Festi¬ 
val  held  at  Lexington.  Ky.  on  May  9 — 
namely,  playing,  marching  and  sight  read¬ 
ing  events.  Prior  to  coming  to  Maysville, 
Mr.  F'clediiuin  taught  In  Winchester,  Ken¬ 
tucky  for  seven  years,  where  he  organised 
the  largest  grade  schrsd  band  in  the  state 
in  relationship  to  the  sise— a  C5  piece 
band  with  15  hatim  twirlers.  Mr.  Fried¬ 
man,  who  is  treasurer  of  the  Kentucky 
Hand  and  Ondiestra  Directors  Ass<K-ia- 
tion,  will  receive  his  Master's  degree  from 
.Northwestern  thisi  summer  by  giving  a 
violin  recital. 


AiHneorth,  Kebr. — Beginning  In  June, 
the  Ainsworth  sumnter  Itand,  under  the 
dliectkm  of  Merton  V.  Welch,  will  present 


public  concerts  on  Thursday  evenings. 


Get  This  New 
Combination 


Fountain  Pen-Pencil 

Without 

Money 

The  old-fasUened  pencil  boa  hee  gone 
modwn.  Here  it  k,  automatic  pencil  end 
■etf-ftlUag  (ountaia  pen,  all  in  one  beautiful. 
gold-OKMinted  wridag  iaatnuaaat  la  Mlk-hat 
brllUancy,  a  thrill  to  nee.  Hotde  large  sup¬ 
ply  of  ink,  warranted  leak-proof.  Tha  auto¬ 
matic  pencil  expela  and  repeb  the  lead;  hat 
extra  lead  chamber  and  eraaer;  gold  clip. 
Inugine  your  jeweier't  price  for  thla  el» 
gant  pen-pencU.  Yet  it'a  youra  absolutely 
free  for  tending  in  a  one-year  aubacripti'jfi 
to  The  SCHOOL  MUSICIAN  at  Si  with 
thia  ad.  This  offer  good  in  U.  S.  only. 
Write  or  print  your  name  and  maD  addrmt 
plainly  and  tend  with  Si.  money  order  or 
check  (add  Sc  for  exchange  to  personal 
chock). 

Clip  and  mail  this  ad  with  re¬ 
mittance  to  get  the  Pen-Pencil. 

Name  . 

Addrett  . 


One  of  the  Finest  Marching  Bands  in  East 


This  it  tha  Brownsville,  Pa.  Sanior  Hi9h  School  band  (tant  inttrumentt)  under  the 
direction  of  Paul  E.  Carton.  Betidat  itt  mutical  eccomplithmantt.  the  band  it  one  of 
the  mott  tpecteculer  marchin9  unitt  in  itt  dittrict.  Hat  in  addition  a  twirlin9  corpt 
of  24.  utin9  fle9  twin9in9  and  9un  twir(in9.  Jotaph  Petert,  drum  major,  recaived 
firtt  placa  in  tha  ttata  thit  year  and  hat  a  hi^h  record  of  patt  achievementt.  Thit 
band  it  ideally  equippad  for  morala  work  durin9  tha  tummar. 


aty .  Stafa . 

Mail  thit  to: 

The  SCHOOL  MUSICIAN 

230  N.  Michi9an  Ava.,  Chicaqo,  IN. 


iHMic  DrtM  ftcctim  tf  die  UlMirim 
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Sheridan,  Wpoming  —  Th«  Sheridan 
Hish  School  orchestra  under  the  direction 
of  C.  Eric  Becker  has  concluded  a  busy 
season.  In  buildlnc  up  a  new  band  for 
next  year,  students  with  a  aoud  piano 
foundation  will  be  preferred. 

Lsaveairortk,  Kan. — The  first  annual 
banquet  of  the  Leavenworth  Hlah  School 
band,  held  on  Friday,  May  IB,  also 
marked  the  IBth  anniversary  of  Mr.  J.  O. 
Trollman  as  director  of  Instrumental 
musk-  in  the  public  schools  of  Leaven¬ 
worth. 

Osaira,  la. — It.  D.  (iulllver,  band  dlre<'- 
tor,  will  start  new  classes  of  band  besin- 
ners  at  the  close  of  schisd.  Despite  the 
larse  enrollment  of  becinners  last  fall, 
Mr.  Gulliver  expects  another  large  class 
at  this  time  because  of  the  many  advan¬ 
tages  of  summer  classes  when  students 
and  director  have  more  time  for  study. 

ArafHihoe,  Nebr. — Director  Marion  C. 
Thayer  and  a  jubilant  group  of  music 
students,  representing  the  local  schools, 
returned  home  from  the  national  music 
contest  In  Omaha  with  ratings  of  four 
superiors,  one  excellent  and  one  good. 

Albion,  Sebr. — Mr.  Ivaif  Caldwell  will 
direct  the  open  air  band  concerts  this 
summer  during  June  and  August.  The 
band  will  probably  he  under  a  student 
director  during  July,  when  Mr.  Caldwell 
plans  to  attend  school. 

Shenandoah,  lotra — To  students  who 
are  Interested,  the  Hhenandoah  Public 
Schools  again  offer  opportunity  to  start 
band  or  orchestra  instruction  this  sum¬ 
mer  free  of  charge. 

Mieeouri  Valley,  Iowa — Raymond  W. 
Jones,  director,  and  his  high  school  band 
have  been  hired  by  the  city  council  to 
present  a  series  of  five  concerts  during 
the  summer.  Mr.  Jones  has  l>een  given 
complete  custody  of  the  municipal  band 
c<iulpment  fur  the  summer. 

Ord,  Sebr. — The  first  band  concert  to 
be  held  on  June  3  was  announced  by 
Music  Director  Henry  Delnes  of  the  Ord 
schools.  Mr.  Glen  Auble  will  be  director 
of  the  hand  while  Mr.  I>eines  Is  attending 
summer  school  at  the  I’niversity  of  Ne¬ 
braska. 

Blue  Hill,  Sebr. — The  high  school  band 
will  continue  rehearsals  during  the  sum¬ 
mer  under  the  direction  of  Kenneth  Alber, 
high  school  instructor. 


"Today  I  have  heard  the  bast  junior  hiqh  school  band  In  tho  nation,"  said  Earl  Slocum 
of  tha  University  of  North  Carolina  whan  he  heard  the  Wm.  A.  Bau  Junior  Hiqh 
School  60-piaca  band  under  tho  direction  of  Arlio  H.  Richardson  in  the  Georqia 
State  Music  Festival.  Bass  twirlars  also  brought  home  choice  ratinqs.  "This  has  bean 
my  busiest  year,"  writes  the  director,  "playinq  for  war  proqrams,  bond  drives  and 
community  morale  events." 


Son  of  Deceased  Band  | 
Director  Continues  Work 

Merrill,  Wfa. — Daniel  Cleve  Burkholder, 
son  of  the  late  D'Cleve  Burkholder,  for 
twelve  years  director  of  the  high  school 
band  and  orchestra  here,  is  continuing 
his  father's  work  in  the  schools. 

The  senior  Burkholder  suffered  an  at¬ 
tack  while  directing  his  senior  band  in 
competition  in  the  annual  music  festival 
on  Saturday,  May  2  and  succumbed  a  few 
days  later.  He  organised  the  Merrill  High 
School  band  and  orchestra  and  in  twelve 
years  brought  them  to  a  high  state  of 
perfection. 


New  Band  Scores  Big 

Hit  in  First  Concert 

Roxana,  lllinoie — The  ('ommunity  High 
Scho«»l  band,  which  Director  W.  K.  Kuhn 
organised  here  last  fall,  gave  Its  first  con¬ 
cert  In  the  gymnasium  on  May  8  with 
amasing  swcess.  There  was  a  French 
horn  quartet,  a  cornet  solo,  baritone  and 
saxophone  solo,  accordion  solo  and  alto 
clarinet  solo.  Two  numbers  were  by  the 
high  school  chorus  accompanied  by  the 
band.  Director  Kuhn  received  high  praise 
for  his  fine  work  in  so  short  a  time. 


Classical  Concert 


Kaneaa  Cily,  Mo. — Gii  Sunday,  May  17, 
the  Central  High  School  orchestra  pre¬ 
sented  its  annual  concert  in  the  school 
auditorium.  The  program  began  with  the 
playing  of  the  "Star  Spangled  Banner", 
following  which  solos  were  played  by- 
Betty  Rice  on  the  'cello,  James  I.ierch 
with  his  violin.  Dale  Reubart  on  the 
piano,  Sebe  Jean  Sarser  on  the  'cello  and 
Clara  Baum's  Interpretation  of  "l>ance  of 
the  Hours",  The  orchestra  played  Schu¬ 
bert's  "Unfinished  Symphony,”  "Overture 
to  Barber  of  Seville”  and  Strauss'  "Per¬ 
petual  Motion.” 


School  Band  Defends  Fort 


Sioux  Falla,  S.  D. — The  Washington 
High  School  band,  conducted  by  Arthur  It. 
Thompson,  presented  a  most  unusual  and 
spectacular  annual  concert  on  May  20. 
Supplementing  the  instruments  were  extra 
devices,  including  guns,  firecrackers, 
sirens,  searchlights  and  nolsemakers 
which  screeched  like  bombs  to  depict  war, 
■'Defenders  of  the  Fort”  was  the  number 
presented  requiring  this  extra  staging. 


Aakland,  Sebr. — The  Ashland  High 
School  band  gave  its  first  concert  on 
June  4  under  the  direction  of  J.  Richard 
Chadwick,  high  school  instructor. 


Thii  78-piece  (ym- 
phonic  bend  of  Eett- 
ern  III.  S.  T.  Colleqe 
et  Cherletfon  re¬ 
cently  mede  e  two 
dey  tour  of  Illinois. 
Het  mede  34  public 
eppeerencet  this 
yeer.  Under  the  di- 
rectlon  of  Dr. 
Rudolph  Anfinton,  it 
if  doinq  qreet  work 
end  it  typicel  of 
b  e  n  d  I  throuqhout 
the  country  now  en- 
terinq  enthufietticel- 
ly  Into  wer  ectivties. 


★ 
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Ikk  .tl  |MHg4c  ilrtif  IfctcH—  •(  de  illiisUUni 


Your  Bine  Music  Intelllffence  Test 

(Conlinurd  from  fogt  14) 
i\  “Pretty  Little  I’ettiroat”. 
l>.  "Hmoke  KIdsh". 

H — A.  1)«  you  have  available  for  your 
piano  atudentM  the  publlaln-d  “con- 
reptlons'*  by  leadlns  pb.nlata  of 
•'Hwanee  Itiver" — "ftld  Koike  At 
Home". 

I).  Name  one  romiKNiltlori  by  Kay- 
mond  Scott. 

C.  Name  one  oomponitlon  by  the 
youna  |>edaaosue-<'oni|K»aer  Robert 
tSuyn  McRrlde. 

D.  Name  one  comiioHitlon  by  the 
woman  rompoaer  I>ana  Sueane. 

17 — Sketch  the  har.nonic  proareaalona  for 
“The  Hluea"  In  the  key  of  C  Concert. 

A.  KIrat  four  mcaaurea. 

H.  Second  f..:  r  meaaurea. 

C.  Third  four  meaaurea. 

1>.  Write  the  ''Hlue  8«'ale“  Ir^  the  key 
of  K  irajor. 

IK — A.  What  Inatrument  doea  Lionel 
Hampton  play? 

I!,  r.ohhy  Hackett  playa  trumpet 
(cornet)  aplendidly.  On  what  other 
liiHtniment  la  he  proficient  aa  a 
aololat? 

C.  Jackatin  Teaaarden,  laiu  Me- 
Carlty,  and  J.  ('.  lIlKKlnhothatn 
are  leadlnR  performera  on  a  cer¬ 
tain  Inatrument.  What  Inatru- 
meiit? 

I>.  Have  you  heard  the  hroadcaata  of 
"The  Chamber  Mualc  Society  of 
laiwer  Raain  Street”? 

I'J — What  Inatrument  d'tea  each  of  the  fol- 
lowlna  outatandlna  artlata  play  : 

A.  Jay  MeShann. 

H.  The  late  Caafier  Reardon. 

C.  I.jirry  Adler. 

I>.  Sylvia  Marlowe. 

::0 — A.  Are  you  acquainted  with  the  Jack 
Tcaaarden  and/or  the  Tommy 
Itoraey  re«'ordlna  ol  "Jlark  Kyea"? 
It.  I  to  yttu  know  the  Runny  Rcrlsan 
record  I  na  of  “1  <’ a  n  '  t  (Jet 
Started?” 

C.  What  orcheatra  enjoya  the  areat- 
eat  iMipularlty  amona  the  Inter- 
pretera  of  “I<alln  Rhythma"? 

It.  What  iH'rattn  enjoya  the  areateat 
IMipularlty  aa  a  iterformer  (uaually 
with  hla  trio)  on  the  Hammond 
oraan? 

^1 — Rate  the  followina  planlata  with  re- 
K|MH’t  to  their  ahlllty  to  play  Pure 
Jaxs — aiMintaneoua  Improvlaatlon  In 
an  excited  vein. 

A. H.C.It.  Duke  Klllnaton.  Joae  Iturbl. 

hJarl  HInea.  Kddle  Duchin. 

22 —  A.  With  what  orcheatra  are  the  four 

Kina  Slatera  featured? 

H.  Who  la  known  aa  “The  Kmpreaa  of 
the  Rluea"? 

C.  Who  la  the  alrl  alnaer  with  the 
Harry  Jamea  orcheatra? 

I>.  What  tune  la  “number  one”  on 
thia  week 'a  Lucky  Strike  “Your 
Hit  I’arade"  broadcaat? 

23 —  A.  What  doea  the  name  "Buddy 

IPilden”  mean  to  you? 

B.  What  areat  trumpet  player  wrote 
the  lovely  piano  aolo  "In  A  Mlat”? 

C.  Johnny  Hodaea  la  rated  by  many 
aa  belna  the  very  "topa”  on  hla  In¬ 
atrument.  W'hat  doea  he  play? 

D.  Name  one  outatandlna  arranaer  of 
"atock  dance  orcheatratlona". 

24 —  Mention  one  repreaentative  example, 
aololat  or  enaemble.  typifyina  each  of 
the  followina  cateaorlea  of  “Blue 
Music"  : 

A.  Pure  Jaxx. 

B.  Swing. 


Isssc  and  Lillys 


f’hicago.  III. — On  W’ednesday  Kvenlng, 
May  27,  the  Parent-Teacher  Association 
of  the  Marshall  High  School  presented  a 
cftncert  by  the  Symphony  Orchestra  and 
Com-ert  Band.  Mr.  Merle  J.  Isaac  Is  con¬ 
ductor  of  the  orcheatra  and  Mr.  Ralph  C. 
I>ewla  la  associate  conductor.  The  con¬ 
cert  band  la  directed  by  ('lifford  P.  I-lllya. 


UaditoH,  Nebr. — The  school  band  la  re¬ 
hearsing  music  which  will  be  played  at 
the  summer  concerts.  Included  on  the 
new  program  of  music  for  the  summer 
t>and  concerts  are  a  number  of  standard 
marches,  some  current  |M>pular  war  song", 
<ine  or  two  popular  melodies,  a  number 
of  novelties  and  some  acM>d  overtures. 


tloHdamiH,  lova — On  May  23,  (’laire 
Kauat,  teacher  of  Instrumental  mualc, 
lead  the  hand  In  the  first  of  a  aeries  of 
free  band  concerts  to  be  presented  every 
.Saturday  evening  until  August  15. 


Twirling  Trombonist 


(JuiluniH,  Mist. — Drum  major  William 
(Hilly)  Shirley  la  a  very  busy  young  man 
with  all  hla  band 
activities.  He  la 
the  prise-winning 
twirler  and  drum 
major  with  an 
Important  chair 
in  the  tromlMine 
section  of  the 
concert  band. 

Billy  placed 
Superior  In  Claaa 
H  at  the  state 
band  contest  held 
In  Jackson  on  the 
2Sth  and  he  also 
won  ae<-ond  i>lace 
for  hla  work  aa 
signal  drum 
major.  Professor 
J.  (!.  la-tinard  la  (Jultman'a  director  of 
H<-h>M>l  mualc. 

Musicians  Rate 

JUarvelinr,  Miotouri  —  Mr.  Dr>n  Davis, 
ina(ru<'tor  In  music  at  the  Marcellne  High 
.S<-h<a>l,  la  proud  of  h|a  student  musicians 
for  their  a<-cr>mpllahment  In  winning  three 
No.  2  ratlnga  and  one  No.  3  rating  at 
the  national  contests  In  Omaha  in  which 
schools  from  Missouri,  Kansas  and  Ne¬ 
braska  •'ompeted.  Miss  Line  Williams 
won  a  No.  2  rating  In  baton  twirling  aa 
well  aa  a  No.  2  rating  In  the  baritone 
saxophone  contest.  Out  of  twenty-six 
entries,  Herbert  Hasen  won  a  No.  3  rat¬ 
ing  in  the  clarinet  solo  contest,  and  the 
Marcellne  high  school  girls'  trio — Jo  Anne 
Oldham,  Lucille  McOulgan  and  Betty 
Jane  Bmith — won  a  No.  2  rating  nut  of 
a  group  of  fourteen  girls'  trios. 


r.  Symphonic  Swing. 

It.  Jaxx  (''hamber  Mualc. 

26 — Mention  one  representative  example, 
soloist  or  ensemble,  typifying  each  of 
the  following  categories  of  "Blue 
.Music" : 

A.  Sweet. 

B.  Saccharine. 

C".  Pomy. 

D.  Novelty. 

Answers?  Page  31 


Send  Now  k>r  This 
Complete  Instructor 


io  Jjutjud, 

.  CL  Sedan, 

Tkit  new,  right  up-to-the-minute  edition 
of  "How  to  Twirl  a  Baton"  ii  tha  mott  com¬ 
plete,  authoritetive  and  officially  accurate 
baton  twirling  inttructor  aver  publithed. 
Covert  37  tubjeett,  including  all  rudimentt 
end  all  officially  required  twirit  end  routines 
uted  in  school  contettt. 

From  Beginner  to  Champion 

Starting  with  the  most  primary  fundamen¬ 
tals  of  the  art,  this  book  carefully  but  swiftly 
leads  the  beginner  from  the  moment  hit 
baton  it  unwrapped  straight  through  its  in- 
tarasting  pagat  of  routina  lessons  right  up 
to  tha  hiqhast  standard  of  baton  twirling. 
Thus  the  book  is  ideal  for  class  instruction 
at  well  at  for  individual  study. 

Profusely  tllustrafed 

Evary  held,  ovary  finger  position,  every 
gesture,  every  move  in  each  and  every  rou¬ 
tina  it  clearly  iNustrated  with  unmistakable 
drawings  and  fully  aiplalned  by  text.  Any 
boy  or  girl  can  quickly  matter  tha  baton, 
maraly  by  studying  this  book.  No  outside 
instruction  is  required,  although  it  It  more 
fun  to  loam  twirfing  in  a  clast  which  uses 
this  taitbeok. 

A  High  School  Twirler  Wrote  It 

Thera  is  net  a  complicated  sentence  In 
this  entire  volume.  It  it  written  and  com¬ 
piled  In  its  entirety  for  tha  high  school 
twirler  by  a  high  school  championship  twirler 
who  hat  taught  tha  art  by  direct  instruction 
for  more  than  two  years  and  knows  |ust  how 
to  present  hit  subfact.  Evary  contest  routine 
bears  its  official  name. 

This  is  the  most  remarkable  baton  twirl'mg 
instructor  over  publlshad.  It  Is  complete  in 
every  detail,  is  accepted  and  endorsed  at 
absolutely  authoritative,  yet  the  price  of 
this  book  is  only  $1,  keeping  it  within  the 
easy  reach  of  ovary  boy  and  girl  who  wants 
to  be  a  twirler.  Sant  postpaid  to  any  ad¬ 
dress  upon  receipt  of  price. 

Don't  delay.  Get  in  the  front  now.  Sand 
for  your  copy  today,  sura. 

If  you  sand  check,  add  5c  for  exchange. 
Currency  or  postage  stamps  acceptable. 

The  School  Musiciam 

230  No.  Michigan  Ave.  Chicafo,  iH. 


JhiL  Sand,  ddhsadcn&l 
QifthsLbpimdsuujL  Clinic, 

Send  your  ideas  and  problems  to  C.  W.  Coons,  Director 
of  the  Department  of  Instrumental  Music,  Sunflower 
Junior  CoUege,  Moorhead,  Miss. 


What  can  we  do  for  the  war  effort? 
What  ever  you  do,  do  aol  ko  'round  aak* 
Inc  thia  queation  !  ( I  re<-elved  thla  ancle 

from  mualc  inatructura  In  ('hicaco,  who 
aald  that  the  <?oiiimandunt  of  a  nearby 
army  camp  told  them  that  by  the  time 
he  had  fleured  out  aomethinc  for  them  to 
do  to  help,  he  micht  have  atralchtened 
out  the  offlcera*  houainc  problem  or  aome- 
Ihlnc  really  Important — and  bealdea,  he 
waa  not  a  mualcal  expert  and  could  not 
tell  mualclana  how  to  run  their  bualneaa!) 

When  you  want  to  help,  make  out  a 
Hat  of  the  thinca  you  think  you  might  do, 
with  a  brief  explanatory  note  after  each 
Item,  and  take  It  to  your  Commandant 
and  let  him  run  hla  finger  down  the  Hat 
and  Bay,  "Here  la  the  one  we  want.” 
Then  go  away  and  do  nut  laither  him 
while  you  get  the  activity  ready  for  prea- 
entatlon,  checking  by  phone  to  l>e  aure 
that  the  datea  and  timea  are  atIH  clear. 
If  you  are  not  near  an  Army  Camp,  thla 
doea  not  preclude  you  from  making  your 
band  active  In  the  "all  out  effort" ;  figure 
out  a  almllar  Hat  of  thlnga  to  fit  the  Ica-al 
needa  and  take  them  to  the  local  lied 
Croaa  office,  or  the  aervice  club,  or  the 
American  l<eglon  Headquartera,  or  the 
Chamt»er  of  Commerce,  or  whoever  may 
l)e  the  clearing  houae  for  ba-al  actlvltlea. 

If  there  In  no  ba-al  agency  acting  In 
thla  capacity,  go  Into  a  huddle  with  your 
hand  membera,  or  a  c-ommittee  of  them, 
and  work  out  your  own  program.  Do 
you  have  trouble  maintaining  intereat-in 
aummer  band  claaaea?  Here  la  an  activity 
that  will  hold  them  together  aa  nothing 
elae  haa  done  in  the  laat  two  decadea. 
I«et  them  frame  the  program  of  actlvltlea 
(or  at  leaat  let  them  believe  that  they  are 
carrying  out  their  own  ideaa)  and  they 
will  work  at  It  twice  aa  hard. 

Well,  what,  for  Inatance  can  we  do? 
Here  are  aome  random  ideaa  and  obaer- 
vatlona  that  may  auggeat  actlvltlea  your 
group  could  handle  ; 

Concerta?  Sure,  but  keep  them  light 
and  patriotic.  Av«»ld  Wagner  and  auch 
other  c*»mpoaera  aa  may  <-auae  negative 
react  Iona  In  our  llatenera.  Moat  muai- 
ciana,  probably,  feel  that  banning  hla 
mualc  la  more  or  leaa  chlldiah,  but  aome 
llatenera  do  not  agree  with  ua  and  why 
ahould  we  Indulge  In  controveralea  or  ruin 
a  program  for  them  when  there  are  ao 
many  other  com|>oaerB  who  will  actually 
l>e  more  appropriate  for  our  puriatae  and 
who  will  certainly  be  coaler  to  play? 
Play  often,  play  for  no  admiaaion,  and 
play  outdcK)ra  whenever  it  la  feaaible. 

Paradea?  Moat  certainly  —  Prealdent 
Ibajaevelt  aaya  we  need  more  of  them.  The 
Hoy  Scouta,  the  (..egion,  etc.,  will  l>e  glad 
to  co-operate  with  you.  Parade  to  publi- 
clxe  the  acrap  metal  campaign,  the  I'.  .S. 
(}.  bca>k  <-ampaign,  bonda,  or  any  other 
<-amt>aigna, — or  Juat  parade  for  general 
reaulta.  Hemember  that  you  are  omald- 
ered  (In  your  c«>mmunity,  at  leaat)  to  be 
an  expert  on  the  organixation  of  public 
functlona ;  take  your  place ;  it  Is  one  of 
the  greatest  capacities  In  which  the  band 
director  can  make  hla  Individual  contri¬ 
bution. 


Train  your  youngsters  to  lie  able  to 
lead  community  alnging  at  patriotic 
meetings. 

Keep  plenty  of  small  ensembles  ready 
to  play  at  auch  gatherings.  There  la 
plenty  of  material  now  available  In  the 
form  t>f  playable  folk  and  patrlotb-  tunes 
In  collections  like  the  Kubank  I'TH.ITY 
KoLDKKS.  I  and  H,  or  the  Hall  k  Mc¬ 
Creary  OOI.DK.N  Book  ok  80NO.  etc., 
with  the  |>arta  written  fur  all  Instruments 


in  all  combinations  from  a<ilo  with  piano 
through  unaccompanied  quartet  to  full 
band  or  orchestra. 

The  football-field  letter  forming  tech¬ 
nique  is  Just  aa  thrilling  to  a  crowd  when 
you  form  I'.  8.  A.  or  V.  8.  O.,  or  A  I(  M  Y 
or  NAVY  on  a  street  parade. 

DKUIPATK  appropriate  numl>ers  to  ex¬ 
band  membera  now  in  the  aervice.  It 
goes  over  big  with  the  crowd  and  the 
students  seem  to  take  a  greater  seat  In 
playing  them. 

The  ZKPHYIl.  CDIPPKK.  and  other 
bami  b<M>ka  have  plenty  of  timely  num¬ 
bers.  aome  left  «>ver  from  the  laat  war, 
for  the  present  crisis. 

8ch»a(la  near  Army  ('ampa  report  that 
there  la  a  marked  preference  for  girl  en¬ 
sembles,  eaiteclally  vo<-al,  to  do  their 
entertaining.  For  programs  auch  aa  these, 
feature  your  twirlera.  IMay  the  new  and 
Interesting  band  tranae-riptiona  of  present 
|H>pular  tunes  and  the  light-classic  and 
o|>eretta  melodies. 


TOMMY  TUCKER 

END!  all 

REED  TROUBLES 

WITH 

J[li4eUe>H  PLASTIKANE 

'These  boys  realty  give  a  reed 
“tht  writ.’*  It’s  continuous  playing  eve^  day  with 
no  time  to  pamper  tempermenul  cane.  That  s  why 
they  say.  as  jron  will,  ‘‘Luellens’  are  a  Godsend. 

Instant  playing.  Always  ruulj,  will  not  water-soak. 
Brilliant  tone.  Should  last  6  months.  S  strengths,  for  Bh 
clarinet,  alto  or  tenor  tax.  Each  reed  is  individu¬ 
ally  tested,  sterilized.  Switch  to  Luellen  Today. 

JOHN  LUELLEN  &  CO. 

I>44  Walwnt  gtsaat,  Ohleago,  Illlaola 

BUY  FROM  YOUR  DIALER— »  Im  h  ismUs  to  sssgdy 

SIM)  to  mo  and  yaw  wttt  i 


AVOID 

missing  valuable  issues  of  this  magazine,  by 
sending  in  your  subscription  NOWI 
Full  year.  $  I  '' 


Juno,  1942 


Plette  sirsftos  THE  SCHOOL  MUSICIAN  uihtn  antwfrina  adveriurmenlt  is  Ihit  maaasine. 
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•  Shorn  of  iu  metals,  precious  in  the  war  effort,  this  new 
Viaorr  Marimba  ftivcs  necesaity  the  new  motherhood  of 
thrift,  its  constnictton  is  almost  entirely  of  wood,  beautifully 
panelled  and  finished,  achieving  a  much  lighter  and  more 
easily  handled  instrument,  vet  maintaining  the  sturdy  con¬ 
struction,  rigidity  and  duraoility  essential  to  the  marimba. 
Only  2H  Ihs.  of  metal  are  used  in  this  entire  instrument, 
replacing  more  than  40  Iba.  used  in  the  previous  model.  Bar 
mountings  and  bases  only  depart  from  wood.  The  VictoiY 
Marimba  packs  quickly  and  easily  into  surprisingly  small 
»sce.  Price,  including  mallets  and  all  Federal  taxes,  f  1 48.90. 
Carrying  case  availanle,  made  of  fibre.  Sec  this  remark¬ 
able  new  Victory  Marimba  at  your  local  music  store  and 
listen  to  its  marvelous  tone,  resonance  and  volume.  Or 
write  today  for  more  complete  information.  smi 

LUDWIG  *  LUDWIG,  IMG. 

1111-23  N.  WolcoH  Aw.  D»pi.  Ill  CUcago,  IlHanlg 


SAVES 
38  Lbs. 
of  metal 
FOR 
WAR  ! 


REPAIR  THIS  SUMMER  I 

Make  this  resolve  and  act  on  it  now — not 
to  get  caught  in  the  fall  rush  for  band  in¬ 
strument  repairs. 

Avoid  disappointment  and  SAVE  MONEY 
by  sending  in  needed  repair  jobs  to  Holton 
now  —  before  leaving  for  summer  vaca¬ 
tions.  Special  Summer  rates  are  in  effect. 

Finest  workmanship,  reasonable  prices  and 
prompt  service  are  guaranteed. 

Write  for  Special  Repair  Price  List. 

FRANK  HOLTON  &  CO. 

326  N.  CHURCH  ST.,  ELKHORN,  WISCONSIN 

WE  BUY  AND  SELL  USED  INSTRUMENTS 


Give  “All  Oar  Cooeert 

Columhua,  Sekratka — Nearly  160  muKlv 
•tudeniM,  iiKiirt  of  them  atudentii  of  Kramer 
High  Bchoul,  participated  In  the  annual 
■pring  Inntrumental  concert  in  the  Kramer 
High  School  auditorium  May  II.  Included 
in  this  grriup  were  71  membera  of  the  flmt 
band  and  47  membera  of  the  aecond  band, 
both  under  the  direction  of  Porreat  L. 
Com. 


Will  Give  Sammer  LeaMiu 

Ked  Cloud,  Nekr. — Puplla  in  the  graden 
from  flve  to  nine  Inclualve,  who  plan  to 
join  the  band,  are  being  urged  to  make 
arrangementa  for  their  inatrumenta  aa 
materlala  are  getting  acarce  and  It  la  be¬ 
lieved  that  better  Inatrumenta  may  be 
had  now.  The  Board  of  Education  haa 
arranged  for  aummer  inatruction  on  band 
Inatrumenta  and  plana  are  to  offer  group 
Inatruction  for  a  perlrtd  of  ten  weeka, 
each  group  meeting  flve  timea  a  week. 
Money  derived  from  the  leaaona  will  be 
uaed  to  purchaae  muaic.  Thoae  enrolling 
for  the  aummer  courae  will  be  able  to 
go  into  the  band  thia  fall. 


"Klflg  Me  Again” 

HhcoIh,  Sebr. — The  Lincoln  High 
.School  orcheatra,  under  the  direction  of 
Bernard  Nevin,  haa  atarted  practice  on 
the  muaic  for  the  opera,  “M'lle.  Mediate." 
A  apeclal  group  wilt  be  choaen  from  the 
orcheatra  by  Mr.  Nevin  to  play  for  the 
opera  aoon.  Since  the  muaic  can  no 
longer  be  bought,  it  waa  rented  from  a 
muaic  publlahing  company. 


They’re  Getting  Hep. 

Huntaville,  Texat — The  atudenta  at 
Huntaville  High  feel  that  they  have  added 
a  feather  to  their  cap  of  education  with 
the  formation  of  a  awing  mualcal  organi- 
xation.  The  atudenta  thoroughly  enjoy 
thia  work  and  have  aeveral  rehearaala  a 
week,  tickling  the  eara  of  thoae  around 
the  band  rtaim  with  the  aounda  of  many 
IMipular  numbera. 


Compoflcra  Judge  Choml-ltes 

Cleveland,  Ohio— Profeaa»>r  Arthur 
Shepherd,  chairman  of  the  muaic  depart¬ 
ment  of  Weatem  Reaerve  Univeraity  and 
Profeaaor  Morten  J.  Luvaaa  of  the  de¬ 
partment  of  muaic  of  Allegheny  College, 
Meadville,  Pennaylvania  were  judgea  at 
the  annual  Creater  Cleveland  Choral 
Competitive  Auditorium  held  at  John  Hay 
High  School  on  May  R.  Compoaitlona  by 
both  of  theae  gifted  gentlemen  were  in¬ 
cluded  on  the  program. 


WittB  Three  Straight 

Klizabethtoion,  ffy.  —  The  achool  band 
under  the  direction  of  Jot4eph  H.  Coulter 
tcM>k  Ita  third  atralght  auperior  rating  aince 
ita  organlxatlon  four  yeara  ago.  In  the 
atate  conteat.  Six  of  nine  entrlea  in  the 
aolo  enaemblea  claaaiflcatlona  rated  au- 
perlora  —  the  othera  excellent.  I..  W. 
Chideater  of  Weatern  Reaerve  Univeraity, 
judge,  gave  much  praiae. 


Chetfenne,  Wpo. — Ralph  Bowen,  direc-tor 
of  the  high  achool  band,  haa  announced 
that  he  waa  informed  by  P.  D.  Parker, 
acting  aecretary-treaaurer  of  the  Wyi»- 
ming  ('horal  and  Inatrumental  Director, 
aaaoclatlon,  that  aixteen  Cheyenne  high 
achool  band  membera  received  placea  on 
the  all-atate  honorary  band  Hat. 
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3[aL  WiL  CbtUM/L 
youA,  3>tidst,  QuaAiwnA, 

Send  Them  to  Roi  Bton  Pair,  306  S.  Wabash  Ava.,  Chicago 


A  L«H«r  from  WasKington 

A  very  flne  letter  han  Junt  been  re- 
(■elved  from  Mr.  Robert  A.  (*hoate.  Di¬ 
rector  of  Mueic  In  the  S|M>kane  Public 
.Schoolii,  Hpokane,  WaehInKton. 

Judslns  from  activltiee  mentioned,  in 
which  Mr.  (’hoate  la  playini  a  leadlna 
role,  it  ia  dinicult  to  underatand  how  he 
could  find  time  to  write  any  “extraa”  in 
the  way  of  lettera 

During  the  paat  three  weeka  there  haa 
been  a  diatrict  conteat.  Inland  Rmpire 
Mualc  Peatival,  Mualc  Week.  Boya  and 
tlirla  Week,  t'holr  and  Hymn  Peatival, 
and  a  KeKlonal  Conteat.  Hia  letter  alao 
atatea  "That  at  the  cloae  of  thia  letter, 

I  muat  set  a  few  detalla  tofether  before 
flyinc  to  Kusene,  Oreson  for  another 
reBional.” 

Mr.  Choate  ia  moat  certainly  leading  a 
buay  and  intereating  life  up  there  In  that 
great  Inland  Rmpire.  Your  columniat 
haa  juat  appealed  to  him  for  a  contri¬ 
bution  In  the  way  of  an  article  concern¬ 
ing  muaical  activltiea  and  developmenta, 
in  that  part  of  Waahington,  Oregon  and 
Idaho.  We  believe  that  auch  a  atory 
may  be  promlaed  to  the  readera  of  the 
S('H(K)L  MCHICIAN,  and  that  to  be  In 
the  very  near  future. 

Questioni  of  Similarity 
Moat  all  queatlona  that  came  to  thIa 
column  laat  month  had  to  do  with  Tone 
and  Vibrato.  Por  aome  time  we  have 

been  anawering  auch  queationa  by  mak¬ 
ing  reference  tt)  back  iaauea  of  the 
HCH(M)L  MCHICIAN  in  which  auch  an- 
awera  and  articlea  have  ap|>eared.  How¬ 
ever,  our  elualve  manner  doea  not  aeem 


Terms  of  | 
Subscription 

Per  year  $1.00  2  years  $1.50 

Foreign,  per  year  $1.50 

Charge  Subscriptions  requiring  spe¬ 
cial  forms  or  affidavits,  per  year 
$1.50  —  2  years  $2.00 
Group  Subscriptions  —  U.  S.  Only 
Ten  to  20  yearly  subs  on  a  single 
order,  75c  each.  Twenty  or  more 
yearly  subs  on  a  single  order,  60c 
each.  Subscription  orders  accepted 
only  when  fully  covered  by  cash. 
The  SCHOOL  MUSICIAN  is  pub- 
lished  monthly  except  July  and 
August.  Mailing  data  generally  the 
1 0th  of  the  date  month.  Single 
copies  by  mail,  20c.  Tan  or  more 
copies,  15c  each. 

N«nw  . 

AddrMt  . 

Town . Sfata . 

lUftirfi  tM«  coupon  at  onco  wMi  on# 
doNar  bid  for  a  full  year's  Mibseriptlon, 
or  ranowal. 


to  Hufflcc  any  more.  The  reason,  aii 
■tated  by  many  is :  "Our  SCHOOL 
MUSICIANS  seem  to  acquire  the  habit 
of  disappearing  from  our  class  rooms 
and  libraries.  This  is  undoubtedly  due 
to  popularity,  but  this  does  not  heip  u« 
when  we  can  find  no  September  or  0<'- 
tober  19J#  issues  to  refer  to.  SO — 

Here  goes  to  attempt  answering  ques¬ 
tions  for  the  many,  through  a  series  of 
two  short  articles. 

Tone  Production 

Pirst  of  all.  It  Is  necessary  to  direct 
the  air  ralumn  against  the  outer  wall  of 
the  embouchure  (blow  hole)  at  exactly 
the  right  angle.  If  the  lower  lip  covers 
too  much  of  the  hole  the  air  will  be  di¬ 
rected  dotCH  much  more  than  It  should 
be.  This  fault  will  cause  the  tone  to 
be  thin  In  quality  and  flat  in  pitch.  If 
the  lower  lip  does  not  cover  enough  of 
the  hole  then  the  tone  will  be  very  loud, 
windy  and  sharp  In  pitch.  There  Is  no 
strict  rule  that  can  be  adhered  to  In  de¬ 
tail,  that  will  guarantee  perfect  results. 
This  Is  true  t>ecause  no  two  of  us  are 
exactly  alike  in  physical  structure.  It 
must  be  kept  In  mind  that  It  Is  the  split¬ 
ting  of  the  air  column  as  It  strikes  the 
upper  edge  of  the  outer  wall  of  the  em¬ 
bouchure  that  produces  the  tone.  If  too 
much  goes  over  the  top,  then  it  Is  be¬ 
cause  you  blow  too  straight  across.  If 
too  much  goes  Inside,  then  it  is  because 
you  blow  down  into  the  embouchure  too 
much.  Try  playing  at  various  angles  so 
far  as  directing  the  air  column  is  con¬ 
cerned.  When  once  you  get  a  tone  that 
Is  pleasing  hold  this  |M>sltlon  and  look 
into  the  mirror,  studying  your  position 
very  carefully.  It  Is  well  to  remember 
that  tone  production,  whether  with  the 
voice,  on  the  violin,  piano,  flute  or  any 
other  instrument,  is  one  of  sensation,  “a 
sensational  something",  as  I  like  to  say 
to  my  students.  When  once  you  have 
produced  a  gr>od  tone,  try  to  remember 
exactly  how  It  felt  to  you,  then  try  for 
perfect  duplication  each  time  you  pick 
up  your  flute.  When  you  have  produced 
a  pleasing  tone,  then  try  making  cres¬ 
cendos  and  diminuendos  on  long  tones 
with  it.  Start  softly  by  seemingly  hold¬ 
ing  your  teeth  close  together,  open  them 
up  an  the  tone  grows  In  volume.  This 
action  should  be  reversed  when  on  the 
decrescendo.  After  such  studies  as  this, 
try  slurring  a  whole  measure  at  a  time 
in  study  No.  127  in  my  Flute  Method 
Book  I,  and  No.  7  In  Book  II. 

Vibrato 

“Vibrato  or  no  Vibrato"  is  quite  a 
question,  but  not  such  a  question  as  it 
weed  to  be.  When  I  was  a  boy.  It  was 
decidedly  frowned  upon  by  my 
first  two  or  three  flute  teachers.  Fact 
is.  It  is  scorned  by  some  of  the  “old 
timers"  even  today.  However,  there  Is 
an  old  saying  that  “the  proof  of  the 
pudding  lies  in  the  tasting  of  it".  Some 
cooks  make  flne  puddings  while  others 
do  not.  I  mean  by  that,  that  there  can 
be  no  disputing  the  fact  that  such  ar¬ 
tists  as  Barrere,  Lleuarnt,  Kinkald  and 
others  that  are  nationally  and  interna¬ 
tionally  known  and  recognised  as  num¬ 
bering  among  the  world’s  greatest  flut¬ 
ists,  are  using  the  vibrato.  If  that  kind 
of  a  tone  ia  so  pleasing  to  our  greatest 
conductors,  and  most  exacting  critics. 


HOW  TO  PROLONG  THE  LIFE 
OF  YOUR  BRASS  INSTRUMENT 

VALUABLE 


FREE 


'■•ll  Cwma 

VIMCCHT  MCM  COMP. 

$72  I.  HMk  St,  Ntw  Vwt.  N.  V. 
lead  frw  rssalr  bMfcM. 


(•Imm*  prist) 
Strsst  . 


City  . 

I  Pisy  MOMt 
I  SIrpPt  .... 


. Stats . 

□  Iraaipst  □  trsaiSiai 


(base  tr  srsksttra) 


□ 


$  Buy  War  Bonds  and 
$  Stamps 


Juns,  1942 


Pleate  mrntioH  THE  SCHOOL  MUSICIAN  when  anrwerina  advertiiementi  in  this  magasine. 


21 


If 

your  copy  today  /  See  your  dealer  or  write  direct.. 
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RISE  ABOVE  THE  AVERAGE 

) 

Buy  the  best  and  most  dependable  flute 
obtainable.  The  initial  price  is  higher — 
so  is  the  quality. 

It  pays  to  purchase  from  a  reliable  con¬ 
cern  that  takes  pride  in  its  products  and 
stands  back  of  them. 

Flutes  and  piccolos  of  sterling  silver,  gold 
and  platinum  made  by  highly  specialised 
craftsmen. 

Expert  repairing  of  all  makes. 

Catalog  upon  request. 


Craftsmen  ®  WM.S.  HAYNES 

**^*****  Y  QftP  ^3^ 

** _ Mnce  1005 _ ^ 3  HAYNES  CO. 

Consult  “** 

WM.  S.  HAYNES  CO. 


th«-n  who  In  there  who  can  reanonably 
nay  that  It  In  wrona?  I  have,  on  many 
<M-fanlonn,  played  re<’ltaln  lantlna  an  hour 
or  lonser.  Xunil>ered  among  my  audl- 
em-en  were  munirlann  and  non-munlolann. 

I  have  yet  to  nee  anyone  leave  the  con- 
«-ert  Itefore  the  lant  nuiiilx-r  had  b*-en 
■>layed.  I  do  not  lielleve  that  one  eiiuld 
hold  the  attention  of  nueh  a  aroup  If  he 
did  not  add  the  extra  warmth  of  tone 
through  reanonahle  une  of  the  vibrato. 
A  ntrliig  player  eould  not  do  It,  no  why 
exi>eet  It  of  the  hutint?  Some  will  argue 
that  the  flarinetint  and  obolnt  do  not 
une  It,  HO  why  the  flutint?  It  In  true  that 
artint  performern  on  thene  Inntrumentn 
do  not  une  It,  and  for  the  nimple  reanon 
that  thene  Inntrumentn  neem  to  ointaln 
enough  natural  vibrato  to  lend  beauty, 
warmth  and  charm  to  their  tone.  lie- 
Horting  to  artificial  meann  In  entirely  un> 
necennary.  t'ertaln  flute  numltern  auch  an 
S<-enen  from  Orpheun,  Berceune  from 
Jocelyn,  many  nlow  pannagen  from  Bach, 
Handel  and  othern,  call  for  very  little 
vibrato  If  any  at  all.  Such  numbem  an 
t'hopin  Xocturnen,  Itanne  Arabe  by  Bar¬ 
ton.  Via  ('rui'ln,  and  many  othern  neein 
to  demand  It,  en|ierlally  In  the  forte 
pannagen. 

Preduc!n9  tka  Vibrato 
Some  flutintn  contend  that  It  In  pro¬ 
duced  from  the  diaphragm,  othern,  from 
the  throat.  It  In  dltflcult  to  dewribe  that 
nennatlonal  nomething  that  neemn  to  take 
|M>nnennlon  of  un  when  we  produce  a 
pleaning  tone.  If  you  were  to  ank  nome- 
one  what  pumpkin  pie  tanten  like,  he 
would  probably  reply  that  he  did  not 
know  how  to  dencrilie  the  tanting  pr«»cenn, 
even  though  It  wan  a  pleanant  pna-edure. 
So  It  In  with  tone.  Anyone  In  happy 
when  he  prixlucen  a  tone  that  In  plean- 
liig,  but  it  neemn  lm|H>nnible  to  explain 
exactly  how  it  In  done.  How<-ver,  we 
are  nure  of  one  thing,  and  that  In:  We, 
an  flutintn,  munt  avoid  a  vibrato  tone, 
that  if  photographed,  would  limk  liki. 
thin : 


But  rather,  it  nhould  look  like  thin ; 


The  flrnt  In  a  de<-lded  wave  in  pitch. 
The  w<-ond  one  nhown  merely  a  nuocen- 
nion  of  rapid  impulnen  of  tone  an  though 
the  air  c<tlumn  which  pnxlucen  the  tone 
had  l>ecn  e-ut  Into  tiny  nhort  plwen.  Note: 
Thene  nuggentionn  of  photographic  ntud- 
len  are  nuggentionn  only,  and  nol  true  to 
form.  The  necond  one  In  decidedly  an 
exaggeration,  and  indulged  In  only  for 
the  purpone  of  clarifying  a  ntudy. 

Teaching  tka  Vibrate 
In  teaching  the  vibrato  1  And  that 
the  better  method  in  to  have  the  ntudent 
whintle  a  tone  between  hin  lipn.  ijft  him 
start  with  quarter  notes  at  flrnt.  then 
break  into  groups  of  eighths,  all  on  the 
name  note,  an  t«(  pitch.  Ia*t  the  rhythm 
be  that  of  four  nttten  to  each  count,  and 
continue  in  accelerando  until  sixteenths, 
thirty  seconds,  etc.  have  l>een  reached. 
I..et  thin  ntudy  l>e  reiieated  until  a  nuc- 
cennion  of  rapid  imiiulnen  of  tone  has 
l>een  attained.  When  the  limit  of  n|>eed 
ban  been  reached,  let  the  student  break 
Into  some  little  mebHly  with  It.  After 
practising  thin  for  some  time,  he  will  be 
agr«-eably  surprised  to  And  that  he  can 
do  the  very  name  thing  on  hin  flute.  All 
thin  in  done  in  very  much  the  name  man¬ 
ner  an  drummers  are  taught  to  make  a 
roll,  with  their  cheery  little  da  da  ma 
nia  da  da  ma  ma  and  no  forth.  I  wish 
that  all  of  you  who  wish  to  develop  this 
kind  of  a  vibrato  would  try  all  that  I 
have  suggested  here,  and  then  let  me 
know  something  of  your  nuccenn. 
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Orchattra 

“Hrasihiin  Folk  Song”  (a  *'aMinlm  IV- 
i|u«nlna — The  Very  Little  House).  Ar- 
raiiKed  hy  Felix  (iuenther.  opens  |iot-u 
uiidaiite  with  a  melancholy  theme  In  l> 
minor,  t  observe  all  the  syncoim  put  in 
that  Spanish  lilt  and  make  the  meliKly 
sine  (suitKest  using  a  down  bow  at  one 
to  assist  accent.)  At  un  |>oco  mosso  num¬ 
ber  eleven,  a  folk  dance  effect  can  be 
obtained  by  use  of  artificial  sph-cato  for 
violins.  This  is  a  splendid  number,  with 
real  musical  value,  yet  technically  within 
the  M-o|ie  of  g(H>d  grade  school  orchestras 
(with  a  few  alterations  in  the  cello  part). 
Fine  for  short  assembly  selection  or  pro¬ 
gram  "lift”.  First  violins  within  three 
ismitlons,  2nd  itossible  in  first,  cello  uses 
some  f<»urlh — may  be  easily  altered  and 
divided  for  immature  iilayers.  WihhIs 
and  brass  very  easy.  Published  by  Mer¬ 
cury  Music  Corporation,  N.  Y.  Price, 
l>arts  16  cents  each,  piano,  25  cents,  con¬ 
ductor’s  score  $1.50. 

“Porhon  Knaemble  Album  for  Stringii.” 
Ten  compositions  for  string  (juartet  f>r 
string  orchestra  by  Alfred  Pochon.  In¬ 
cludes  selections  by  Mendelssohn,  Scria- 
bine,  (irAtry,  Valentin!,  Koseluch,  Tenag- 
lia,  Chopin,  (lossec,  Handel  and  the 
arranger,  Pochon.  This  is  real  string  music 
— something  to  get  your  teeth  Into.  Re- 
<|ulres  musician  |>erformers  of  real  ability 
with  fair  command  of  upper  isisitions. 
Carefully  fingered  and  Isiwed.  Published 
by  Carl  Fls<-her,  N.  Y.  Price,  <|uurtet 
$2.00,  orchestra  $2.60,  conductor's  score 
11.00. 

Choral 

‘’The  HInrs  and  Stripen  Forever".  Four 
part  song  for  men’s  vol<-es  with  piano  or 
band  accompaniment.  A  very  superior 
arrangement  of  Sousa's  famous  march  by 
KImar  A.  Tidmarsh.  Requires  developed 
singers — really  written  for  adult  voices — 
concert  form.  Published  by  The  John 
Church  Company.  Price  15  cents. 

"Oopak"  (a  Russian  Dance)  by  Modest 
Moussorgsky.  Arranged  for  mixed  voices 
with  piano  accompaniment  by  Henri 
Flkan.  Knglish  text  by  Flora  Robles.  An 
interesting  concert  arrangement  of  a  lively 
melodic  dance  usually  sung  in  unison.  Not 
difficult — tenors  use  high  (J,  other  voices 
very  comfortable.  Some  division  of  parts. 
Published  by  Klkan-Vogel  Comiiany,  Inc., 
Pa.  Price  18  cents. 

"With  a  Song  Is  Mg  Heart".  Four-part 
mixed  with  piano  atvompaniment.  Music 
by  Richard  Rodgers,  words  by  Is»renx 
Hart.  Arranged  by  iKiuglas  Macis'an.  An 
artistic  love  s<ing  esi»eclally  adapted  for 
spring  and  early  fall  s<-hfs>l  use — (|uite 
easy  and  moderate  ranges  for  all  voices. 
Published  by  Harms,  Inc.,  X.  Y.  Pri<-e  18 
cents. 

Band 

‘•The.  Happy  Former  Joins  the  Navy", 
by  (leorge  Stebbings.  Arranged  by  Krik 
Ix>ldsen.  A  rollicking  march  built  on 
.Schuman’s  "Happy  Farmer"  and  "Trau- 
merel"  with  an  Interpolation  of  "The 
Farmer  In  the  Dell",  "Sailors’  Hornpl|>e", 
"Nancy  Lee”  and  "Sailing,  Sailing  .  .  ." 
Quoting  the  publisher’s  accurate  descrip¬ 
tion  ;  "The  arrangement  Is  easy  and  con¬ 
tains  no  extreme  notes  .  .  .  which  makes 
it  suitable  for  marching  purposes.  The 
themes  are,  however,  distributed  among 
the  different  sections  of  the  hand  that  all 
parts  might  lie  Interesting  .  .  ."  Published 


by  Kducational  Music  Division  of  Irving 
lierlin,  Inc.,  N.  Y.  I’rice,  Standard  band 
75  cents. 

‘‘Captains  of  the  Clouds".  A  fine  new 
two-four  march  by  Harold  Arlen  taken 
from  the  Warner  Brothers  picture,  "Cap¬ 
tains  of  the  Clouds".  Arrangement  by 
Wm.  Teague.  Published  by  Rennlck  Mu¬ 
sic  Corjioratlon,  N.  Y.  Price,  75  cents. 

MitcalUnaout 

Carl  Fischer,  N.  Y.  has  released  a  folio 
of  favorite  pieces  especially  arranged  for 
the  Holovox.  "The  Melodic  Line  Album” 


contains  sixty-five  famous  melodies  ar¬ 
ranged  for  this  unique  piano  attachment 
by  Maxwell  Kckstein.  It  Is  a  pleasure  to 
learn  that  publishers,  too,  arc  interested 
111  serious  iiromotional  work. — A  g<M>d  Job ! 
Price  $1.50. 

‘‘La  Violelle  (Juartel  Album"  for  four 
trombones  by  Wesley  I-a  VIolette.  Orig¬ 
inal  compositions  well  arranged.  From 
easy  to  medium  difficulty.  Volumes  one 
and  two.  Published  by  Boosey-Hawkes- 
Belwln,  Inc.,  N.  Y.  Price,  each  60  rents. 

‘•Suite  Classique  In  D”,  arranged  for 


American  Unity  with  American  Music 


SUMMER  BAND  CONCERT  SUGGESTIONS 

THE  HAPPY  FARMER  JOINS  THE  NAVY  By  GEORG  STEBBINS 

Built  on  Schumann's  wall-known  Happy  Farmer  and  Traumarai  with  strains  from 
the  following  melodies:  Sailing  Sailing,  Nancy  Lea,  Sailors  Hornpipe  and  Tha 
Farmer  in  tha  Dali.  Arr.  by  Erik  Laidsan. 

Full  Band  75  cants  Symphonic  Band  $IJ5 


AMERICA  CALLING 

By  MEREDITH  WILLSON 
A  stirring  concert  march  with  optional 
TTBB  &  SATB  choral  parts.  Arr.  by  Erik 
Laidian. 

Full  Band  $2.00  Symphonic  Band  $3.00 

SNOW  WHITE  OVERTURE 

Arr.  by  ERIK  LEIDZEN 
Incorporating  tha  music  of  Walt  Disney's 
Snow  White  and  tha  Sevan  Dwarfs. 

Full  Band  $2.00  Symphonic  Band  $3.50 

WE  SAW  THE  SEA 

By  IRVING  BERLIN 
Full  Band  $0.75  Symphonic  Band  $1.25 

UNITED  STATES  ARMY  MARCH 

By  CAPT.  THOMAS  F.  DARCY,  JR. 
Introduced  by  tha  Army  Band,  Washing¬ 
ton,  D.  C. 

Full  Band  $1.00  Symphonic  Band  $1.50 


FERDINAND  THE  BULL 

By  ALBERT  HAY  MALLOHE 
An  axcallant  novelty  for  any  band  pro¬ 
gram.  Arranged  by  Paul  Yoder. 

Full  Band  $1.50  Symphonic  Band  $2.50 

IRVINS  BERLIN  WALTZ  MEDLEY 

Arr.  by  ERIK  LEIDZEN 
Melodies  that  will  live  forever.  Woven 
into  a  fine  medley. 

Full  Band  $2.00  Symphonic  Band  $2.75 

ONE  FOR  ALL— ALL  FOR  ONE 
By  MAX  RICH 
Full  Band  $0.75  Symphonic  Band  $1.25 

ANGELS  OF  MERCY 

By  IRVING  BERLIN 
OfRcial  Red  Cross  song. 

Full  Band  $1.50  Symphonic  Band  $2.50 


IRVING  BERLIN,  INC. 

EDUCATIONAL  MUSIC  DIVISION 

799  SEVENTH  AVENUE  -  NEW  YORK,  N.  Y. 


NOW  IN  OUR  40TH  YEAR  -  -  - 1902-1942 


0  RC  H  ESTRA 

STRUMENTS 

•  RE'BUIIT 
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AMERICA’S  FINEST 
MUSICAL  INSTRUMENT 
REPAIR  HOUSE! 

Strongest  written  guar¬ 
antee  Bon<J  returned 
with  every  finished 
job. 

Make  arrangements 
through  your  local 
music  dealer. 

Dealers!  Write  for  your 
Price  List. 
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LOOK  AHEAD! 


HAVE  YOUR  INSTRUMENT  RECONDITIONED 
BY 


MARTIN 


NOW! 


pi' 


MARTIN 


BAND  INSTRUMENT  CO. 


ELKHART,  INDIANA 


NEW  COMPOSITIONS  FOR  BANO  AND  ORCHESTRA! 


••LET'S  ALL  PLAT  TOGETHER** 

S*l*ct«d  and  Arrangtd  by  DON  WILSON 

A  Collactloii  of  Eaty  Roundt,  Caaeai  and  Catckai  adaptad  from  tho  clouict  for  Rood  or 
Orckotfra,  or  any  combination  of  Wind  InifrumonH. 

Soloctloni  for  tho  dovoloptitonf  of  Indopondonco  in  part  playlnql 

Some  poiMible  combinationM: 

1  Fiufat— 4  Trumpaft  I  or  moro  Clorinoft 

4  Saiophono* — 3  Trombonoi  Fiuto.  Ciarinof.  Oboa  and  lawoon 

Niita,  Clarinat.  Horn  and  lattoon  Any  combination  of  Vlollnt  and  Collo 

Complafn  laf  $I.K  For  full  Rond  Eifra  Forty  tO.lS 


For  Full  and  Sytnphonic  Band 

••CARIBBEAN  FANTASY** 


Cempoaod  and  Arran9ad  by  JOHN  J.  MORRISSEY 

Full  land  witli  Conducfor'i  Scorn .  $3-S4  Conducfor't  Scorn  . . SO.TS 

Symphonic  Rand  with  Conducfor't  Scoro  S.SO  Eutro  Forfi  .  . .  .19 


For  Concert  and  School  Orchestra 

••DANZA  LUCUMl** 

(From  "Daniat  Afro*Cubanat") 
by  ERNESTO  LECUONA.  Arrangod  by  Falii  Guantbar 


Small  Orchattra 
Full  Orcbatfra  . 


SI.IS 
.  I.7S 


Grand  Orchattra  .  S2.S0 

Flano  Fart  . 10 


••Th«ai«  from  6rl«g*«  Piano  Conoarlo  In  A  Minor** 

Arran9ad  for  ORCHESTRA  by  Fnlii  Guantbar 

Small  Orchattra  .  SI.M  Grand  Orchattra  ...  tl.lT 

Full  Orchattra  I.SO  Eufra  Farft  .  IS 

••LE  POLICHINELLE** 

( Funcb ) 

by  H.  VILLA-LOROS.  Arrangad  for  Concarf  and  School  Orcbatfra  by  Falii  Guantbar 

SimII  Orchattra  .  SI.M  Grand  Orchattra  . $3.M 

Full  Orchattra  .  1.50  Extra  Farft  . 20 


Send  for  your  FREE  copy  of  our  recently  publithed  themoticM  for 
Band  or  Orchettra 


EDWARD  B.  MARKS  MUSIC  CDRPORATIDR 

RCA  Bldg.  Radio  City  New  York 


flute  trio  by  I..awren<-e  Taylr>r,  nuile  troM 
the  elxhteenth  i-entury.  t'onnintn  of  a 
Bach  Prelude,  (?rort  I'ourante,  Bacckeriu 
Minuet,  and  a  Hteibelt  Rondo.  A  fine  r«e. 
reatlon  for  flutes.  PublUhed  by  Kay  aaf 
Kay  Music  PubllshinK  L'orporation.  Price, 
complete  with  score,  $2.26. 


Notice 


Many 
have  said 
Uves  whi 
As  time 


For  many  years  past,  it  has  bee* 
the  ruatom  and  policy  of  this  maRi- 
sine  to  publish  In  its  June  issue  the 
results  of  the  national  contests.  Thii 
was  begun  In  the  pre-regional  en 
when  there  was  one  national  band 
contest  and  one  national  orchestra  con- 
teat  each  year,  or  nearly  so. 

It  is  apparent  that  this  record  hu 
become  something  of  special  value  to 
school  music  directors  throughout  the 
country.  The  desire  of  this  magazine 
to  continue  this  valuable  service  re¬ 
mains  unchanged,  but  there  are  many 
things  being  changed  Just  now  for  "the 
duration.”  The  publication  businesi. 
like  all  bualneaa,  ia  sharply  affected  by 
the  processes  of  war.  Paper  is  not  ra¬ 
tioned  and  the  kind  we  use  Is  not 
necessarily  scarce,  but  the  price  con¬ 
tinues  to  advance  in  line  with  custom 
in  such  times. 

Revenue  from  the  sale  of  advertising 
space,  which  must  pay  the  cost  of  pub¬ 
lishing  this  magazine,  is  greatly  re¬ 
duced,  due  to  the  freezing  of  band 
instrument  manufacture,  and  for  that 
reason  the  size  of  our  product  must 
be  pared  down  proportionately.  R» 
member  the  advertiser  pays  almost  the 
entire  cost  of  your  magazine.  Our  sub¬ 
scription  price  ia  kept  low  to  make  tho 
publication  available  to  high  school 
and  grade  school  students  of  muaic. 
This  low  subscription  price  pays  only 
a  small  part  of  the  cost  of  your  maga¬ 
zine. 

All  of  the  above  applies  also  to  the 
disappearance  of  pictures  from  our 
pages.  Copper  is  one  of  the  chief  basic 
metals  required  for  war  production. 
Copper  is  uaed  for  making  half-tones 
necessary  for  reproducing  your  pic¬ 
tures  on  our  pages.  It  is  not  our  policy 
that  has  changed  with  respect  to  pub¬ 
lishing  pictures.  We  would  like  to  All 
the  book  with  them,  we  receive  so 
many  and  such  interesting  ones.  We 
can  only  ezpress  our  hope  that  “the 
duration”  will  be  very  short.  During, 
we  hope  you  will  accept  your  sacriflces 
and  go  along  with  us  with  patience 
and  with  the  assurance  that  a  bigger 
and  better  SCHOOL  MUSICIAN  will 
be  yours  when  the  war  is  over. 

Please  do  not  discontinue  to  send 
news,  do  not  discontinue  to  send  pic¬ 
tures.  Send  all  you  can  of  both.  We 
will  use  all  of  both  that  we  possibly 
can. 
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Jhs  CUio  and  Soaa  (^loJunsdA 

By  Thomas  C.  Stang 
Boi  6133,  Ap«i  Station.  Washington,  0.  C. 

ny  high  m-hoot  atudentii  already  problemtt  Heem  to  become  faint  or  en¬ 
tirely  abwent,  and  only  the  metnorlea  of 
the  pleanant  momenta  clinc  In  one’a  rec¬ 
ollection  of  "hirh  achool".  It  la.  Indeed, 
unfair  to  aay  both  the  atudenta  and  in- 
atructora  have  a  carefree  time ;  the  latter 
have  a  continuoua,  yearly  problem  to 
face.  In  many  inatancea,  the  problema 
confrontinK  the  hiah  achool  atudent  are 
aa  aevere,  and  arave  aa  any  they  may 
chance  to  confront  In  later  life.  It  la. 
Indeed,  timely  to  extend  to  theae  atudenta 
a  hearty  round  of  conaratulationa,  and 
to  add  beat  wiahea  for  the  new  life  which 
they  will  enter.  All  America  owea  to  the 
hiah  Hch<M>l  teachina  profeaaion  a  much 
deaerved  "thank  you",  aa  In 


IT  KSEUCS  «  nitt, 
iR  mi 


p£Ay/Ar& 


fj*  For  longer  tervicaand 
****Tfr  performance,  have  jftar 
hiatfftiient  repaired  and  Ck* 
tory'feconditioned  rARr  by 
Padbv  VWoodwind  Cr^ftHnecb 
Spaa^f)  dr pendaMe  &ervMX  for 

Sand  picfiffas.  Aa^ 
dealer  to  forward 
ent  tO/dM-faetory 
or  scfld  h  dbect. 


ao  many 

caaea.  It  la  the  hlah  achool  inatructor  who 
haa  the  laat  educational  contact.  In  a  ff>r- 
mal  manner  with  the  atudent.  Our  aa- 
aociatea  and  leadera  of  tomorrow  are 
perhapa  this  very  moment  bidding  fare¬ 
well  to  their  rea|)ectlve  graduating  claaa- 
matea.  Our  future.  It  la  plain  to  aee.  Ilea 
In  the  "product”  of  our  educational  aya- 
tem,  and  Ita  excellent  quality  la  largely 
due  to  the  painataking  job  the  teaching 
profeaaion  la  doing ! 

The  high  achool  muaical  director'a  wor- 
rlea  exiat  long  after  the  graduatea'  dl- 
plomaa  are  carefully  tucked  away  in 
aome  drawer  or  trunk.  Next  September 
he  muat  preaent  to  the  public,  and  more 
important,  to  the  achool  board  aa  fine  a 
band  aa  he  had,  deapite  the  fact  that 
graduation  took  ita  toll  of  Ita  peraonnel. 
The  "ace”  cornetlat  may  be  mlaaing  next 
fall.  Perhapa  hia  tuba  or  trombone  aec- 
tlon  may  have  ita  "vacant  chaira”.  How 
much  of  a  horn  aectlon  will  remain?  Thia  | 
truly  la  a  pcoblem,  one  which  would 
atump  many  a  profeaaional  conductor, 
were  he  placed  in  auch  a  apot. 

Alto  and  Iwaa  clarinetiata,  too,  event¬ 
ually  graduate.  Will,  or  haa  the  Com- 
menrement  ceremony  left  theae  menibera 
in  your  muaical  group,  or  were  they 
among  the  number  being  congratulated? 

How  are  you  going  to  replace  your 
alto  or  baaa  clarinetlat?  la  thIa  prob¬ 
lem  worrying  you?  It  Indeed  ahould ! 
"Oh,  I'll  Juat  have  one  of  my  clarinetiata 
fill  In”  may  be  your  reply,  and  auch  an 
anawer  may  contain  worda  of  wiadom 
if,  and  "ir*  la  ao  imiiortant  here,  your 
aelection  for  a  new  candidate  la  wlae, 
and  made  open  mindedly.  What  aectlon 
of  your  clarinet  enaemble  will  loae  a 
member  In  favor  of  the  alto  or  baaa  clar¬ 
inet  vacancy?  Are  you  a  "laat  chair” 
robber?  Will  that  "problem"  aporta  lov¬ 
ing  “Johnny"  be  placed  on  alto  or  baaa 
clarinet?  It  may  not  be  all  "Johnny'a" 
fault  either.  He  may  like  aporta  to  the 
utter  exclualon  of  mualc,  deapite  hia  par- 
enta'  efforta  to  make  a  clarinetlat  of  their 
aon.  They  may  even  have  added  the 
flneat  clarinet  In  your  unit  to  help  along 
the  cauae.  Why  he  doean't  like  mualc — 
it  could  be  that  he  wanted  the  tuba  In- 
atead !  If  you  aelect  your  “Johnny”, 
you'll  be  aure  of  one  thing — you've  re¬ 
moved  the  "aore  apot"  in  your  clarinet 
aectlon,  to  be  aure,  and  have  cinched  the 
fact  that  you  will  have  no  alto  or  baaa 
clarinetlat,  either. 

Would  you  conaider  aelecting  your  aolo 
chair  clarinetlat?  You  may  aay  that  auch 
an  idea  ia  expecting  a  bit  too  much.  la 
It?  What  made  thia  player  ao  auperior 
to  hia  fellow  mualclana?  Hard  work  and 
a  wlll-to-do  la  the  baaic  answer.  That  la. 


...  not  only  the  imwr  ili'|iinilshh,  MIMH 
rate  and  convenient  teotpo 
ever  offered  to  leriowt  noskiaaK 
in  beauty  of  tkaiim  and  fieid*  aw*- 
additiori  to  tba  modera  anmc-atiMIti 

“TK  KTiNM  mi 

Perfect  tindiM;  withnot  anfiig 

fog.  Stmf^  P^  ^  ^ 

it  bqkw  DCiWi  out  ffw  teas^flf^^ 

tt^retne  accaney  front  40 

per  minute.  ranipo  ar  4dKff|p|' 

while, it’t  naang  mi  adlfa  oummE 

No  imntn  wfant  your 

poKtka  «^>adPuUy 


MOUNA 

IMipant 


Complete  Method 
for  the 


by  Oscar  Frani 

Revisnd  and  augmented 
by  Wm.  Gebherdt 
of  tbe  Boston  Symphony  Orchestra 

A  1942  edition,  containing 
128  pages.  Some  progressive 
duets  and  exercises,  and  im¬ 
portant  Horn  passages  have 
been  added  to  the  original 
edition. 

Price  $2.25 

ff'rile  /or  complete  catolop  of 
French  Horn  Miuic 


A  Big  Favorite 
"VIENNESE  MABCH " 

(On  Popular  Waltx  Mslodies) 
ol  J.  Strauss 

osing,  plcnrc^ls  bond  an.  by  Frank 
a.  Not  dUiicult.  Fin*  lor  paradss. 
Bond  75c. 

FRANK  A.  PANELLA,  Pub. 
CIAPTON.  fA. 


FOR  SMALL 
V  K  A  X  9  coMBiNA'noNe- 
t  sAxea.  TauiiPiT.  piAao,  nata.  oauna 
a  TIm  D*vU  Sat  Da^  sad  Crlad— 
as  Racardad  by  Harry  Jaaaas 
e  Skatars  Waits,  raa  Tral 

•  Uttk  Brews  Jog 

•  Aavfl  Charwa  •  Aaaaricaa  Patrol 

Jimmy  Dale  arrangements,  SOe  each 

cut  Musk  Co..  IS2  W.  42nd  St.  N.  Y. 


Hyde  Perk,  Boston,  Meu. 
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PATRIOTIC 

MARCHES 

Rainbow  Division — Nirella 
All  Honor  to  Old  Glory — Rosen- 
Icrans 

Chiaf  of  Staff — Rosenkrans 
Ensign  March — Rosenkrans 
My  Maryland — Panella 
National  Salute — St.  Clair 
Pride  of  the  Navy — Miescer 
Squads  Right — Intro.  We're  in  the 
Army  Now — Lawrence  Long 
Triumphant  Battalions — Rosenkrans 
U.  S.  Military  Academy — Rosen¬ 
krans 

U.  S.  Naval  Academy — Rosenkrans 
Victorious  Legions — Rosenkrans 
Victory  Flyers — Storm 

FULL  BAND  7Sc  EACH 

Abov*  march*t  arc  tolid.  Snappy, 
Wall  arrangad. 

ORDER  COPIES  TODAY! 

Sand  for  complafa  cafalo9. 
Publishad  by 

VOLKWEIN  BROS.,  INC. 

Music  Publitkart 

PITTSBURCH,  PA. 


!  .  i  Melodic  New  Offering 
,  for  the  Hand  .  .  . 

VALSE 

BALLET 

By 

i  JAMES  M.  FULTON 

! 

I  Tho  works  of  lames  M.  Fulton,  long 
i  recognized  as  one  of  the  foremost 
I  composers  and  arrangers  for  band, 

I  have  been  acclaimed  lor  their  pleas- 
'  ing  melodies,  effective  harmoniza¬ 
tions,  and  musicianly  as  well  as 
practical  scoring.  This  number  is 
one  of  his  latest  works  and  will  take 
high  rank  among  his  many  hundred 
published  compositions.  It  is  ex¬ 
ceedingly  melodious  and  resonant, 
presenting  no  difficulties  for  the 
I  average  band. 

I  (IHtmm  CuHreri  KtlUion  lor  Band  So.  SID 
Complata,  12.00  Eirtra  Parte,  15c 

Extra  Conductor  Part,  40c 


Itrdrr  toi  Moil  from 

OLIVER  DITSON  CO. 

Theodore  Preeaer  Co..  Distributors 

1712  CHESTNUT  ST..  PHILADELPHIA.  PA. 


what  in  nerved  in  alto  and  bass  | 
flarinetlsts.  Kuecessful  ones  have  these  i 
traits — their  less  proficient  bndhers  lack 
in  some  way  or  another  the  needed  urse  j 
to  hard  work,  which  only,  and  alone  re-  I 
suits  In  a  fine  performer.  If  you  for  ! 
sr>me  reason  or  another  cannot  spare  ! 
your  soloist  f«>r  the  lower  voU-ed  va-  | 
cancy,  or  if  he  is  not  physically  adapted  | 
to  a  laricer  instrument.  It  is  in  the  best 
Interest  of  your  oricanisation  to  seler-t  the  j 
next  best  clarinetist  for  that  alto  i>r  bass  ' 
clarinet  vacancy.  Your  clarinet  se<-tlon  i 
may  suffer  a  bit,  it  Is  true,  yet  you  will  | 
be  rewarded  with  a  fine  |>erfornier  on  the  ; 
lower  voiced  <-larinet.  i 

Huch  ofteninRs  are  sometimes  filled  by 
the  "overflow"  of  the  saxophone  section. 
This  is  truly  a  frsdish  Resture,  and  one 
that  will  result  In  no  Rood,  excefdinR 
very  rare  <-ases.  A  student  n<it  suffi¬ 
ciently  proficient  on  the  saxophone  is  ex- 
IKs-ted  In  the  |>eri<id  of  a  few  short  weeks  ' 
to  master  an  entirely  new  Instrument. 
The  only  similarity  lies  In  the  likeness 
of  the  instruments'  ap|>earHnces.  You  can 
Is*  certain  you’ll  have  no  low  voiced  clari¬ 
net,  and  undoubtedly  will  have  sisilled 
that  student's  future  as  a  sax  player.  i 
Huch  a  musically  disiined  player  will 
have  oinstant  trouble  confusinR  the  two 
separate  sets  of  flnRerinRs.  The  simpler 
will  apiiear  at  the  most  Inopiiortune 

times,  and  as  a  result  the  student  will 
not  l>e  able  to  |*erform  tin  the  alto  or  ; 
liHss  clarinet.  If  you  have  an  interested 
saxophone  student,  that  Is  really  Inter¬ 
ested  in  learniiiR  the  clarinet,  whether  It 
be  soprano,  alto  or  bass,  by  all  means 
l>ermlt  and  help  this  student  to  fulflil 
this  desire,  however,  discouraRe  <-ontln- 

ued  study  nr  practice  on  the  saxophone 
I  durinR  this  |>erlnd.  This  will  enable  the 
j  player  to  make  the  net-essary  embfiuchure 
adjustments  and  to  appr'tach  the  flnRer- 
I  ItiR  problem  with  an  undivided  attention. 

I.rf*t  such  a  chanRe  he  voluntary — never 
!  Use  force  or  |>ersuaslon  to  effect  swh 
j  a  chaiiRe,  as  the  basic  desjre  of  the  stu- 
I  dent  will  s<s>ner  or  later  con«iuer,  and 

I  you'll  l>e  without  an  alto  or  bass  clari- 

i  net  1st. 

The  only  sensible  selection  that  can  Ih* 
made  must  have  as  a  l>ase.  an  interested 
i  student,  desirous  of  learnitiR  the  alto  or 
I  bass  clarinet,  with  the  will  to  work,  as 
evidenc<-d  by  his  current  performance,  on 
the  H-flat  clarinet.  If  at  all  isisslhle,  or  by 
a  true  musical  approach  to  the  saxo- 
lihone.  This,  coupled  with  your  asslst- 
an<-e,  Mr.  Conductor,  should  result  to 
your  approval  and  satisfaction. 

My  coiiRratulations  to  all  you  Rrad- 
uates — ,  to  you  hiRh  schtsil  musicians 
who  are  enterliiR  a  new  phase  In  your 
life.  May  It  contain  an  opis>rtunlty  to 
continue  In  an  active  manner  your  mu¬ 
sical  activities.  My  liest  wishes  for  your 
future.  To  the  many  Instructors,  whose 
Work  has  resulted  in  the  fine  quality  of 
our  student  musicians  today,  a  hearty 
thank  you ! 


Hnntiuon,  .Vrbr. — On  May  17  the  annual 
sprInR  concert  of  the  HastinRs  hiRh  si'hool 
band  was  presented.  I..loyd  Perry  dlrect- 
inR  the  junior  and  M.  H.  Khtiemaker  the 
senior  band.  The  Junior  hand,  consistinR 
of  73  meml>ers,  made  their  first  npi)ear- 
ance  in  new  cn|)es.  The  senior  hand  has 
98  members. 

Arthur,  Iowa — At  a  meetitiR  of  the 
Hand  B«Kisters  cluh.  It  was  decided  to 
dis<'ontinue  meetinRs  durinR  the  summer. 

Clarknon ,  .Vrbr.— I/ouis  M.  Vance  di¬ 
rected  the  Clarkson  IllRh  School  hand  in 
a  SprInR  concert  on  May  15. 


Summer  Band 
SUGGESTIONS 

Th*  Schmitt  Band  Baqaanti  should  b#  in 
your  library  for  tummar  band  work.  Ex- 
callant  (or  program!,  concartt,  and  all 
occationt. 

AMERICAN  FLAG  PARADE 

A  Anjr  mteiiiR  rerrmoap  for  all  area- 
niont. 

41  piaca  sat . $3.00 

72  piaca  sat .  4.S0 

124  piaca  sat .  6.00 

UNCLE  SAM  IN  REVIEW* 

A  Pageant  of  Ameriran  Hittorg 

DOWN  ON  THE  FARM 

A  Rural  Comedg  Pageant 

GAY  90  REVUE 

A  Pageant  of  Yeileryeart 

46  piaca  sat . 14.50 

72  piaca  sat .  6.00 

124  piaca  sat .  1.00 

*Availabla  only  in  72  and  124  piaca  in- 

strumantation. 

Order  lislay.  Write  also  for  llstinR  siieel 
of  Slimmer  band  materials.  No  oMlRatiun. 

PAUL  A.  SCHMITT 

MUSIC  COMPANY 

88  South  loth  St.  Minneapolis 


DALBEY 

OILS 

For  SlidoM  tmd  Folvet 

Porfoct  lubrication  for 
■  lidoR  and  toIvoo. 
Long  lasting;  amooth 
as  volvot;  will  net 
gum;  prsvsnts  corro¬ 
sion  and  woar. 

SoU  at  All  Music 
Stores 


25c 


SWING  DRUMMERS! 

Hws’t  Hm  ffMlnt  bMk  w 
Na  to  plw  SaoM  Smsii 
s*tr  oaMIsksa!  CsoisMt  2 
ysor  UTSS  tr*a  Swiss  to 
Cssta!  CtstolM  SS2  rtiritus 
■slsi.  IM  okatsi.  M.oao 
wsrOs  sf  tsst  73  Lstls- 
AsNriMa  rliytosu. 
fiMrMttsa  ta  preSmt  n. 
urils  tr  ysor  sMosy  katk! 
Osly  SI.M  MStoalS. 

SsoS  DlrsH^^w  Sm  Ysor 

by  w.  r.  WFL  DRUM  CO. 

Isidwli,  Jr.  I72t  N.  DaoMa  A**.,  Chlsafa,  Ml. 


D88kBCTOBIS  I 
Stt  NARRV  L.  ALFORD'S  FRIZ  Catoko— 
“SHARPS  aaS  FLATS" 

Na  pnfm  ewspMa  without  sno  tr  two  of  Mr. 
Atfsrdi  fsOMns  Borrlty  aawbm.  Ualows  hsrwwiilM. 
nofol  Mund  rltMSs.  rfiSy  Idtos.  Try  "RTRP 
ARB  AD,"  Mr.  Alford's  loot  irronsowoiit,  you'll 
wont  It.  "THE  WBDDINO  OP  HEINIE  A 
KATHBf.NA."  "NESO."  "BUNOBT  PITE  "  BETS, 
■nd  "I'LL  BE  REEUr  TOO."  t  swidy  ooabor 
doctfiMd  to  tot  tho  bond  off  tUfo.  Mtay  otbors 
Uiolwdsd.  Soad  tor  PEEB  emr  today  I 
MMir  1.  >uoM  ITRWOS.  tw  R.  nm  otam.  « 
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ddvioL  bo  iha,  QoMudiit 

Expertly  Given  by  Leonard  V.  Meretta 

Instructor  in  the  School  of  Music,  University  of  Michigan,  Ann  Arbor 


June,  1942 — a  new  month,  probably  full 
of  aiBniflcance  for  each  of  you  readera. 
gome  of  you  may  be  entering  the  armed 
forcen  of  the  nation,  and  without  doubt 
many  are  making  plans  fur  the  future, 
plans  which  will  include  service  to  your 
country.  Kur  you  school  musicians,  this  is 
the  end  of  another  year's  work,  |>erhaps 
the  last  of  your  work  In  n<’huol.  What  are 
you  going  to  do  with  your  music,  now 
that  June  Is  here  again?  Don't  you  agree 
that  it  will  l>e  both  pleasurable  and  profit¬ 
able  to  continue  playing  your  Instru¬ 
ment,  whether  or  not  you  ex|iect  tf>  l>e  In 
any  musical  organisation  stsin? 

Tone  production  on  the  cornet,  and 
"warming  up,"  have  been  mentioned  by 
M.  M.  of  Stillwater,  Oklahoma,  who  asks 
alsiut  the  former,  and  K.  S..  of  Milton, 
Washington,  requesting  Information  on 
the  latter. 

Tons  Production 

Concerning  tone  production  on  the  cor¬ 
net,  we  are  Interested  In  three  things :  the 
attack,  the  tone,  and  the  release.  The  at¬ 
tack  Is  made  with  the  tongue,  using  the 
syllable  "tu"  for  staccato  playing,  and  the 
syllable  "du"  for  legato  playing.  It  is 
lm|s>rtant  that  the  breath  be  dire<-ted  In 
the  center  of  the  mouthpiece  and  con¬ 
tinue  to  flow  evenly,  with  the  abdominal 
muscles  supporting  it.  So  many  cornet ists 
play  out  of  tune  because  they  direct  the 
breath  downward  into  the  mouthpiece,  and 
do  not  play  with  sufficient  breath  sup|>ort. 
(This  matter  of  controlling  the  breath  is 
the  most  Important  In  all  wind  instrument 
playing.  It  compares  to  the  control  of  the 
bow  In  string  Instrument  playing).  The 
tons  should  be  in  tune  and  of  gmal  qual¬ 
ity.  The  release  should  be  made  with  the 
breath — not  with  the  tongue.  If  a  cornet- 
ist  plays  with  a  pleasing  quality,  and  in 
tune,  his  method  of  tone  production  on 
the  Instrument  is  correct. 

"Warming  Up" 

This  matter  of  "warming  up”  carefully 
Is  an  Important  one  to  all  musicians,  and 
particularly  to  the  cornetlst.  The  player 
who  Is  careful  In  this  regard  usually  has 
more  endurance,  a  more  consistent  em- 


w  V  «r-  •  h.  \  w^-% 


from  complimentary  to  the  player,  tu  say 
the  least.  Yes,  1  imagine  that  you  have 
heard  this  type  of  iirocedure  quite  often. 

So  and  so  picks  up  his  cornet,  begins  to 
blow  about  as  loud  as  he  can,  as  high  as 
he  can,  and  as  fast  as  he  can, — an  urge 
which  Is  all  t(M>  comnKtn.  This  method, 
however,  is  not  the  successful  way  for  a 
player  to  Improve  himself,  nor.  Incident¬ 
ally,  does  It  help  his  schisil  band  or 
orchestra. 

A  few  weeks  ago,  while  Judging  at  a 
state  contest,  I  noticed  cornet  and  trum¬ 
pet  contestants  who  would  have  played 
their  solos  much  Itetter  had  they  warmed 
up  carefully.  From  a  distance,  I  c<iuld,  at 
times,  hear  students  playing  In  a  manner 
which  was  doing  them  more  harm  than 
good. 

Have  you  ever  been  back-stage  pre<'ed- 
Ing  a  rehearsal  or  concert  of  a  fine  sym¬ 
phony  orchestra?  It  is  a  pleasure  to  listen 
tu  these  orchestral  musicians  prepare 
themselves  for  the  coming  event.  They 
warm  up  slowly  and  carefully, — playing  a 
little,  s4iftly,  and  resting  a  little — playing 
exen-lses  or  'Htrtions  of  symphonic  litera-  ! 
ture  that  will  help  them  for  the  Job  that  is 
ahead. 

Many  of  you  have  but  a  few  minutes  to 
warm  up  before  rehearsal.  This  being  the 
case,  I  suggest  that  you  play  several  sus¬ 
tained  tones  in  the  middle  register, — the 
first  five  notes  of  the  (1  s«'ale,  beginning 
on  second  line  (1.  Flay  these  tones  mod¬ 
erately  soft  fur  8  slow  counts,  and  rest  4 
counts  between  each  note.  Then,  continue 
with  the  playing  of  several  major  scales 
In  the  middle  register,  playing  them  at  a 
moderate  tempo.  Flay  these  rather  softly, 
tongulng  each  note  and  using  a  slight 
crescendo  as  the  notes  ascend  and  a  de- 
<-rescendo  as  the  notes  descend.  Kollow- 
ing  this,  |ilay  these  scales  In  intervals. 
Kor  example.  If  you  were  playing  the  1) 
major  scale,  you  would  begin  on  fourth 
line  D,  then  play  CJ,  go  back  up  to  D, 
down  to  B,  up  to  D,  down  to  A,  etcetra 
If  you  have  more  time  for  warming  up, 
you  could  add  to  the  above  ims'edure. 
Flay  a  song,  such  as  "Calm  As  the 
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Isiuchure,  and  a  better  tone  iiuality  than 
the  |>erson  who  takes  his  instrument  out 
of  the  case  and  begins  to  blow, — and  that 
which  comes  out  of  the  l>ell  of  many  a 
cornet  and  trumpet  at  such  a  time  is  far 
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Night,"  "America  the  Beautiful,"  "Drink 
To  Me  Only  With  Thine  Kyes,"  or  any 
other  song  of  a  similar  type.  F<iIlow  this 
with  the  playing  of  chromatic  scales 
slurred  In  o<-taves,  up  and  down,  at  a 
moderate  temis).  (For  example,  page  78, 
numt>er  6,  In  the  Arban  Method.)  Add  to 
this,  flexibility  studies.  (For  example, 
page  42,  number  18  in  the  Arban  Method. 
If  these  go  t'si  high,  you  could  play  the 
accompanying  exercises,  going  down  in 
half-steps  with  the  various  valve  com¬ 
binations  :  open,  second  valve,  first,  first 
and  second,  se<*ond  and  third,  first  and 
third,  and  all  valves.) 

('lose  your  warming  up  exercises  with 
a  tonguing  study,  such  as  is  found  on 
page  32,  number  28,  in  the  Arban  Method. 

Rest  a  few  moments  l>etween  exercises, 
as  this  allows  the  bl<M>d  to  circulate 
through  the  lips,  re-freshening  them. 
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All-Weather  Looee-I-eaf 
Band  Music  Portfolio. 
Simple  in  design,  well 
constructed  from  good 
materials,  rigid  cloth 
board  beck,  holds  34  or 
more  musical  numbers, 
mounted  on  the  music 
lyre  without  covering  a 
note,  guaranteed  to  give 
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you  have  a  right  to  ex¬ 
pect.  One  of  the  moat  economical  invest¬ 
ments  any  hand  can^  make.  It  saves  time 
and  protects  the  music. 

As  necessary  as  shoes  for  marching.  Fin¬ 
ished  in  five  different  colors:  black,  navy 
blue,  dark  red,  maroon  and  olive-drab.  See 
your  local  music  dealer  or  write  us  lor  FREE 
literature  and  quotations,  stating  your  choice  of 
color  and  number  of  folios  required.  Do  It  today  I 
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COMPLETE  DRUM  INSTRUCTOR 

by  Wm.  F.  Lvdwig 


Without  one,  no  echoed  music  curriculum  is  complete 


Thp  Kni|iire  TownMhli)  hlxh  M'hool 
AwitiK  iHtnd  of  11  plrcex  wax  orRanlard 
thix  yrar  and  made  IIm  initial  a|>i>RRraiK-e 
at  the  annual  Variety  Khow,  a  mUMkal 
xhow  produced  by  the  mualc  department 
of  the  hlch  Bchool.  The  aecond  act  of  the 
xhow  thia  year  wax  built  around  the 


which  numberx  appniximately  SO  plera 
and  are  membera  of  the  pep  band  whick 
playa  for  all  home  baaketball  camex  and 
of  the  marchins  band  which  participataa 
at  all  home  fcH>tball  Rnmea.  The  vixal 
orRanlaationa  In  the  achool  conalat  of  a 
Rlrla'  Klee  club,  a  mixed  chorua  and  xev- 
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The  aeeting  arraa9emant  of  the  deace  bend  ia  ever  of  intereat.  Director  John  R. 
Henain9,  et  the  pieao,  arren9et  hia  9roup  thus.  Lett  to  ri9ht,  front  row:  Mer9aret 
lene,  Richard  Skillmen,  Billie  Rhillipa,  alto;  Jeanne  Clarey,  C  Melody;  Albert  Coomer, 
tenor  aeiophonet.  Second  row:  Pet  Friobur9  and  Betty  Mae  Matlock,  cometa; 
Howard  Mor9an,  trumpet;  Betty  Tata,  alto  horn;  Lawrence  Friebur9,  trombone. 
Back  row:  Dele  Dean,  drumi,  end  Horton  Prealey,  beat  horn. 


eral  vocal  enxembira. 

Althouch  the  xwinc  band  wax  orcan- 
lx«d  thia  year  to  meet  a  particular  need, 
and  althouch  alx  membera  of  the  band 
are  aenlora,  plana  are  beinc  made  to  re¬ 
place  thoae  k>at  throuch  craduatlon  and 
to  continue  the  orcanixatlon  next  year. 

Flven  thouch  the  band  haa  been  organ- 
ixed  only  a  abort  time,  the  xtudenta  have 
been  very  interexted  In  and  have  received 
a  creat  deal  of  enjoyment  from  their 
liarticipatlon  in  thia  croup.  The  mualr 


HwinR  band  ;  vocal  aoloa,  vocal  enaemblex 
and  inatrumental  aoloa  accompanied  by 
the  band  added  variety  to  thia  act.  In- 
terextinc  lichtlnc  effectn,  varyinc  with 
each  number,  were  expe«'lally  effective  be- 
cauxe  of  the  white  and  black  muxic 
atandx. 

The  band  made  a  aecond  appearance, 
broadcaating  over  radio  xtatlon  W.J.B.C'. 
in  Bbx>mington,  IIIIihiIh. 

Mimt  of  the  mualc  which  the  t>and  haa 
uaed  wan  arranged  eapectally  for  thia  or- 
ganixatlon  by  the  director.  Only  two  of 
the  aelectlonx  uxed  were  xtix'k  arrange- 
menta. 

The  band  wax  organixed  thix  year  ax 
the  rexult  of  atudent  intereat  which  hax 
l>een  developing  over  a  four-year  period. 
The  high  achcxil  hax  had  a  full-time  mu¬ 
xic  inatructor  for  only  that  length  of  time 
and  thia  particular  muaical  organixation 
ia  one  of  the  outgrowtha. 

The  awing  band  ,wax  organixed  under 
the  aupervlxion  of  the  mualc  de|>arlment 
and  la  directed  by  the  mualc  Inatructor, 
John  K.  Manning,  but  it  la  by  no  meana 
the  moat  outntanding  mualc  organixation 
In  the  achool.  The  memlmra  of  thia  l>and 
alao  play  In  the  high  achool  concert  band 
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Gives  You  Extra 
Mileage— 


VanderCook  School 

of  Music 

CMTering  residence  and  correspondence 
study  of  practical  courses  for  Chorai, 
Orchestra  and  Band  Directors,  Teachers 
and  Superrisors  leading  to  Bachelor 
and  Master  degrees.  Nationally  known 
faculty.  Six  weeks  summer  session  be¬ 
gins  June  22,  1942. 

Addrou  Soerotmry  for  eompUta 
informatioH, 

I6S5  Waskiagtoa  Blvd.  Chicago,  IH. 


York,  Nebr. — Mr.  Richard  U.  Morae,  of 
Lincoln,  will  aucceed  I*at  McNaughton  aa 
inatructor  of  Inatrumental  mualc  In  the 
York  achcxilx  for  the  enauing  year.  Mr. 
McNaughton  plana  to  begin  work  on  hia 
Maater'a  degree  at  the  I’nlverxlty  of 
Michigan  In  Heptember. 
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Carroll,  Iowa — H.  A.  (Iruetxmacher  lead 
54  bandamen  In  the  annual  lnd<M>ra 
marching  ahow  on  May  7.  The  bandamen 
were  reaplendent  In  new  gold-trimmed 
blue  wool  uniformx. 


Sanaofionol  fLASH  PR-EVI€W 
Issue  No  7  of  fka  Oreotmti  -fmofure 
A0roefio0ts  m  Modern  Music  — 


H’ofce/teld,  Nebr. — Herbert  Cecil  haa 
been  elected  mualc  director  at  Orange 
t'lty,  Iowa,  with  a  aubatantial  Increaae  In 
aalary,  and  haa  reaigned  hia  position  here. 
Mr.  Cecil  haa  very  aucceaafully  directed 
the  l>and  and  the  mualc  of  the  local 
achextia  for  the  lutat  two  yeara. 
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Cdhum,  SstalA, 


Conducted  by  lolin  P.  Nooncoi 
Addraw  911—M0M  to  TIm  school  MUSICIAN,  230  N.  MIcK.  Avo,,  Cliic«90 


Vue«f<oM;  Many  drummern  I  are  In 
4an<'«  bands  se«m  to  un«  th«lr  arms  in 
ylayins  fast  rim-shots  and  tom-tom  beats. 
Does  this  help  prodwe  speed?  R.  B.,  Iowa 
CUv,  Iowa. 

Anawtr:  You  are  very  observant.  A 
great  many  drummers  do,  as  you  say,  use 
eery  little  wrist  artlon  In  pntdwInR  fast 
rim  shots  and  tom-tom  beats,  but  pro- 
ducr  these  beats  with  a  stiff  wrist  arm 
action.  It  Is  done  this  way  for  several 
reasons.  First  the  player’s  teehnique  is 
act  developed  to  the  point  where  the 
ts  ran  be  done  with  wrist  action,  and 
aacondly,  for  showmanship  and  action. 

Arm  production  of  rapid  beats  has  one 
■erious  drawback  and  that  Is  it  causes 
Ue  drummer  to  "pound”  and  the  beats  to 
■Dund  "stlfT'.  Any  of  those  rapid  beats 
can  be  done  with  wrist  action  alone  if 
wflU'lent  practice  Is  put  In  on  their  pro¬ 
duction,  and  the  results  are  generally  bet¬ 
ter  as  the  sound  Is  more  relaxed  and  free, 
kut  It  takes  a  lot  of  work.  Practice  on 
the  single  stroke  roll  flrst  on  the  drum 
bead  and  then  work  on  the  single  stroke 
mil  using  all  rim  shots.  This  latter  one 
is  tough  as  some  of  the  rim  shots  miss, 
■sually  the  left  hand.  This  is  due  to  the 
angle  necessary  to  strike  the  head  and 
the  hoop  at  the  same  time.  Find  this 
angle  and  then  work  it  out.  Wrist  pro¬ 
duction  can  produce  all  these  beats  and 
they  will  sound  much  better.  If  the  arms 
are  raised  for  effef'ts  of  showmanship — 
well  and  good — as  It  looks  g<M>d  "out 
front”  and  does  heighten  the  Illusion  of 
lerriflc  speed,  but  the  wrists  do  the  work. 

yueation :  When  the  long  rofl  Is  closed, 
each  stick  play  more  than  two  l>eats? 
B.  W.,  Urbana.  HI. 

Anawer:  In  the  so-called  buxa  roll,  yes. 
However,  but  little  time  need  be  spent  on 
it.  As  a  matter  of  fact,  the  student  is 
concerned  only  with  the  production  of 
two  beats  with  each  stick  always.  As  the 
roll  In  cloned  the  additional  relmunds 
rreep  in,  but  the  player  la  not  concerned 
with  these  for  the  two  beat  roll  is  the 
ane  to  master  and  that  takes,  as  we  all 
know,  a  terrific  amount  of  practice.  If 
the  two  beat  roll  is  the  basis  of  the  cloned 
roll,  the  additional  rebounds  creeping  in 
when  slight  pressure  Is  added  makes  the 
roll  sound  close-grained  and  fine,  but  if 
the  two  beats  aren’t  present  behind  the 
additional  rebounds  caused  by  bussing  the 
mil,  the  cloned  roll  will  Ite  uneven  and 
“scratchy”.  For  a  little  re<-reatlon,  allow 
the  student  to  play  THKKK  beats  with 
racli  hand  and  then  finally  Fttl'R  beats 
with  each  hand,  closing  each  down  as  far 
i.'  possible,  with  no  pressure.  Obviously, 
aelther  can  be  played  as  rapidly  as  the 

wi)  l)eat  roll,  but  It  is  fine  for  stick  con- 

pil. 
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Now  to  the  book  department.  1  have 
received  a  copy  of  the  publication  ’’Swing 
Drumming”  by  Wm.  F.  I.udwig,  Jr.,  and 
It  really  Is  a  fine  and  complete  method. 
Billy  has  compiled  the  modern  phases  of 
drumming  in  clear,  concise  form  minus 
all  frills  and  fancy  work,  simply  showing 
and  describing  what  actually  happens. 

Kvery  |M>int  In  modern  drumming  Is 
carefully  descrilied  and  accurately  scored 
with  no  “screwy"  stuff,  but  practical 
everyday  applied  drumming.  The  legiti¬ 
mate  phase  Is  well  covered,  and  there  Is 
a  complete  and  authoritative  chapter  on 
I^itin-Amerlcan  drumming  by  Carl  (I. 
Kelly,  as  well.  The  price  Is  It. 50,  the 
publisher  The  W.  P.  L..  Drum  Co.,  1728 
Damen  Ave.,  <'hlcagf>. 

I  recently  Judged  a  state  grade  school 
drum  and  xylophone  contest,  and  as  It 
was  the  first  I  had  done  for  several  years, 

I  was  iHirticularly  interested  in  It.  Oen- 
erally  s|ieaklng,  the  grade  s<’hool  boys  and 
girls  do  pretty  well,  and  are  well  on  the 
heels  »if  the  high  sch<K>l  iieople.  The  one 
fault  I  esiMH-ially  noticed  was  that  In 
many  instan<-es  the  s<ilos  were  entirely 
too  difticult  for  the  contestants.  Few  of 
the  iiarticipants  played  their  solos  well 
due  to  this  fact.  Some  therefore,  were 
kept  out  of  a  first  division  rating  as  the 
solo  was  not  well-played,  but  rhythmically 
l>ad  and  in  many  cases,  in  a  stumbling, 
halting  manner.  The  teacher  should.  In 
my  opinion,  watch  this  matter  carefully. 

A  Judge  cannot  place  a  contestant  in  first 
division  merely  because  he  TRYS  to  play 
a  diflicult  solo.  Select  a  solo  as  difficult 
as  the  player  can  handle,  but  don’t  try  to 
”show-oir'  by  tackling  one  too  tough.  It 
Just  doesn't  work.  The  student  should  be 
able  to  “rip"  off  his  solo  with '  ease  and 
aplomb.  Remember  that  in  nearly  every 
instance,  the  contestant  is  a  little  flus¬ 
tered  and  nervous  when  he  enters  the 
contest  nM>m,  so  give  him  a  little  leeway 
so  he  can  do  his  best  work.  I  was  again 
Impressed  also  by  the  awful  condition  of 
some  of  the  drums.  Boy  !  How  they  play 
them  at  all  is  beyond  me.  Bad  heads, 
snares  tangled  up,  tubby  sounding  drums, 
and  worst  of  all  DIRTY  drums,  for  which 
there  is  no  excuse.  I  know  everyone  can’t 
afford  a  new  i>earl  drum  for  every  con¬ 
test,  but  they  can  be  at  least  clean  and 
equlp|>ed  with  good  live  heads  and  snares. 
Kven  the  greatest  expert  can’t  make  a 
"tubby"  drum  crack  and  snap.  It's  Im¬ 
possible. 

During  the  contest  an  old  time  drummer 
seventy-eight  years  old  wandered  In  and 
played  for  us.  A  great  thrill  to  the  kids, 
for  he  playe<l  his  rudiments  like  a  young¬ 
ster,  and  with  all  the  enthusiasm  of  a 
youngster,  tex) !  The  youngsters  also 
amaxed  this  old-timer  with  their  ability, 
and  I  was  rather  amaxed  all  the  way 
around,  so  a  g(M>d  time  was  had  by  all. 

Well,  another  vacation  time  is  around. 
A  great  number  of  you  will  spend  the 
summer  working,  and  that’s  particularly 
important  now.  We  have  a  lot  of  war 
bonds  and  stamps  to  buy,  and  everyone 
realises  how  important  it  is  to  buy  all  he 
can  possibly  afford. 

Those  of  you  who  do  not  participate 
in  gainful  employment  can  help  In  a  thou¬ 
sand  ways,  so  keep  'em  flying  so  we  all 
can  keep  playing,  flood  Duck ! 


FUN! 

TAPPING  OUT  RHYTHMS 

With  Th«M  Rubber-Tipped  Sticb 


You  Don't  Have  To  Be 
a  Drumnierl 


Evsrybody  likst  to  drum.  It'i  more  fun 
lk«n  you  can  ima9ins  and  you  don't  hava 
to  ba  a  drummer  or  a  musician  to  tap  out 
a  boo9ia-woo9ia  on  your  datk  top,  the 
haal  of  your  shoo  or  your  9irrs  front  door 
with  a  pair  of  thasa  parfactly  matched 
drumsticks  with  rubber  tips.  Those  rubber 
tips  make  a  drum  of  avarythin9  they 
touch,  9iva  the  same  rebound  as  a  drum 
head,  not  too  noisy,  parfactly  harmless. 
Everybody  loves  to  do  it.  Everybody  can. 

Not  for  Sale — ^We  Want 
to  GIVE  You  a  Pair 

This  outfit  It  net  for  mIo.  It  won't  cost  you 
one  penny  to  get  a  pair  of  thasa  rubbar-tippad 
drumsticks  and  start  having  fun.  Wa  want  to 
qiva  you  a  pair,  fraa,  with  our 
cemplInMnts,  as  a  reward  for 
sanding  In  two  l-yaar  subscrip¬ 
tions  to  The  SCHOOL  hlUSI- 
CIAN  at  $1  each.  Or,  sra  will 
sand  them  to  you  for  ona  2-yaar 
subscription  at  tl.SO.  Your  own 
subscription,  new  or  ranawal, 
counts  In  aithar  case. 


Drum  Manual 
Included  FREE 

Along  with  the  sticks  and  their 
rubber  "hushlas",  you  gat  a  fine 
drum  manual;  simple  to  under¬ 
stand;  givas  you  the  tunda- 
montals  and  starts  you  having 
fun  with  real  rudinMntal  drum 
strokes.  Ramambar,  you  gat  all 
this  fraa,  as  a  gift,  for  sanding 
In  two  l-yaar  subscriptions  at  $1 
aach  or  ona  2-yaar  subscription 
at  $1.50.  Print  or  typewrite 
name  and  mall  address  of  sub¬ 
scribers  and  attach  monay  order 
or  check  (add  Sc  for  exchange 
on  check)  for  $2,  or  for  $IA0 
and  mall  to  The  SCHOOL 
MUSICIAN,  230  N.  Michigan 
Ava.,  Chicago,  III.  This  offor 
good  for  a  llmitad  time  In  the 
United  States  only. 


me.  1942 


Pirate  mration  THE  SCHOOL  MVSICIAS  when  aatwcriai/  advcrlitcntcnli  in  Ihit  inaaa:ine. 
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U  cUfIrad.  w  »U1  DESIGN 
unliorm  Mpactelly  ior  you. 
School  and  Band  Bannan. 

Flaga,  Throwing  Flags. 

•  Spaclal  Foldar  In  Colors. 


DeMOULIN  Bros.  &  Co. 

GREENVILLE.  ILLINOIS 


QtdJucadaA.  ihsi, 
jAstnch,  dioMt,  Sunfdi^iad, 

By  Philip  W.  L  Cox,  Jr^  Barker,  N.  Y. 


Play  tha  Gama 

(iuratU)n;  Th(‘rp'a  soma  kimmI  material 
in  our  horn  aertlon,  If  only  they'd  prae- 
tl<-e.  How  ran  I  net  them  to  practice? 
(At  Hamburg,  .V.  Y..  foniprfttton-f’eaft- 
val. ) 

Anttrrr:  The  word  practice  no  hinirer 
means  anythlnn  to  the  student  until  he 
has  discovered  the  magic  of  a<-cumulate<l 
skill.  This  you  can  bring  to  the  student's 
attention  by  frank  use  of  the  word  rrpr- 
ftrtoM.  which  tends  to  make  learning  horn 
or  anything  else  a  logU-al  pr<H‘ess.  Als<i, 
there  was  on«'e  a  tendem-y  to  have  teach¬ 
ers  plan  their  wirrk  no  that  horn  classes 
or  lessons  would  he  a  giimr,  which  tends 
to  regard  learning  horn  as  a  psyckologl- 
col  pr»s-ess.  We  have  dls<*overed  that 
the  logical  angle  of  reiieatlng  exen'Ises 
works  only  on  thosi*  who  are  studious  or 
ambitious.  Hut  how  many  of  these  have 
we  with  us  In  our  general  education  s«‘t- 
up?  So  I  say,  play  the  game.  Jfrwc 
students  can  learn  to  play  horn,  and 
good  students  can  liecome  noire  iatrlli- 
gent  players. 

What  Gamat? 

1.  T'se  rornrt  copies  of  Maddy  and 
tiiddings  “rniversal  Teacher"  and  try 
this  modifled  jiris-edure.  Arrange  seats 
as  a  horn  section,  the  honor  seat  at  the 
left  so  that  others  can  hear  the  best 
playing.  The  students  play  a  few  meas- 
ur<‘s  together,  re|ieating  until  It  sounds 
well.  The  student  In  the  honor  seat  plays 
alone,  but  the  others  have  their  lips  to 
the  mouthplei'e.  breath  drawn.  Angers 
following  each  tone  ready  to  take  over 
at  the  Arst  error  In  pitch  or  time  or 
other  Hem  under  consideration.  All  stu¬ 
dents  will  have  a  chance  to  play  each 
passage  Individually.  If  a  student  in 
the  homir  sent  or  nearer  the  honor  seat 
muffs,  all  play  the  remainder  of  the  imss- 
age,  and  the  next  student  will  have  an 
opportunity  to  move  up.  In  case  of  dis¬ 
agreement  or  protest,  a  second  chance 
should  be  given,  and  where  pr»>Atable  a 
dist'ussinn  of  pitch,  time,  attack,  slurring, 
etc.,  should  be  included  in  the  disagrc>e- 
ment  at  hand. 

2.  I'sing  any  exercise  or  plwe.  play 
until  the  Arst  error  is  made,  then  an¬ 
other  student  commences.  See  who  can 
Anish  the  pie<-e  Arst.  This  game  Is  in- 
tenslAed  by  a  credit  system  (In  coln-of- 
the-realm  terms)  so  that  a  student  may 
over  a  nunib<'r  of  lessons  earn  the  e<juiv- 
alent  of  the  price  of  a  private  lessim  tin 
whatever  music  he  chtsises  to  learn. 
(Teachers  gel  ready.) 

3.  Individuals  will  play  against  time 
In  two  ways.  The  problem  will  l»e  re- 
lieated  for  a  full  minute,  recommencing 
the  minute  at  the  Arst  error.  Then  see 
how  many  times  a  minute  it  can  he 
played  corre<‘tly.  Timing  may  lie  done 
by  the  student  himself,  another  student, 
or  the  teacher  (In  case  of  favoritism). 
Who'll  be  the  champ? 

4.  Rhythm  pniblems  should  Arst  he  re¬ 
written  on  the  blacklsiard  or  on  a  large 
sheet.  respacIng  the  notes  to  give  a  more 
accurate  impression  of  their  timing.  Then 
they  should  be  tap|>ed,  using  Imitation 
one-hand  drumming,  using  a  drum  if 
available.  When  corre»-t.  dnim  with  the 
same  hand,  tonguing  the  moiithpie<-e  si¬ 
multaneously.  Next  play  on  an  n|>en 


tone  on  the  Instrument  while  drumming. 
A  bit  of  humor  may  be  added  by  trying 
to  Anger  the  iMtssage  while  drumming. 

5.  To  se<-ure  even  tempo,  a  passage 
should  be  |>aced  with  the^second  hand  €>f 
a  watch,  one  lieat  per  second,  stopping 
the  (lerformance  at  the  Arst  sign  of 
s|M‘eding  or  holding  back. 

6.  Memorising  can  be  made  entertain¬ 
ing,  by  bsiking  at  the  bars  to  l>e  learned, 
then  bsiklng  almve  them,  next  inverting 
the  music,  then  looking  away.  I.>ess  re|s-- 
titlon  will  be  required,  and  less  effort  to 
get  started. 

7.  If  a  student  has  a  piano  (up-to- 
pitch)  or  the  music  nsim  has  one  (like¬ 
wise),  the  keylsiard  should  be  |>enciled 
to  c<irres|s>nd  to  the  notes  played  on  the 
horn.  The  student  can  then  play  with 
the  left  hand  on  his  valves  and  the  right 
hand  on  the  keylsiard,  picking  out  tunes 
on  the  piano  and  playing  them  Imme¬ 
diately  on  the  horn.  He  may  also  har¬ 
monise  tunes  played  on  the  horn. 

Stop,  Litton  and  Look 

Vuesfion.'  tlur  horn  students  do  not 
have  any  opisirtunity  to  study  during  the 
summer,  and  some  of  them  work.  What 
ran  they  do  to  get  ahead? 

Aasiccr;  You  should  convince  them  of 
the  value  of  knocking  a  hole  In  the  day's 
schedule  when  a  good  broadcast  of  sym¬ 
phony  or  band  is  listed,  and  getting  away 
from  every  other  thought  while  listening. 
After  ea<'h  program  the  next  program 
should  be  hstked  up  so  that  plans  can  Is- 
made  to  hear  It.  Horn  students  should 
listen  imrticularly  to  the  Cleveland  Sym¬ 
phony  if  they  broadcast ;  Cleveland  has 
under  Itodsinskl  become  very  horn- 
minded. 


/lonralrel,  8.  O. — On  Monday  evening. 
May  18,  the  Fairfax  band  memliers,  under 
the  dire<-tinn  of  Mr.  Jensen,  presented  the 
annual  comic  "Minstrel  Show".  The  hu¬ 
morous  act,  "The  Great  Chicken  Stealing 
Case  of  Ebenser  County,"  was  the  main 
event  of  the  evening. 


Back  Issues 

PUate  not*  th*  following  pric*(  for 
b«ck  itiu*(  of  Hi*  SCHOOL  MUSI¬ 
CIAN.  If  ordered  by  meil,  3e  eddi- 
tionel  for  pottage  mutt  be  added  to 
the  price  of  each  magazine.  If  back 
copiet  ordered  era  no  longer  available 
your  money  will  be  promptly  refunded. 

Currant  and  two  im¬ 
mediately  preceding 
ittuet  . 15c  per  copy 

Ittuet  more  than  three 
month*  old,  and  not 
more  then  nine . 25c  per  copy 

All  ittuet  more  than  10 

month*  in  arreart . 50c  per  copy 

tak  Mst  Mwpiiy  ffiir. 
licMi  ptsti|i. 
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Please  menliou  THE  SCHOOL  MUSICIAS  mhen  auswcrimii  adirrlisemeHts  la  this  matiasine. 


June,  1942 


June,  I 


JhiL  d.  CL 


There  are  170  municipal  bands  in  the 
State  uf  lllinoia  alone.  Which  la  accord- 
iiiK  to  inforniatiun  supplied  by  Johnny 
Kii'hards,  who  wouldn't  tell  a  lie  if  he 
was  cauKht  red-handed.  Johnny  does 
qualify  his  survey  with :  " — or  at  least 
that  many  are  gettiiiK  tax  money  for  the 
purpose.” 

•  These  bands.”  continued  Johnny,  "have 
a  total  membership  of  6,000  and  play  to 
approximately  3<t,000  weekly.  My  conten¬ 
tion  is  that  these  bands  should  be  encour- 
aaed  to  enlarKe  by  makInK  places  for 
some  of  our  boys  after  they  have  Kradu- 
ated  from  our  wonderful  hiah  schcMil 
hands.” 

Johnny  has  Just  l>een  elected  President 
of  the  newly-formed  Illinois  Association 
of  Municipal  Bands,  an  orsanlxatlon 
formed  at  the  request  of  the  State  Coun¬ 
cil  of  I  defense,  probably  in  answer  to  the 
President's  plea  for  more  hand  music. 

Mr.  Hichards  has  now  been  l(M-ated  In 
.Sierlina  for  five  years  and  at  present  dl- 
re<is  the  SteriinK  Township  Band  and 
Orchestra,  the  St.  Mary's  Community 
Hiah  School  Band  and  Orchestra  and  the 
Sterllna  Municipal  Band.  In  summer  he 
directs  the  Mount  Morris  Band.  His 
Sterlina  Township  band  pla<-ed  in  First 
Bivlsion  in  Class  B  at  the  Illinois  State 
Contest  this  year.  Johnny  is  a  araduate 
of  the  American  Conservatory  of  Music 
and  is  alleaed  by  his  local  pa|>er  to  Im> 
well-known  as  a  composer  and  conductor. 
Amona  his  com|K»sitlons  are  “\iuht  fa 
Tripoli"’  and  ’‘Overture  ('hnrlemagHe.’’  His 
"The  Westerner"  was  the  official  theme 
sona  of  the  San  Francisco  World's  Fair. 
The  picture  published  of  him  in  his  ln<-al 
l>a|>er,  announcina  his  ele<-tlon,  is  very 
flatterlna  and  we  would  like  to  know  the 
name  of  his  (ihotoarapher.  In  spite  of. 
this,  Johnny  will  make  a  arand  success  of 
the  very  imimrtant  mobilization  Job  that 
has  been  assianed  to  him. 

And  here's  another  “Johnny”  In  hia 

A.B.A.  news.  John  Heney,  Mr.  Sousa's 
erstwhile  little  drummer  boy  and  more  re¬ 
cently  for  many  years  In  charae  of  the 
hand  of  Stetson  University  and  De  I.iand 
lliah  School  In  I>e  I^and.  Florida  has 
Joined  up  with  the  Navy  and  by  the  time 
you  read  this  will  have  reported  to  his 
new  Ik>bs  at  Norfolk.  Va.  You  may  Im* 
able  to  profit  by  Lynn  Sam's  exp<Tiences 
in  the  Navy,  John.  Whatever  he  did, 
don't  do. 

James  C.  Hanier  la  plenty  busy  these 
days  with  the  new  asslanments  of  war. 
Whenever  draftees  leave  I^enolr,  Jimmie 
is  there  with  his  band  and  sends  them  off 
in  hiah  spirits  as  well  as  cushioninR  the 
shis-k  of  those  left  behind. 

For  the  hiah  sch«H>l  commencement  ex¬ 
ercises  this  sprina,  Jimmie  evolved  a  rare 
combination  of  concert  and  field  work. 
The  event  was  held  in  the  stadium  on  May 
26  and  concluded  with  Ts<'halk»»wsky's 
1812  Overture  with  all  the  bell  rinaina. 
fireworks  and  bombs  that  dainty  thina 
provides. 

Herbert  Clarke  frequently  sends  us 
copies  of  his  printed  pmarams.  Perhaps 
the  most  Interestlna  we  have  ever  re¬ 
ceived  belna  that  of  May  3.  This  offers 
a  dramatic  performance  in  costume  of 
Mendelssohn's  firatorlo  "Klljah"  suna  by 
The  Isina  Beach  A  Cap|)ella  Sinaers  and 
Bccom|>anied  hy  Dr.  Herbert's  hand.  There 
were  only  four  thinas  that  kept  us  from 
aolna  out  to  hear  that  concert, — our  tires. 

('lift  Bainum  is  a  hard  man  to  contact 
these  days.  We  suspect  he  has  a  spot 
of  news  that  would  make  a<s>d  readina 


but  he  has  been  hidina  out  on  us. 

Doc  (loldman's  Silver  Jubilee  schedule 
for  the  summer  promises  to  be  strictly 
sterlina,  with  a  lot  of  new  ditties  r«>n- 
cocted  es|)eclally  for  this  series.  The  list 
includes:  "Festive  ( )c<'aslon,''  by  Henry 
Cowell:  "A  I-eaend,"  by  Paul  Creston ; 
"Voruba,”  by  Pedro  Sanjiian ;  “Sprina 
Overture,"  by  Ia*e  Sowerby  ;  “Old  Cali¬ 
fornia,"  by  William  (Irant  Still;  "Festal 
March,"  by  Philip  James ;  "Sona  of  Free¬ 
dom,"  by  John  Alden  Car|)enter ;  and  the 
Finale  from  “New  Dance"  by  Wallinaford 
Uleaaer.  The  latter  two  works  have  been 
re<-ently  revised  and  scored  for  band  hy 
the  comiHisers.  All  of  the  others  are 
orialnal  band  works. 


S'orth  Mnnehester,  Inil. — Dr.  Samuel  L. 
Fluecklaer  ot  Manchester  Colleae  an¬ 
nounces  the  second  annual  hiah  sch<si| 
summer  band  camp  for  a  two  weeks'  ses¬ 
sion,  July  12  to  26.  with  breakfast  daily 
at  6  ;30.  t)n  the  faculty  are  Myra  May¬ 
nard  of  Urbana.  Maxine  Youna,  a  local 
airl,  and  Kuth  Balitz  of  Hobart  besides 
five  men  of  prominence  on  their  respec¬ 
tive  Instruments.  Frederick  FJbbs  of 
Hobart.  Indiana  will  l>e  auest  conductor. 


Answers  to  your 

Blue  Music  Intelligence  Test 
ANSWFJItS  : 

1 —  A.  Hoaay  Carmichael. 

B.  Mitchell  Parish. 

C.  D-flat  concert  (five  fiats). 

D.  Thirty-six. 

2 —  A.  The  answer  will  be  correct  If  you 

can  answer  “yes” :  a  "no”  is  a 
miss.  You  certainly  should  have 
studied  this  recordina  for  it  truly 
is  sui>erh.  It  would  be  interestina 
for  you  to  try  your  hand  at  no- 
tatina  Hawkins'  solos. 

B.  Just  either  “yes"  or  "no".  The  all- 
compelllna  drive  of  this  dynamic 
polyrhythmic  tonal  art  in  which 
the  piano  is  treated  as  a  percus¬ 
sion  instrument  is  deservina  of 
your  study. 

C.  Pete  Johnson.  Meade  "Lux"  la-wls. 
Mary  Ix>u  Williams,  the  Yancey 
brothers.  Pinett)p  Smith.  Daven- 
|s>rt.  Ixfton.  Arthur  Williams. 
F'reddle  Slack. 

D.  Shuflle  rhythm. 

3 —  A.  Jfihnny  McAfee. 

B.  Dave  Matthews. 

C.  Dalton  Kizzato. 

D.  Jesse  "Dlnkle"  Webl). 

t — A.  You  should  hear  Holiday's  re<-ord- 
Ina  for  It  is  the  acme  in  iihraslna. 
Shaw's  and  Kemp's  recordinas 
are  also  interestlna. 

B.  Bob  FIberly. 

The  Modernaires. 

D.  Concentratina  of  w<M>d-wlnds ;  has 
neither  trombones  nor  trumpets 
now. 

.7 — A.  Harry  James.  (Personnel  is  listed 
on  the  re«'ordina. ) 

B.  Tommy  Dorsey.  (Personnel  is 
listed  on  the  recf>rdlna.)  By  all 
means  have  this  and  the  alsjve 
recordina  In  y«)Ur  library. 

C.  The  writer.  In  1936.  (new  edition 
now  by  Commodcire  Music  Shoii) 
of  "Hot  Discoaraph.v" ;  a  Pari¬ 
sian.  Do  you  know  the  Smlth- 
Uamsey  -  Boaers  -  Bussell  “Jazz 
Becord  Book"  ? 

D.  Kvery  trum|>et  player,  at  least, 
should  own  this  recordina. 

6 —  A.  Johnny  “Zulu"  Austin. 

B.  Charlie  Spivak. 

C.  Clyde  McCoy. 

D.  Harry  (Slantz  (a  symphony  man 
but  an  excellent  teacher). 

7 —  A.  Johnny  Mercer. 

B.  Boy  KIdridae. 

('.  Zeb  Julian.  Teddy  Bunn,  the  late 
Fiddle  I-ana  td.  1933).  DJanao 
Beinhardt  (FYench),  (Jeorac  Van 
Fins  (seven-strina  aultar).  etc. 

D.  Vincent  Youmans  (Wm.  Bose  and 
FIdward  FIIIs<'u  wrote  the  lyrics). 
Youmans  also  wrote  such  as 


"tlrcat  Day”  and  "Time  on  My 
Hands". 

8—  A.  Flither  “yes"  or  "n<i".  Miller's 

recordina  sold  more  than  a  mil¬ 
lion  copies. 

B.  You  should  be  able  to  for  this  is 
one  of  the  most  powerful  musical 
ensembles,  conducted  by  a  former 
Tennessee  school-teacher. 

C.  This  melody  is  from  the  Princeton 
I'niversity  Trianale  Club's  Produc¬ 
tion  “i^taas  at  Bay"  (1935)  and 
Is  most  splendidly  recorded  by 
Tommy  I>orsey'a  orchestra  (vo¬ 
calist  F'rank  Sinatra  at  his  best, 
with  clever  v<ical  backaround). 

D.  Walter  Donaldson.  More  than 
8.000,000  copies  were  sold  of  his 
first  three  sona  hits. 

9 —  A.  I>>uis  Armstrona.  Like  Voltaire, 

the  only  necessary  inscription  for 
his  tombstone  Is  "Here  Lies  l.,ouls 
Armstrona”. 

B.  It  should  be — for  with  proiier  edit- 
ina  It  becomes  truly  effective. 

C.  This  is  a  "must”  on  the  list. 

D.  The  Texas  saxo|>honlst  FVeddy 
Stulce  (via  the  Sunset  Boyal  or¬ 
chestra). 

10 — A.  “Honeysuckle  Bose”  Is  swond  <inl.v 
to  the  Blues  In  amateur  Jam  ses¬ 
sions. 

B.  Althouah  Jazz  has  definite  appeal 
to  the  heart,  to  the  feet,  and  to 
the  head.  It  has  for  some  time  had 
enouah  appeal  to  the  head  to  lie 
unreservedly  lalielled  as  "llsten- 
Ina  music”  and  to  be  re8pe<-ted 
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BH  "head  muiik-".  The  more 
underetandlnK  apfireriatom  uau- 
ally  do  artive  llntenliia  with  rever¬ 
ence  and  dlaplay  a  minimum 
amount  of  empathy.  ( Note :  *'em- 
i>athy”  la  uaed  here  In  ita  paycho- 
loKlcal  connotation  of  comblnlna 
phyatcal  action  or  diaplay  with 
en  joyntent. ) 

C.  "Yea"  or  "no".  Thia  la  a  superb 
recordlnc.  "RlfTa"  written  by 
Raale.  la  now  available  In  a 
printed  orchestration  with  the 
choruaea  notated. 

I>.  The  writer  of  "Le  Jass  Hot" 
(translated  In  19}().  This  French¬ 
man  wrote  this  popular  (took  be¬ 
fore  ever  vIsItinK  the  U.H.A..  from 
dlliirent  and  thorouith  study  of 
phonoKrai>h  recordlnaa.  I’anaaaie 
made  such  statements  relative  to 
"disc  preservation"  as:  "In  class¬ 
ical  music,  a  few  sheets  of  paper 
are  enouah  to  note  down  a  work 
to  preserve  It  with  all  Its  values. 
In  Jaxx.  on  the  contrary,  even 
when  there  Is  no  Improvisation, 
(he  actual  i>erformance  Is  Itself 
most  lnns»rtant." 

11 —  A.  This  Indiana-born  writer  of  clever 

and  sophisticated  "isipular  sonaa" 
has  written  such  as  :  "You're  the 
Top".  "All  Throuah  the  Nlaht". 
"I  tJet  a  Kick  <»ut  of  Y«>u".  "In 
the  .Still  of  the  NIaht".  ‘Tve  t'tot 
You  I'nder  My  Skin",  "Itealn  the 
Heaulne".  etc. 

H.  Siamund  Komhera.  This  is  avail¬ 
able  on  ten  different  re<-ordlnas : 
from  suiterb  Mildred  Bailey's  vo- 
callxlna  to  Hewell  on  the  thermln. 
Vincent  Youmana.  ( Lyrics  by  Irv¬ 
ins  ('aeaar  and  Otto  Harbach.) 

1).  Kay  Noble. 

12 —  A.B.C.D.  Any  four  of  Blllnaton'a 

corntmaltlons  such  as:  "Kaat  Ht. 

I^>uia  Toodle-oo",  "Black  and  Tan 
Fantasy",  "Oeole  Love  Call". 
"Black  Beauty",  "Rockin'  in 
Rhythm",  "It  Don't  Mean  a 
Thlna",  "Swanee  R  h  a  p  a  o  d  y". 
"Bchoes  of  the  Junale",  "TTie 

Mooche",  "Crescendo  In  Blue". 
"Solitude".  "Sophisticated  I>ady". 
"Mood  Indiao",  etc. 

13 —  A.  The  late  Oeorae  (Jershwin. 

B.  Jf>hn  W.  Oreen. 

('.  Vernon  Duke  and  Ira  Oershwin. 
Duke,  under  the  name  of  Vladimir 
Dukelsky,  has  written  a  ballet, 
two  symphonies,  and  an  oratorio. 
The  fra  Oershwin  lyrics  to  "I 
Can't  (let  Started"  are  very  clever. 

1>.  William  Christopher  Handy. 

H — A.  Kate  Smith. 

B.  Maxine  Sullivan. 

C.  Mildred  Bailey.  Her  old  re«'«>rdlna 
of  "Trust  in  Me"  and  "My  Last 
Affair"  Is  a  classic. 

D.  Ilarry  James. 

16 — A.  Jimmy  Dorsey. 

B.  Kay  Kyser. 

C.  Raymond  Scott. 

D.  Olen  Oray  and  the  Casa  Loma 
Orchestra. 

16 —  A.  Every  pianist  of  any  ability 

should  have  this  publication. 

B.  Such  interestlna  comisailtlons  as 
"Bumpy  Weather  Over  Newark". 
"Dinner  Music  for  a  Back  of  Hun- 
(try  Camels".  "Toy  Trumpet",  and 
"TwIIlKht  In  Turkey". 

Such  as  "(»o  Choruses".  "Swlnit 
Stuff",  "Fuftato  on  a  Well  Known 
Theme",  and  "Warm  Up  for  Ena- 
lish  Horn". 

D.  Such  as  "Whistllna  In  the  Dark". 
"The  NiRht  Is  Youna",  ''Y«iu 
Ouaht  to  Be  In  Pictures",  "Ho 
Hum",  and  "My  Silent  I>ive". 

17—  A.  C///  C///  C///  C7th./// 

B.  F///  F///  C///  C/// 

C.  07th.///  07th.///  C///  C/// 

Second  measure  is  often  subdomi¬ 
nant  harmony,  consistent  with  the 
"blues"  propensity  for  the  "plaaal" 
effect.  In  the  fourth  measure  the 
tonic  or  the  tonic  seventh  ( minor 
seventh)  often  carries  an  aug¬ 
mented  fifth.  Sixth  measure  Is 
sometimes  minor.  Ninth  measure 
often  on  supertonic  harmony  (d 
minor).  9th.  chords,  augmenteds. 
diminished  chords,  and  altered 
chords  frequently  used  as  embel¬ 
lishments  and  for  added  harmonic 
color.  Sixths  often  added,  es|>e- 
clally  to  tonic  chords.  (On  tonic 
Is  equivalent  of  submedlant-sev- 
enth,  I.e.  a-c-e-g. ) 

D.  F-O-Ab-A  natural  —  Bb—('—D— 
Eb — E  natural — F.  (decuple). 

18 —  A.  Vibra-harp.  (Also  drums  and  pi¬ 

ano;  now  a  leader). 

B.  Oultar. 

C.  Trombone. 


D.  You  should  hear  it.  Instrumen¬ 
talists  not  the  best  but  clever 
arrangements  and  clever  commen¬ 
tations. 

19 —  A.  A  fine  pianist,  formerly  a  church 

organist  in  Oklahoma.  Has  a  very 
Interesting  new  band,  Kansas  City 
style. 

B.  Harp.  Hear  Schirmer  Record 
Album — with  Dana  Suesae  and 
OeoFge  Whetling  of  "Young  Man 
With  a  Harp".  Played  with  the 
short-lived  'Teagarden  —  Traum- 
bauer  band. 

C.  Harmonica,  but  fine. 

D.  Harpsichord,  including  Boogie 
Woogie. 

20 —  A.  Both  are  very  interesting.  The 

Clarence  Profit  Trio  and  the 
Adrian  Kollini  Trio  Imth  have  ex¬ 
cellent  recordings  of  this  Russian 
folk  song. 

B.  A  suiierb  twelve-inch  recording, 
displaying  his  trumi>et  virtuosity 
In  all  registers. 

C.  Xavier  Cugat,  though  not  nearly 
as  authentic  as  others,  is  the  most 
popular  and  famous  of  these  Con- 
tinental-I.<atln  type  purveyors. 

D.  Milt  Herth. 

21 —  A.  Earl  Hines. 

B.  Duke  Ellington. 

C.  Eddie  Duchin. 

D.  Jose  Iturbi. 

22 —  A.  Alvino  Rey. 

B.  The  late  Bessie  Smith. 

C.  Heien  Forrest.  formerly  with 
Shaw  and  (loodman. 

D.  Listen  Saturday  evenings. 

23 —  A.  An  early  Jaxx  trumpet  player  of 

New  Orleans,  said  to  have  exerted 
significant  Infiuences  on  Louis 
Armstrong  and  King  Oliver.  An 
"aurora  of  legendry"  surrounds 
Buddy  Bolden :  songs  have  btwn 
written  about  him. 

B.  I>eon  "BIx"  Beiderbecke. 

C.  Eh  Alto  Saxophone ;  with  Elling¬ 
ton's  orchestra  but  has  frequent 
outside  recording  dates. 

D.  Jack  Mason,  James  Mundy,  Archie 
Bleyer,  Abe  Osser,  Jimmy  Dale, 
etc. 

26. — A.  Pl'RE  JAZZ;  The  highest  form 
of  the  art.  ConslsU  of  "ad  lib" 
choruses  and  Improvisations  and 
these  are  not  simulated :  they 
have  much  sincere  musical  mean¬ 
ing  and  are  tasteful.  A  band 
which  plays  real  pure  Jaxx  sel¬ 
dom  <-onsists  of  more  than  eight 
men.  Confined  usually  to  small 
ensembles,  such  Intimate  groups 
as  may  be  heard  at  Kelly's  SUbles 
and  Nick's  (dreenwlch  Village) 
In  New  York  City.  Even  with  a 
large  band  and  with  complicated 
and  full  background,  if  the  solo¬ 
ists  play  spontaneous  and  fiuent 
Improvisations,  that  Is  pure  Jaxx ; 
thus  they  are  often  Included  in 
"swing"  arrangements.  In  small 
ensembles  counterpoint  Is  often  a 
basic  element  In  the  "tuttl"  pas¬ 
sages.  Such  soloists  as  Louis 
Armstrong,  Shirley  Davis,  Jack 
Teagarden,  Johifny  Austin,  and 
Zeb  Julian  are  classic  examples  of 
purveyors  of  Pure  Jaxx.  The 
Victor  Album  "Symposium  In 
Swing”  offers  several  examples  of 
pure  Jaxx  as  do  the  three  Decca 
albums  titled  "Cems  of  Jaxx.” 

B.  SWING:  Ensemble  playing.  Ar¬ 
rangements  written  in  the  Jaxx 
idiom.  Attempts  to  have  con¬ 
certed  arrangements  of  phrases 
swh  as  a  fine  Jaxx  exponent 
would  play.  Many  of  Benny 
Goodman's  arrangements  (with 
frequent  Jaxx  solos  Interiiolated 
and  superimposed),  Duke  Elling¬ 
ton's  orchestra,  AIsc  Wilder's 
octet  (usually  sounds  synthetic, 
though)  and  the  Savoy  Sultans 
(Sultans  play  a  unique  style  of 
"Jump  music”)  represent  success¬ 
ful  attempts  to  score  true  Jaxx 
phrases  for  an  ensemble.  A  very 
good  example  would  be  the  recent 
composition  by  Jerry  Gray.  Gray, 
who  made  Artie  Shaw  famous  by 
arran^ng  "Begin  the  Begulne" 
for  him,  took  the  finre  which 
Jaxxmen  have  used  for  several 
years  (espc>clally  Floyd  Ray's 
West  Coast  orchestra)  and  wrote 
an  ensemble  arrangement  "about" 
It — which  Is  swing.  Goodman's 
recording,  however,  has  much  Jaxx 
playing  coming  out  above  the  ba¬ 
sic  figure  or  motif.  Miller,  for 
instance,  usually  plays  Swing : 
but  when  one  of  the  soloists 


really  "lets  his  hair  down”  and 
plays  from  his  heart  he  Is  playing 

Jaxx 

C.  SYMPHONIC  SWING:  Often  the 
ensemble  Is  so  large  and  cumber¬ 
some  that  It  becomes  heavy, 
soggy,  and  inelastic  with  the  re¬ 
sult  that  there  is  no  Incentive  or 
stimulation  for  Jaxx.  Allows  ar¬ 
rangers  palette  •  experintentatlon. 
however.  Thematic  material  is 
often  "show  tunes”.  Some  of 
Whiteman's  old  recordings.  Red 
Nichols'  old  twelve  Inch  records. 
Some  of  the  large  radio-studio  or¬ 
chestras.  Sonte  of  Fred  War- 
log's  vocal-instrumental  arrange¬ 
ments.  When  Phil  Spitalny's  girls 
attempt  to  "get  In  the  groove",  it  Is 
never  better  than  symphonic 
swing.  Some  of  Koatelanetx's 
hybrids. 

D.  JAZZ  CHAMBER  MUSIC:  The 
various  trios  and  quartets  which 
G<x>dman  has  had.  Shaw's  "Gram- 
mercy  Five".  Several  of  the  lead¬ 
ing  orchestras  have  a  small  fea¬ 
tured  group  "within  the  band". 
Milt  Herth^s  cumbersome  trio — 
Adrian  Rollini's  excellent  trio.  The 
(larence  Profit  Trio  (sometimes). 
John  Kirby's  music  Is  sometimes 
"chamber  music".  Always  Inti¬ 
mate-sounding  and  very  limited  in 
sixe. 


25. — A.  SWEET:  to  the  writer's  mind. 

and  ear,  the  sweet  music  is  the 
ballad  as  played  by  the  Andy 
Kirk  or  Jimmie  Lunceford  bands. 
(Theirs  are  usually  originals; 
such  as  "You  Set  Me  on  Fire". 
"Till  the  Real  Thing  Comes 
Along,"  and  "I'll  Get  Along  Some¬ 
how".)  Tommy  Ilorsey  myf  be 
sweet,  especially  when  Frank 
Sinatra  sings  with  vocal  support¬ 
ing  background.  Bing  <?rosby 
sometimes  sings  "sweet".  Eddie 
Duchin’s  low-register  piano  Is 
often  "sweet". 

B.  SACCHARINE:  The  great  ma¬ 
jority  of  the  recordlnirs  of  Guy 
fxtmbardo.  Jan  Garber,  and 
Wayne  King  (though  Kings 
waltxes  are  occasionally  sweet). 
Rather  nauseating  and  overly- 
nosUlglc.  Charlie  Splvak's  trum¬ 
pet  Is  sometimes  sweet  and  some¬ 
times  saccharine. 

C.  CORNY:  The  last  word  In  dis¬ 
paragement.  Henry  Busse's  and 
Clyde  McCoy's  trumpet  playing. 
Ixtmbardo.  et  al  with 


JfJ 


D. 


Ensembles  such  as  heard  on 
"Bam  Dance"  programs  (yet 
these,  and  gultar-vlolln  groups — 
rural  music — are  of  great  so¬ 
ciological  significance — but  these 
categories  and  considerations  are 
strictly  on  a  music  basis).  Busse's 
"Hot  Ups"  and  McCoy's  "Sugar 
Blues"  are  classic  examples  of 
"com"  as  Is  practically  every 
tune  In  the  library  of  Blue  Bar¬ 
ron's  orchestra.  Corny  playing 
Is  often  the  resulting  efforts  of  a 
tyro  trying  to  sneak  out  of  the 
long  underwear  gang. 

NOVELTY:  Use  your  own  dis¬ 
cretion  In  evaluating  your  reply 
to  this  one.  Kay  Kyser  may  be 
considered  a  novelty  band  be¬ 
cause  of  his  mode  of  presenta¬ 
tion.  Likewise  some  of  the  wash¬ 
board  or  Jug  bands  may  fall  In 
this  category.  Yet  any  band 
which  consistently  caters  to  the 
public  must  have  a  ret>ertolre  of 
novelties.  Examples  of  novelties 
may  he;  "Ut's  Do  It"  as  sung 
by  Billie  Holiday  or  by  the  Tony 
Pastor  band :  the  Andrews  Sis¬ 
ters  recording  of  "She  Said — He 
Said" ;  the  Merry  Macs'  recording 
of  "Breathless";  the  Jimmy  Dor¬ 
sey  or  the  Alvino  Rey  recording 
of  "I  Said  No" :  Slim  and  Slam 
doing  "Flat  Foot  Floogle” ; 
Vaughn  Monroe's  revival  of  the 
paraphrase  "Sam.  You  Made  the 
Pants  Too  Long"  etc." 


Other  categories  would  Include  such  as 
"Strictly  S^lety  Music",  such  as  the 
Meyer  Davis  orchestras  (usually  “two 
choruses  and  'out'  "  with  lots  of  strings 
and  lots  of  melody) ;  "Solos"  such  as 
Shaw's  “Clarinet  Concerto".  Stuff  Smith's 
violin  stuff,  and  Louis  Armstrong's 
"showcaslngs" ;  Continental  and  Latin 
Rhythm  groups  such  as  Cugat  and 
Madriguera. 
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WANTED 


WANTED — Musical  iiutrumcnts  r^ardlcss  of 
age  or  condilion.  I  pay  hi^hrit  prices.  What 
have  you  got  to  sell?  j.  /ifferhlatt,  55  CiK>|>er 
St.,  New  Vork  City. 


WANTED:  Young  music  students  to  make  llth 
annual  educational  tour.  Must  be  good  musi¬ 
cians  of  excellent  character.  Parkinson  Musical 
Ensembles,  LeMars,  Iowa. 


WANTED:  Wm.  S.  Haynes  silver  flute,  closed 
Gt.  Also  Dh  oiccolo.  Send  particulars.  Ad¬ 
dress  Box  12,  The  SCHOOL  MUSICIAN,  2J0 
N.  Michigan,  Chicagu,  III. 


INSTRUMENTS  AND  REPAIRS 


RECONDITIONED  York  BB  silver^Uted 
sousaphonc,  ^85.  Kruspe  gold  lacq.  French 
horn,  $145.  Pedler,  wood,  boehm,  bass  clarinet, 
$2JS.  Cabart  Conservatory  oboe,  $225.  York 
silver-plated  BB  lecording  bell  front  bass,  $190. 
Silver-plated  Eh  sousaphone,  $165.  Conn  5  valve 
double  front  bell  recording  euphonium,  $IJ5. 
Heckel  Biebrkh  oboe,  $200.  Heckel  Biehrich 
military  English  born,  $150.  Conn  gold-plated 
double  French  horn,  $125.  Conn  sterling  silver 
C  flute,  $110.  York  silver-plated  baritone  horn, 
$65.  York  silver-plated  mellophone,  $45.  (iold 
lacq.  Eh  bass,  $60.  Wolverine  gold  lacq.  bari¬ 
tone  horn,  $50.  York  gold  lacq.  French  horn, 
$85.  Pedler  silver-plated  Boehm  alto  clarinet, 
$165.  Orsi  Albert  bass  cla  inet,  $110.  Martin 
RB  gold  lacq.  recording  bass,  $190.  Military 
oboe,  $40.  Buffet  Conservatory  bassoon,  $80. 
Holton  tenor  saxophone,  $75.  Conn  alto  mxo- 
phone,  $50.  Conn  baritone  saxophone.  $75.  '  Set 
of  t)rmpani,  $90.  New  crack-proof  string 
bass,  $75.  New  full  size  crack-proof  cello,  $4L 
Set  of  I.«edy  cathed-al  chimes,  $125.  New  214 
octave  portable  vibraphone.  $110.  Trumpets, 
comets,  trombones,  clarinets,  saxophones,  mello- 
phones.  French  horns,  basses,  etc.  I^rge  stock 
of  standard  makes  at  bargain  prices.  Write  for 
ba'gain  list.  S  days  approval.  We  al<o  take 
trades  and  buv  for  cash.  Adelsons  Musical  In¬ 
strument  Exchange,  446  Michigan  Ave.,  Detroit, 
Mich. 


WE  BUY,  SELL  and  exchange  all  types  of 
musical  instruments.  Complete  stock  of  rebuilt 
like-new  instruments.  For  lurgains,  see  us.  Send 
for  bargain  list.  Musicians  Supply  Co.,  Elkhart, 
Indiana. 


CLOSING  OUT  3  dealers  slocks.  Rand  in¬ 
struments.  accordions,  pianos.  500  violins, 
violas,  cellos,  basses,  etc.  New  anti  used.  Write 
Wholesaler,  Rrx  42,  Eureka,  Kansas. 


OBOES.  E.  H.  AND  FLUTES,  SPECIAL 
SUMMER  SALE.  Complete  list  with  descrip¬ 
tions  and  prices  sent  on  request.  Feraind  Roche, 
202  West  93rd  Street,  New  York  City. 


MEYER'S  RECONDITIONED,  guaranteed 
school  band  and  orcbest-a  instruments  shippH 
anywhere  in  V.S.A..  5  dav  approval.  Bargain 
list  on  request.  Trades  and  exchatiges  solicited. 
Authorized  Blessing  dealers.  Meyer’s,  454  Mich¬ 
igan,  Detroit,  Michigan. 


FLUTES — Early  shipments  on  all  models.  Write 
for  free  mformation  to  Wm.  S.  Havnes.  Mgr., 
Haynes-Schwelm  Company,  4196  Washington 
Street,  Boston.  Mass. 


CLARINETS,  flutes,  nhoes,  bassoons,  saxo¬ 
phones.  Selection  of  all  high  grade  makes.  New 
and  reconditioned.  Write  to  F.  L.  Kaspar  Co., 
506  S.  Wabash  Ave..  Chicago. 


FOR  SALE:  Plevel  chromatic  harp.  Erar  harp. 
Double  action.  Want  hecklephone.  also  Gibson 
F-S  tenor  mandola.  Gatz,  209  Seeley  St., 
Brooklyn.  N.  Y. 


TYMPANI— one  set  of  hand  tuned  kHtles, 
smalt  kettle  26",  large  kettle  29".  In  good  con¬ 
dition.  75  dollars.  Add-ess:  Raloh  Haley.  Cen¬ 
tral  H.  S.,  Dowagiac.  Mich. 


SELLI  SWAPI  BUYI 

This  clauifigd  •dv*rtisi«9 
dapartmant  wai  attablitkad 
for  tha  banafit  of  bandmastarx, 
diraefor*,  ttiidanh  and  indi- 
viduab  kavin9  uaad  inctni- 
montt,  uniform*,  afc.  to  lall, 
•wap,  or  tho*a  who  w!*h  to 
buy  at  a  bar9ain. 

Look  ovar  tha  ad*  in  th!* 
i**ua.  You'll  find  many  itam* 
of  Intaroxt.  Parhap*  you  havo 
an  aitra  xaiophona  you  would 
lika  to  xoll  or  trada  for  a 
Franeh  bom  or  trumpat.  Taka 
advanta90  of  tha  opportunity 
thi*  dopartmont  offar*  you. 

Tha  xpacial  xarvica  rata  i* 
only  $1  for  25  word*;  oach 
additiMal  word.  Sc.  Caxh 
muxt  accompany  ordar.  No 
billin9  or  bMkkMpin9.  Sand 
ordar*  to 

Claxxifiad  Advorti*in9  Dopt. 
Tha  SCHOOL  MUSICIAN 

230  N.  Michi9an  Avanua 
Chica90,  lllinob 


REEDMAKING 


OBOE  REEDS — Handmade,  French  type,  best 
quality  and  performance.  Paris  Conservatory 
measurements.  Price,  85c,  3  for  $2.40.  At¬ 
tractive  price  to  schools.  Joseph  Ruth,  3145  N. 
Lawndale.  Chicago,  III. 


WALDO  OBOE  REEDS  guaranteed  hand¬ 
made,  not  a  commercial,  but  a  player’s  reed. 
Selected  cane,  easy  blowing,  beautiful  tone,  per¬ 
fect  pitch,  as  usH  by  me  in  Philadelphia  Or¬ 
chestra,  Goldman  Band.  Each  reed  rings  *’A” 
tuning  gong  sympathetically.  Test  your  em¬ 
bouchure.  Professional  model,  $1,  3  for  $2.75. 
Maxim  Waldo,  1475  Grand  Concourse,  Bronx, 
New  York. 


OBOE  PLAYERS  No  shortage  here.  Plenty 
of  reeds  from  best  Frejus  cane.  Careful  work¬ 
manship.  440  pitch,  ^nd  for  trial  offer.  In¬ 
struments  overhauled  and  repaired.  Satisfaction 
guaranteed.  Alfred  A.  Wales,  110  Indiana  Ave., 
Providence,  R.  I. 


BASSOON  REEDS — The  Ferrell  bassoon  reeds 
are  natiui»lly  known  among  school  bassoonists 
for  their  satisfactory  service.  Ready  to  play, 
easy  blowing,  respotuive  in  attack,  big,  bril¬ 
liant  tone-  Four  (4)  reeds,  $3.40;  $9  per  dozen. 
Fortunately  still  made  from  good  stock  genuine 
French  cane.  John  E.  Ferrell,  3535-A  Juniata 
St.,  St.  Louis,  Mo.  (Bassoonist  with  St.  Ixiiiis 
Symphony  Orchestra,  16th  season.) 


Thu  SCHOOL  MUSICIAN 
dou*  Nof  knowingly  aecupt 
for  publicufion  any  advortixo- 
monf*  fhat  mixraproxanf  mar- 
chandixa  or  xarvica.  If  you 
know  of  any  xuch  mixrapraxan- 
fatlonx  wa  srould  appraciafa 
your  raportin9  thorn  diraet  to 
tho  Adv.  Dopt.  of  thk  ma9axina. 


ROCHE  GRADED  OBOE  AND  BASSOON 
REEDS,  made  from  my  own  selected  Roche 
cane.  No.  I  Soft,  ,N’o.  2  Medium,  No.  3  Stiff. 
Every  reed  handmade,  tested  and  gradetl,  $1.25 
each.  54  dozen,  $6.  Ask  for  latest  bargain 
list  of  used  instruments.  Fernand  Roche  (for¬ 
merly  oboist  Damrosch’s  N.  Y.  Symphony),  202 
W.  93rd  Street.  N.  Y.  C. 


HINES  "STAR  ARTIST"  REEDS  are  used 
and  endorsed  by  leading  school,  college,  uni¬ 
versity  and  I-egion  bands  of  USA.  ( larinets, 
saxophones,  oboes,  bassoons.  Highest  grades 
at  lower  prices.  If  reeds  are  not  obtainable 
locally,  write  HI.NES  REEDS,  Box  S580,  Gulf¬ 
port,  Miss. 


OBOE  REEDS:  I  will  make  your  reeds  per¬ 
fect  as  the  ones  1  use  in  Cincinnati  Symphony 
Orchestra.  Easy,  beautiful  tone,  perfect  pitch, 
mounted  on  I.oree  tubes.  $1  each.  6  for  $5.50. 
Olxie*,  new,  used.  Andre  Andraud,  National 
Music  Camp,  Interlochen,  Mich. 


DEPENDABLE  OBOE  REEDS— Like  J  use 
in  Indianapolis  Symphony.  3  for  $2.B5  or  3 
for  $2.40  on  your  tubes.  Harvey  McGuire,  1235 
Central,  Indianapolis,  Ind. 


REED  PLAYERSI  Artists  use  ‘‘Dutch  Rush," 
nature’s  perfect  abrasive  agent  for  scraping  reeds. 
Does  not  tear  the  fibre.  Mail  25c  coin  for 
hunch.  Reeils  Supply  House,  Box  33,  Fishers, 
N.  Y.  (Ont.  Co.) 

LITRE  HANDMADE  BASSOON  REEDS 

produce  wonderful  tone.  $1  each;  3,  $2.50;  54 
dozen,  $4.50.  Paul  Litke,  61-14  84lh  Street, 
Elmhurst,  I,.  I.,  New  York. 

OBOE  REEDS,  responsive,  easy  blowing.  Great 
care  is  taken  iri  finishing  these  reeds.  Students 
can  use  them  immediately,  none  better  on  the 
market.  All  guaranteed.  7Sc  each  plus  old 
tubes.  6  for  $3.85.  Russell  Saunders,  Box  157, 
Elkhart,  Ind. 


MUSIC  AND  ARRANGEMENTS 


BAND  MARCHES  ARRANGED.  25  parts. 
$25.  Submit  manuscript  for  approval.  Stale 
instrumentation  desired.  Panella  Arranging  Bu- 

reau,  Frank  A.  Panella.  Crafton,  Pentia. _ 

WO R DS  ‘  8ET“Td~  M USIC— MTriu^rimrTJr'- 
rected  and  prepared  for  publication.  Arrange- 
rnents  made  for  Voice,  piano,  band  and  o  chestra. 
Submit  manuscripts,  state  instrumentation  de¬ 
sired.  Val’s  Arranging  .Studio,  318  Hazard 
Drive.  Alh.-iny.  Ga. 

CLARINETISTS!  Aruiual  clearance  sale.  Solos, 
studies,  ensembles.  New  and  recent  publica¬ 
tions.  Discounts  up  to  80'/i.  Write  for  special 
lists.  The  Music  Counter,  62,  West  45th,  New 
York  _ 

ORCHESTRATIONS — Unused  back  numirers, 
full  parts,  8  for  $1  postpaid.  Orchestration 
covers,  black  fabrikoiil,  instrument  gold  stamped, 
25c  each.  Complete  instrument  repair  service 
by  experts.  .Send  for  free  orchestration,  l>and 
ami  accessory  catalogs.  General  Musicians  Sup¬ 
ply  Co.,  152  West  42nd  St..  New  York^  N.  Y. 
THREE  NEW  CLARINET  QUARTETS,  nov¬ 
elty  style  for  summer  band  concerts  by  Karl 
Erickson,  writer  of  "Holidays".  Order  from 
your  dealer.  Erickson  Ensembles,  St.  Peter, 
Minn. 

NOW,  TWO  FOR  SI  BILL —  "Premier 
Amour,”  concert  waltz.  “Tatler”  march,  snappy, 
melodious,  solidly  arranged  for  hand  and  or¬ 
chestra.  Jim  Mack,  3  Walnut  Court,  Alton, 

Illinois. _ 

BASSOONISTS:  Clearance  sale.  Solos,  studies, 
ensembles.  New  and  recent  publications.  Dis¬ 
counts  un  to  M'/f.  Write  for  lists.  The  .Music 
Counter,  62  West  45th,  New  York. 


UNIFORMS 


36  BLACK  BAND  CAPES,  orange  lining, 
orange  vests,  Pershing  cans.  $3.00  for  com¬ 
plete  outfit.  Jandorf,  172  West  81st  Street, 
New  York  City. 


JuM,  1942 
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YOUR  3000  MILE  BARGAIN  COUNTER— (Continued) 


_ UNIFORMS  (Cont.) 

24  WHITE  BAND  COATI.  B3S.  40  Navy 
blue  double  brcaated  coatii,  $75.  60  Maroon 

coata,  $100.  20  tan,  $40.  22  blue  cap*,  $11. 

20  blue  coat*,  $30.  Wallace,  2416  N.  Haltted, 
Chicago. 

WHITE  SHAKOS,  aaioncd  colon,  $5.  $4.  $3. 
.Slightly  uncd  majorette  costume*,  all  kind*,  $4. 
I>rum  major  suits,  $5.  Batons,  $5.  32  maroon 

woolen  capes,  $70.  32  maroon  lund  caps,  $50. 

35  beige  color  coats,  $50.  Wallace,  2416  N. 
Halsted,  Chicago. 


FOR  SALE  -60  liand  uniforms.  Orange  coats, 
black  trousers,  contrasting  trim,  complete  with 
.Sam  Brownes,  caps,  citatirn  cords.  A  bargain. 
V.  I).  Sturgis,  High  School,  Sarasota,  Fla. 


BAND  UNIFORMS,  Grey,  West  Point  uni¬ 
forms.  Fur  shakos,  $2.50.  Blue  band  caps,  75c. 
Other  band  uniforms,  janderf,  172  West  8Ist 
Street,  .New  York  City. 

MISCELLANEOUS 

RECORDINGS:  1895  1935  thousands.  Clarke, 
Pryor,  Zimmerman,  Kryl,  Cimera.  Kvery  in¬ 
strument,  greatest  singers.  Karly  Bing  Crosby, 
Columbo,  platters.  Itemize  wants.  Josephine 
Mayer,  St.  Barbara,  Calif.  Send  Stamp. 
TUNE"  YOUR  OWN  PlANa-to  orchestral 
pitch,  tunc  for  others.  Authentic  instructions,  $4. 
Postcard  brings  free  literature.  Pref.  Ross,  456 

Beecher  St.,  KImira,  N._Y. _ 

TWIRLING"BAT0NS  Metal  staff,  hard  rub- 
l>er  lull  arul  end.  slightly  marred.  Values  up  to 
$4.  Special,  postpaid,  $1.90.  I-ouis  K.  .Malecki 
&  5son,  (irand  Rapids,  Michigan. 


Trade  Winds 


For  Brats  Playort  and  Band  Instructors 

(^opIfH  of  the  free  V’Incent  Bach  repair 
and  aeceHHory  manual  ran  ntlll  l>e  ob¬ 
tained  by  writing  the  V’Incent  Bach  t'orp., 
621  F:.  216th  St.,  New  York. 

Thin  24  page  booklet  oontainn  Inntruc- 
tlonn  for  cleaning  and  adjuntlng  nltde  and 
valve  InHtrumentn  and  given  valuable  nug- 
gentiona  on  preventing  denin  and  prenerv- 
Ing  the  life  of  brann  inntrumentn.  There 
in  an  outline  of  the  repair  nervice  main¬ 
tained  by  Vincent  Bach,  which  In  of  par¬ 
ticular  lm|>ortance  In  thene  dayn  of  en¬ 
forced  connervatlon.  The  Innrklet  aino 
lintn  many  accennorien  helpful  in  prenerv- 
Ing  the  apitearance  and  unefulnenn  of 
brann  inntrumentn. 

Pleane  mention  which  inntrument  you 
play  or  what  band  you  direct. 

Robbins  Worliin9  On  Vest  Educetionel 
Music  Pro9ratn 

ItobbiiiH  Munic  4'or|M>ratioii  will  make 
Itn  bid  for  leademhip  in  the  educationni 
munic  field  next  nementer  an  a  renult  of 
the  large  number  of  new  and  Iminirtant 
itemn  It  in  preparing  for  publication  by 
September. 

F'olluwing  the  Munic  HMucatorn  Na¬ 
tional  Conference,  In  Milwaukee,  munic 
publinher  Jack  Uobblnn  outlined  an  am- 
bltioun  publinhing  program,  which  will 
Include  the  releane  of  neven  major  itemn ; 
"Paul  Yoder  Arranging  Method  for  School 
Bandn,"  "The  Big  3  Band  Book,”  "Rob- 
bina  Choral  t!ollectlon  of  Patriotic  Songn 
for  Mixed  Volcea-S.A.T.B.,”  "Our  Amer¬ 
ica,”  a  patriotic  oiieretta  by  D.  Savino 
and  Mary  Carolyn  Davlen,  "The  Big  Lit¬ 
tle  Song  Book,”  for  community  ninging, 
"Stringn  Moderne,”  a  nerien  of  violin  and 
cello  noIoH,  Inith  with  piano  act*ompani- 
menta,  and  "The  Two  American,”  written 
by  1).  Savino  for  baritone  nolo  with  mixed 
chorus  and  orchestra. 

"Paul  Yoder  Arranging  Method  for 
School  Bandn”  prominen  to  take  an  im¬ 
portant  place  in  modern  munic.  Mr. 
Yoder  la  recognixed  among  educators  an 
an  ex|>ert  arranger  of  light,  band  munic 
and  hin  book  will  offer  many  studies 
never  before  available  in  IxMtk  form. 

"The  Big  3  Band  Book"  will  l>e  the 
first  band  collection  arranged  by  three 
leading  band  authorities ;  Paul  Yoder, 
Dave  Bennett  and  FJrik  Leidxen.  It  will 
contain  IS  impular  standard  favorites  In¬ 
cluding  “Alice  Blue  tJown,"  In  fox-trot 
tempo,  "Hatvallan  W'ar  t'hant,”  "Tempta¬ 
tion,"  "W’hen  I  Grow  Too  Did  To  Dream,” 
"Siboney,”  “Coni,  Cona,”  “I  Want  My 
Mamma,"  "The  Thrill  Of  A  New  Ro¬ 


mance,”  "I’ll  See  You  In  My  Dreams," 
"Blue  M«»on,”  "W’e're  Off  To  See  The 
Wixard,”  "March  of  the  Mannikins,” 
"Yankee  Itoodle  Polka,”  "The  Rogue 
Song"  and  "In  A  Little  Spanish  Town.” 

"Robbins  Choral  Collection  of  Patriotic 
Songs  for  Mixed  Volces-S.A.T.B.”  will  be 
comprised  of  eleven  widely  sung  iwtriotU' 
songs,  arranged  by  Hugo  F'rey.  The  con¬ 
tents  will  contain  “Anchorn  Aweigh,” 
"Marching  Along  Together,”  "The  Ameri¬ 
can's  Creed,”  "My  Own  America,”  "Me 
And  My  Uncle  Sam,”  "tiver  There,” 
”K-K-K-Katy,”  "Pledge  To  The  Flag,”  "I 
Hear  America  Singing,"  "Our  F'orever 
I'nlted  Staten"  and  “America.  The  Beau¬ 
tiful.” 

D.  Savino,  munic  editor  for  Robbins 
Munic  CoriKtration,  Is  creating  a  new  in¬ 
strumental  nerien  called  "Strings  Mod- 
erne,”  which  will  be  comprised  of 
outntanding  impular  American  classics 
transcribed  in  modern  dress  for  violin 
(with  piano  accf*m|)animent)  and  cello 
( with  plan  o  ao-ompaniment ).  The 
■'Strings  Moderne”  series  will  Include 
"Blue  Mckhi,”  "I>eep  Purple,”  "Ros«- 
R<K>m,”  "Rio  Rita,"  "Alice  Blue  Gown,” 
"Stairway  To  The  Stars.”  "SllM)ney”  and 
"When  1  Grow  Tesi  Old  To  Dream.” 

The  o|»eretta,  "Our  Amerk-a,”  written 
by  D.  Savino  and  Mary  ('arolyn  Davies, 
the  iKH'ket-slxe  song  book.  "The  Big  Lit¬ 
tle  Song  BrM>k”  and  the  cantata  "The  Two 
Americas’”  are  now  l>4lng  completed  and 
further  details  will  be  forthcoming  on 
these  new  items. 

Jack  Robbins  has  formed  an  Advisory 
Board  for  his  educational  department, 
which  Is  comprised  of  D.  Savino.  Hugt> 
F'rey,  William  S<-hoenfeld,  William  Schulz, 
Geoffrey  O’Hara  and  Charles  C<K)ke.  This 
group  wi'.:  engage  In  continual  research 
to  determine  the  music  needs  and  the 
changing  trends  in  educational  music  and, 
most  im|>ortant,  to  make  new  material 
available  In  a  manner  that  would  have 
greatest  apiteal  to  music  educators. 

Robbins  Music  Corporation  is  also  pre- 
lutring  several  thematic  l>ooklets,  which 
will  be  of  Interest  to  music  educators. 
Among  these  is  a  piano  thematic  catalog 
of  modern '  American  music  listing  ex¬ 


cerpts  from  outstanding  piano  com|>osi‘ 
Hons.  The  vocal  thematic  catalog,  now 
in  pre|>aratlon,  will  offer  musical  excerpt* 
of  popular  concert  songs  featured  by  suck 
stars  as  Nelson  Eddy,  Lily  Pons,  Grace 
Moore,  Lawrence  Tibbett,  Igor  Gorin  and 
others.  Robbins’  choral  thematic  catalog 
will  Include  excerpts  of  arrangements  for 
various  vocal  grouim  and  its  band  and 
orchestra  thematic  catalog  will  likewise 
contain  excerpts  from  the  scores  of  com- 
|M>sltions  by  distinguished  American 
composers.  These  will  be  available  to 
music  educators  upon  request. 

George  M.  Bundy,  Selmer  President,  Writes 

from  Los  Angeles: 

"I  have  been  basking  under  the 
Southern  ('alifornia  sun  for  the  past 
year  In  an  effort  to  overcome  a  heart 
condition,  and  time  permitted  frequent 
visits  to  the  plant  making  the  Roy  J. 
Maler  Signature  reed,  here  In  Los  An 
geles.  Once  or  more  weekly  1  have 
gone  to  make  tests  of  these  reeds  right 
as  they  come  off  the  production  line, 
and  I  can  say  truly  that  Roy  Maler  has 
devised  the  finest  and  most  complete 
equipment  for  delicate  and  precise  reed 
manufacture  that  I  have  ever  seen,  and 
is  producing  the  most  uniform  clarinet 
and  saxophone  reed  for  professional 
use  that  I  have  ever  seen  or  tried. 

“Roy  J.  Maler  has  been  a  leading 
performer  on  saxophone,  clarinet  and 
double  reeds  with  some  of  our  finest 
organisations,  and  over  a  long  period, 
and  his  plant  superintendent,  Herman 
Hansen  is  a  clarinetist  with  as  fine  and 
pure  clarinet  tone  as  I  have  heard. 

"The  House  of  Selmer  Is  very  proud 
to  have  arranged  for  the  sole  distribu 
tion  of  Roy's  fine  product.” 


ORDER  YOUR  BOUND 
VOLUME  13  NOWl 

Avoid  Diteppoinlmenf 

Our  reserve  stock  of  SCHOOL  MUSI¬ 
CIANS,  published  during  the  pest  school 
yeer,  is  very  limited,  so  only  a  few  voL 
umes  cen  be  bound.  They'll  go  on  the 
first  orders  received.  Meny  heve  been 
disappointed  in  past  years  because  they 
neglected  to  order  their  volumes  early. 
Piece  your  order,  now,  for  volume  13 
which  will  contain  the  complete  school 
year  of  iuues,  September,  1941  through 
June,  1942. 

Volumes  handsomely  bound  with  stiff 
cover,  durable  binding  fabric,  and  gold 
lettering.  Pr'ica,  $3.00  each  volume,  plus 
I  Sc  for  postage. 

Send  your  order  today  I  Volume  13 
will  be  ready  for  delivery  in  July.  Will 
ship  C.  O.  D.,  or  send  $3.15  cash  with 
order  to  save  extra  collection  charges. 

THE  SCHOOL  MUSICIAN 

230  N.  Michigan  Ave.,  Chicago,  III. 
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